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NEW 35mm ANSCO 
SUPER MEMAR 


L ompact and easy to use, the 


new Super Memar produces su 


perior color and black-and-white 


{3.5 Agfa Apotrar coated lens 
M-X synchronized 


Prontor SVS shutter. Coupled 


| rangehnder combined with view 
hinder. “Click-stop” numbers 
1 assiute precise settings Ih imb 
| lever transports him, cocks shut 


ter in a single movement. Auto 


matic double-exposure preven- 


rron. All metal construction. Self 


$69.50 


You get more 
for your money 


35mm fans! 


35mm ANSCO SUPER REGENT LVS 


New LVS (Light Value System) gives There's a perfect buy for you among 


shide-rule accurac im exposure, makes 


picture-taking easer and suret 


135 Solinar fourelement, cowed these precision-made beauties. 
Coupled rangethnder $89.50 


35mm ANSCO REGENT 35mm ANSCO KAROMAT [2.8 


35mm ANSCO MEMAR 


Thumb lewer raped transport. \efa Aporar coated lens. 1 /300-second f2.8 coated, four-element Schneider Xenar 
Aporar coated len second M-X Pronror SVS shurrer Depth of held lens. (second M-X hro-Compur 
flash shutter. Allenetal body $39.50 calculator. kilm reminder dial $54.50 shutter. Coupled rangethnder. $112.50 


ANSCO BINGHAMTON, NEW YORK. A DIVISION OF GENERAL ANILINE & FILM 


- Dy, 
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NEW ANSCO 
SUPER SPEEDEX 


Fully automate loading. Load 


the hlm, clase the camera, turn 


the knob. Automatic meterneg 

wives you 12 pictures 

n black-and-white or new high 

speed, high hdehty Anscochrome 


on 120 roll 

New-tormula Agta 
coated tour-element lens. 1/500 
econd Synehro-Compur 
flash shutter Super accurate 
extra boght wide-base coupled 
rangehnder combined with view 


hnoder. kilm type reminder dial 


Depth of-held seals 
$119.50 


camera value 
with ANSCO 


Roll film enthusiasts! 
You'll find your ideal folding 
camera in the Ansco line. —_ ANSCO SPEEDEX SPECIAL “R” 


14.5 coated Agfa \potarlens 
M-X flash shutter. 2% x pretures 
Independent range and viewhnder $55.00 


| 
VIKING 14.5 VIKING READYSET 
bor 2'4x pictures Modern styling, flash shurrer 
harp-curting lens. 1 /200- Simphhed near or far focusing SPEEDEX SPECIAL 14.5 
second flash shurter $44.50 2% pictures $18.95 {4.5 Agta Apotar coated color-correé 
lens. 1 fash shutter 


CORPORATION. “FROM RESEARCH TO REALITY.” pretures, Built-in self-timer $47.50 
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The President Reports 


With the end of another PSA year com 
ing up and » nuch going on all the tim 
we can all both look back at what 
lone and then ahead at the needs and in 
spirations of next year 

1954-55 has seen several valuable accom 
plishments. The juncture of the ACL and 
MPD has taken the long step tow urd an or 
ganization able to provide amateur 
makers with the wide range of services they 
enjoy and need. The two greatest annual 
movie contests of the ACL and the MPD 
have been combined into one of even greater 
interest, and the lop of the Ten Best, the 
collected show of the finest amateur movies 
is now almost ready for distribution 

The PSA Chapter idea has caught fire 
with four Chapters now approved and others 
in the various «tages of organization There 
ean be no doubt that Chapters will provide 
all PSA’ers with what has previously been 
missing, the opportunity to get together in 
person at frequent intervals on a program 
based on important service to their photo 
graphic community 

The organization of the Society is rapidly 
taking gratifying and efficient form both for 
improved service to PSA’ers and to insure 
a chain-of-command plan to provide the 
chance to each member who wants the satis 
faction of having a part in the big job we 
have to do. Through the District Represen 
tatives and their Committeemen plus the 
area representatives of the various Divisions, 
there is a closer cooperation between the 
members and the officers and officials of the 
many national and Division committees 

There is much to be grateful for and all 
of us are deeply grateful to the officials 
und the hundreds of workers who made it 
possible tut there is much more to be 
done, and there is no time for coasting 


Besides coasting can only happen DOWN 


Any organization like ours can progress 
only by an ever-increasing program of worth 
while activities lor every member and then 


by making certain that every member under 


stands all that is available to him and uses 


ill the service opportunities that interest 
him. The member who «its back and fails 
to take advantage of the offerings of PSA 
is lettin someone else have his fun for 
him: he is not getting his money's worth 


PSA will continue to grow as long as the 


onn 
ange, Conn, ender the Act of March 3, 1879, july 1952. Vol. 21, No. 6, June 1955. 


‘ 
| 
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movie racket in the days of spring and 


electric motors. | remember when we hand 


: cranked, So the cameraman of the early 
e | | | S e [ days arranged the locomotive speed to suit 
hy cranking a 


the dramati: requirements 


little slow at first. That wrong-way smoke 


\ diffuser scatters and widens the glow of a lamp to gently cover a 
broad field. Cast your bright ideas on this diffuser so they may cover 


was what spoiled the technique. Some kid 


all the land and the inhabitants thereof Permit us the privilege of in the audience discovered it before long 
condensing your message to fit our narrow confines, but use the Dif and they had to find a new way to do it 
fuser as your means of talking to your fellow PSAers. Address your Badge can tell some good ones. Ask him 
letters to the Editorial Office about the day he rehearsed the battle of 


San Juan Hill across trom the Tannheuser 
studios in Venu Rochelle and almost got 
hred for paying for the fireworks that 

Movie tank retail photo salesman, the girl assembling singed off old man Tannheuser's evebrows! 
- box cameras, the wholesale rep on the 


Dear Sir road selling to stores? A national news Blast liked 


aper contest uses the same rules and I 


I was intensely interested in the article 


in the April Journal on the movie film uspect these were adopted for the contest Dear Don 
= de veloping tank. I would appreciate re | mention | want to tell you how much I liked your 
ceiving some suggestions on modifying this Let us see a revision of this silly unfair note on “Color Processing” in the March 


tank in order to accomodate one hundred rule; a rule without logical reason. An issue, Several of us feel as vou do about 
foot reels imateur is an amateur no matter what his this. I wrote Paul Wolfe to see if we in 
D.W.S. job PSA could do something about the matter 


St. Louis, Mo Bertram Griffin B. J. Kaston 


Claremont, Ont New Britain, Conn 


Sumplest way to do this is to make it 


twice as long You could enlarge the di We didn't write the rule hut we suspect Judging from the announced plans, 
ameter slightly, but too large a drum means i was written because many novices in Kodak will still process any color film of 
more time for the wet film to be in the ar, photography assume anyone in the photo its manufacture, the name of which starts 


hence more chance of aerial log. If you graphic industry is ergo a superior photo with “Koda However, under the terms 
want a slightly larger drum, 2piR still graphic artist. Tain’t so hut to avoid sus of the consent decree it is offering licenses, 
measures the circumference of a circle picion of collusion, even the immediate manuals and training facilities to those 
and pi is still 3.1416. So find the Ie neth of families of industry people are usually finishers who want to engage in Koda 


one turn and divide it into 1200 jaches barred, Did you know there are also con chrome and Kodacolor processing, The 


(‘more for safety) and multiply the number tests within the ndustry from which the 


transition will be a long process, not ma 


of turns by the width of the film plus the customer is harred? We suggest that the turing until mid-1956, and will proceed 
guiding reed to find the ne w length. Rut the sponsors are trying to be flair to the public produc t by product. Details are not yet 
best way is still to make it twice as long and thus must be unfair to a small seg ready for public release. We will advise you 


ment which does derive income from the in the Journal as soon as Kodak releases 


Two birds ndustry the information generally 


Dear Don 


You ask how I took “Two Birds” which 
you used on the February cover. Dear Don Dear Don 


Young doubter Too much business 


| have the PSA emblem on the inside Mavbe I'm 


wrong, but I would like to Please take out my Trading Post ad 


of my car windshield. One day when | express some doubt about your comments about the old magazines, | had two requests 

came back from work to my ear in the on the back-away locomotive shot appended — before my own copy of the Journal arrived 

parking place the young bird was sitting to Haddock’s article on the early days and several after. The magazines are all 

on the windshield wiper. | took the picture of movies. It seems that the locomotive gone. Hope your regular advertisers enjoy 

with my Korelle-Reflex with I5em Tessar could hardly pick up speed fast enough the same result é 
1 am proud that this is my second PSA to create an overwhelming dramatic effect J. R. Flaherty 

Journal cover picture And there is aleo the litth matter of the Jamaica, N.Y 


Anders Sten, APSA 


funnel swallowing smoke instead of belch- 


ing it forth in mighty streams. Wasn't this Salon dates 


listracting to the audience? Reminds me 


Vika Sweden 


Discrimination? of Gerald Badgeley’s story of the camera Dear Editor 
Dear Sir man who liked to sleep late and was viven Colorslide salon present either a feast of 
the assignment to make a dawn «hot He famine 
There has recently been in ¢ nada a shot a sunset shot and cranked it back Surely the salon chairmen can correspond 
photographic _ Contest lor ill amateur wards. Only trouble was that the covered with each other and spread their dates 
photographers” sponsored by a large busi wagon crossing the scene pulled the horse equitably so that makers may present good 
ness house. The rules stated Contest open backwards! slides rather than slip in the deadwood to 
tk all imateur phot graphers Anyone Russ Holslag have more sets to send 
eligible except ind individuals (or Precision Film Labs This month, April 1955, is an example 
= rae of families) engaged in manufac New York City of a jammed-up schedule which lowers the 
ture’ sale ete of photographic goods.” level of the shows and does photography 
Why such dis rimination’ Why har the Ru youre too young. You got into the no good 


Let's not sacrifice standards for figures 


Al Schwartz, APSA 


INDEX TO NEWS AND DEPARTMENT New Rochelle, N.Y 


Hellup! 


am a new member and I've heard the 
P expression “You get out what you put inte 
4 your ner ther h p. 
Mees New mera Clubs .. 42 rectory , (‘See “Difluser page SI) 
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BUSCH 
PRESSMAN 


This is the general-purpose press 
and view type camera that's the 
favorite of thousands of profes 
sional and amateur photogra- 


3.5 
high-efficiency lens in Compur 


phers. Color-Skopar f 
MX shutter. Hugo Meyer coupled 
rangefinder, one of the finest 
made. Can be used for fast 
action, view, portrait, wide angle, 
telephoto, copying work, etc 
Synchronized for all flash bulbs 
Takes all standard cut film hold- 
ers and adapters black-and 


white or color 


Mail and phone orders filled. 


he n 


New Appointment 

Jeflerson Ave 
over 
slide 
CD Hospital 
Hospitals can 
Reading 
Fran 


Coldberg 640 


mid-west 


Virginia 
Reading 


of the 


hae taken supervision 


new color collection 


distribution point for the 


Virginia at 


APSA 


and 
et. Slides for the 
either 


lew erent to 
or to Karl Baumguerte! 


San 
cieco 


Toledo CC 


Toledo members enjoyed a number of 
PSA sponsored programs recently 
had Cecil Atwater APSA, lecture to 
Results with Color 
they hosts to the 
the jury o 


Nessle and 


firet they 
them 
Transparen 
PSA 


on “Cetting 
cies” and then 
Nature slide competition with 
Dr. B. J. Kaston, James B 
Harold Mayfield 
Boston CC 

Members of the Boston Cf 
to a ce sculpture by 


were 


were treated 


monestration of one ot 
Paul 
onal tame 


to show 


their member 


sculptor of 
main purpose of the 
the 


of the 


portrait 
head 


ip the fundamental «tructure 
lighting portraits 


Boston 


sore of a 


ew to 
Allen 


they are mow the 


with special 
Thanks to Stimson of the 
proud 
machine for 


oting competitions 


inelicate the average vote of 


dial. of 


percentage 


machine 


sll the judge ona from five 
en may a 


Powder House CC 
The Annual Banquet of the Powder House 
(Ma had 
they met at the 1775 
After the 


they were 


4) to 


1 enthusiastic crowd when 


louse in 


yearly 


le Aington 
awarding of the honors’ 
entertained with a motion picture 


Time’ 


Print Show 
Members of the 
have 


(Mass) 
Public 


Belchertown €4 


m exhibit of their work at the 
ibe vy 


New Club 


words of 


club on 


has 
Pitt burgh Pa It is the 
Pittsburgh 


study 


omen 


saye 


a new 


Pictorialists of 
We are a 

top-notch 
officers 


have 


designed to 
This 


greup 
salon exhibitors 
just re 
that 
all the 


they 


up has ne 
he 


wt and 


eretary committees con 


ign projects, acquiring 
et 


They 


have it 


information available on the 


to the membership then 
they 


pertect \. 


present this 


ork oon the project until 


ompositionally and technically 


each member completes her assignment her 


members as 
If the 


is released from the 


pictures are voted upon by the 


being adequate or inadequate former 


succeeded and 


project, if inadequate she must continue it 


uotil she can command the verte 
Mi las goes on to say It is 
break \. 


active 


necessary 
tough 
make of 


ouram designed to 


andl test 


in Pittsburgh 


the woren 


half 
pur 


nearly 


im some salons now but our 


until we 


to increase this percentage 


salon) participation 


h and | think we hawe what 


will be hearing much about 


nriting advertisers pease 


mention PSA Journal 


Pittsburgh’ 
the 


“Women 
future 
Haz 
their goal 


the Pictorialists of 


im the work ofl 


half 
girls 


knowing of 
than 


luck 


Annual Show 
show ot the tica if 
Institute 


Louise they are more way 


towards (,ood 


will 


May 


The 


be on 


annual 
display at the from 
Sth to June 
Maurice H. Louis 
the NLP was a re 
PSA group Maurice has 
of Visiting to the 
NLP in general 
CCC of Westchester 
Dr. Clayton N. Clark, Viee President 
\ssociate members of the Chi 
visitor at the 
(NY) 
PSA 
was 
run 


to judge - 


APSA 


Visitor 


Chairman of 


ent to this active 
loing a lot 


selling PSA 


been 
clubs of late 


and the 


in charge of 


meeting of the 


welcome 
Westchester 

hosts to the AAA 
competition. This meeting 
of the 


was a 
(1. af 


cago 
when they were the 
Color slice 
well attended and one smoothest 
contests it has been my pleasure 
the other Jack 
APSA Schwartz 

competition was 
Ludwig Kramer 


he 


guest ol the 


Coldsack 
APSA. The 


chairmanship of 


judges being 


Alired 


Iwe 


Clark as 
monthly 


night found Dr 
Metropolitan C4 


where he 


following 


Inter-club color competition was 


welcomed 


PSA Booster 
One of 
Croldman Tom- 
of the NJ Federation of Cf 
committeeman for PSA 
out NJ to the Cranford Ct 
the Collingswood he 
PsA Mort i- 
Doris Weber's many workers for 


can Portfolios \ Right Kind ot 


The New York CSC 
New York 


was only 


also heartily 


mters is Mort 
Mort ix VP 


a district 


many brave 
River, NJ 
and 
Iraveling through 
Shore CO and 
has been singing 


the praises of one of 
the Ameri 


Me mber 


International Color 
half 


Goldman 


The Sixth 
Slide Exhibit 
President Robert 
nounced that the 
March, 1956 with the 
on the loth 

This gctive 
of the 


completed when 
APSA an 
held in 


being 


Seventh would be 


date 


closing 


club recently were the guest- 


Joo 


ular 


2 heour- 
Me mbet 


with the al 


Bronx being 
hour of 


fellow 


before the re 
Fred Shaw is the 
the and arrangements 

We aleo Bob Gold 
looking forward to a trip to Seuth 
Beside on the 


continent 


opening 
made all 


hear that and 
man are 
Africa 
dark 


salar 


lecturing and judging 


they plan to lead a real 


and will bring them back alive on 


many 


color 
How 


one say 


times have vou heard some 


been tow toe make 
tell 
member of the 


Within ai few 


they have 


The 


Schwartz 


them about 


APSA 


pictures next 
Alfred ¢ 
PSA Chapters 
weeks Al judged at the CCC. af Weestches 
ter, Dyckman CC, Metropolitan COC, Park 
West lectured Westchester (Cf 
Yonkers CC, Brooklyn C4 Albany (4 
Al writes to me and I DR I 


at the 
and 
\. 
have been remiss, lack of time « my 
excise, my 
end of 


news 


| therefore pray you will 


failure to send vo more news” 


quote then Al has a whole of 


for me 
page +4) 


See haste rn 
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triangular 
‘russ 

framework 

gives the 


BESELER ENLARGER 


absolute 


rigidity 


makes needle-sharp enlargements 


When enlarging a 35mm. negative to 


16x20”. the slightest vibration of 1/32” is 
magnihed to over 1/2” on the enlargement! 
Only the BESELER prevents this vibration 


with no added precautions 


The BESELER framework possesses 4 Tri 
angular Trusses. Whether lamphouse is im 
vertical or horizontal position, vibration ts 
virtually eliminated. Cross braces and one 
piece frame prevent side to side movement 


2 struts prevent forward-backward motion 


Old type enlargers have only | point of sup 
port and | point of rigidity. The BESELER 
Enlarger has FOUR points of support, TEN 


points of rigidity 


This is just one example of the magnificent 
design of the BESELER ENLARGER. At the 
right are a few other Exclusive Beseler Fea 
tures. To see them all to see why the Beseler 
Enlarger is The Most Advanced Enlarger in 
Photographie History, visit your Franchised 
Beseler Dealer for a Demonstration. He'll 
show you Money-Saving Features never be 
fore found in other Enlargers 
Write to BESELER for the name of your 
nearest Dealer and for Descriptive Literature 
on the Model 45M, Model 45MB or Model 
57MB. Ask for the NEW FREE Book (just 
published) “Get the Most Out of Enlarging 
A Fascinating 73 Year History”. Tell which 
Enlarger you now own. 


CHARLES 


COMPANY 


PHOTOGRAPHIC EQUIPMENT DIVISION 
60 BADGER AVE , NEWARK NEW JERSEY 


In 1868: Americas FIRST Photographic Monufacturer.. tn 1955 


The Triangular Truss, 
used in bridges, 

is the most rigid 
structural 

principle 

known to 
Engineering 

The Triangular Truss 
prevents 

vibration, 

assures rigidity 


MODEL 45M of 45MB (16 mm to MODEL 5S7MB (35 mm to 5 «7 
4°25"). Net Price: 189.75 with Motor Net Price: 239.75 with Motor Beslite 
and Lifetime Guarantee (198 75 West Head and Lifetime Guarantee (248.75 
of Denver) West of Denver) 


AUTOMATIC ELECTRIC CONTROLS 
raises, lowers lamphouse to ex 
act position. No counterbalance 
springs or weights to break 
HORIZONTAL PROJECTION AT PRE. |» 
CISELY 90°. Automatic return 


to O° for Vertical Projection 


16 mm to 4° x5" negatives 
WITHOUT CHANGING CONDENS. 
ERS. Condensers remain sta 
thonmary Negatives move 

cording to guide 


TILTING, LOCKING LENS STAGE. |) 
Tilting he Ips correct or create 
distortion. Locking keeps focus 
needle sharp 


LAMPHOUSE MOVES FROM SIDE TO 
SIDE for fast production work 


Forenlarging negative sections 


BUILTIN SLIDING FILTER DRAWER 
accepts Varigam, Safety 
+-Color filters, etc. Color heads« 


innecessary 


The World's LARGEST Manufacturer of Opaque and Overhead Projection Apporotus 


When writing advertisers, please mention PSA Journal 


MARSHALL’ 


PHOTO-OIL COLOR 


P 


Now you can color even 
the finest details with 
the greatest of ease! 


Set of 18 
ath 


The 


Ol Pencil is now on the mar 


Attention — All Color Artists! 
Photo 
ket. lt the exclusive French import 

of the John G. Marshall Mfg. Cx 

Inc. world Photo On 
Colors. It recommended to you 
for co 
eyeln 
or hbighliehtse in the heir 


leaders of 


such as 
lips, cheeks 


Small de 


loring small areas 


f the eye 


ywe, whe o 


tails stripes, small 
flowers « kly ar 
done with these unique new pencils 
Another 
Heavy 
demand today 


as jewelry 


lace are q neatly 


late development in the 


hnique so much is 
Any of Marshall's 


famous transparent Photo Oil Col 


y Gil” te 


opaque ot heavy 
oiled with the addition of Mar 
shall's Flake White. The Mar 
shall “Heavy Oil" Technique is 
the only established method by 


ore can be meade 


which the colorist has complete 
control of the opacity and the 
shades of his paints. Portraits done 
in the “Heavy Oil method com 


mand unusually high prices, making 
it well worth your while to learn 


all about the method 


Sets $1.50 te 


ears thie tredemars 
Mar vrai! Prot 
« 
Groot 
World ‘ 


MARSHALL’ 


PHOTO. O1L COLORS 


rs the professionals use 
Send me your NEW booklet on Photo-0i! 


Pencils FREE 
C) MARSHALL'S 


Special section on Heavy Oils 


Color 


PHOTO-O1L COLORING 


Set of MARSHALL'S PHOTO-OIL PENCILS 


Name 
(please print plainly) 


Address 


Zone State 
AT YOUR FAVORITE PHOTO DEALER 
or Mail Directly to 
JOHN G MARSHALL Mfg Co, Inc 
167 WN. Ninth St, Brooklyn 11, New York 
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The Minne apolis Loum il of amera lub« 
and the Minne apolis School of Art recently 
presented the first annual PHOTORAMA 
Robert L. MeFerran, FPSA acted as chair 
man for the Minneapolis (tf Director of 
the Minneapolis School of Art is Dr. Wil 
helmus G The consisted 


ol several addresses and 


Bryan program 


interesting demon 


“Hou / 
and Bigelow” by 


Photography at 
Clair B. Fry; a 
series of slides presented by the 
Women's Color Photo Club and Minneapolis 


strations se 
Brown 


color 


Color Photo ‘ lub with a commentary by 
Albert E. Roser; “Character Portraits” by 
Thomas Limborg, APSA and Robert Mi 


Ferran, FPSA {n Experimental Slide Set 
presented by Minneapolis Color Photo Club 
xperimentaliste; “Introduction to Birds by 
Edwin L. Pearmon of Minneapolis 
Club The Carter Family Photographs The 
Eclipse Sun” by R. J. S. ¢ 
Willi arter of the Minneapolis 
Club. In addition to 
the Minneapolis 


(ine 


of the arter and 


um Cine 
these 


Club 


presentations, 


Stereo presented 


twelve minute show in a separate room at 
the Art School five times during the evening 
This news comes from John Sherman 
APSA, First Viece-chairman of the Minne 
spolis Council of Camera Clubs. Other ofh 
cers are Second Vice-chairman Gerald 
Beall, Treasurer Paul Helbig and Secretary 
Jeanette Roth Memberclubs of the Min 


Club 
Minneapoli« 


Color Photo Minneapolis 


neapolis 


Photographi Mereu 


Camera Club, Pictorialiste and Women’s 
Photo Club of Minneapolis 

The Servel Corporation, makers of re 
frigerators, recently sponsored a contest In 
cooperation with the Fine Arts Camera 
Club of Evansville, Indiana. The first prize 
of $50.00 went to Dorothy Lukemever, 
second prize, $15.00 to Laverne Seifert and 
third pris $10.00 to Mildred Sheffer. 
is to be an annual contest, according to 
Mre. Inez Coates, President of the Fine 
Arte (4 Their International Color Slice 
Exhibit will be held at the Evansville Mu 
eum of Arte and Sciences, judging to be 
on October 23, the Exhibit to be displayed 


beginning October 30 Judges will be Miss 


Louise Agnew of Chicago, Mr. Fred Peale 
of Louisville, Kentucky and Mr. Dennis W 
Pett of Bloomington, Indiana There are 
twenty-seven members in this club, one 
third of whom are also PSAers 

A novel idea, as far as this editor is 
concerned, is the holding of auctions of 
ph tographi« equipment by at least two 
camera clubs in the CZ. The firet of these 
is mentioned in Hypo Check, official pub 
lication of the Oklahoma CC. and was held 
on April 13 The second auction which 


has come to our attention was sponsored by 
the Fine Arte CC of Evaneville, Indiana 
ind held on May 3 Auctioneer at Okla 
homa City was Jack Pace Marshall Rows 
und Clyde Geisser handled the situation at 


Evansville 

Hint from Roger Riddle 
homa “Refore 
give it a 30 
hold 


make 


member of Okla 
hanging film up to dry 
bath in 


Lux of Joy Ir 


second liquid house 
such as 
faster 


film 


detergent 


drying cleaner and elminates 


che aper low 
date for the 


wiping down the 


Award 
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Baked 
meet 
Mart 
Banquet 

Probably 

this 


Area Clubs Association 
Vienna Chicken is on the The 
held at the Furniture 


year it is that the 


Camera 
nenu 
ing will be 
Next 


hoped 
Saturday night 


ACCA attend 


be held on a 


members of will 
banquet 
Color Cf 


other 


year's 
with a total of 460 
leads all clubs of the CACCA 
Hawthorne is second 4 
and Briar third with 451. First in 
Clase A for the month of March was “Am 
ber Glow” by Hayes, Austin Town 
(4 In the division of small prints, Class 
4. Lineoln Park leads all with a 
total of 489 points for the West 
Suburban CC is points 
15. In 
Lawson Cf 


‘ hicago 
points 
in color with 


(,reen 
Lenore 


others 
year. 
Ho 


with 


second with 
and Independence Park third 
the Class Prints 
leads the pack 
the year, North 
Briar 


division 
a total 
Shore is second 
third with 434 
Blue Island CC, one of the 
clubs of the CACCA ran a big 
they had their members 
serve the refreshments at one of the meet 
Russel Kriete, APSA, Editor of the 


News, wonders if the were 


points for 


with 
with 
and Green points 

Recently 
d 
risk when male 
ings 


(«sociation men 


able to figure out a way to boil the coffee 
water. The annual banquet of the BICE 
was held on June 2 At this meeting 
trophies were awarded to the season's win 
ners 

Acceptances in the Chicagoland Pictures 
Project are being prepared for a traveling 


which will be sent to 


rhout the 


show of 
historical 
Makers of 


assured that their prints will be displayed 


fifty 


societies 


prints 
throug country 


accepted photographs may rest 
wide ly 

In 1954 Chicago 
famous international 


PSA Exhibit 


will he 


dispensed with its two 
shows because of the 
Both of these 
Chicago 
date 
will be on ex 


and Convention 


shows resumed this year 


announced 4 closing 


Prints 


International has 
of September 10 


hibit frem October 2 through October 30 
at the Museum of Science and Industry 
The big color «lide exhibit will close its 


Projection of ac 
October 29.30 No 
Museum of Science and 


entries on October 10 


ceplances will he and 
vember 5-6 at the 
Industry 
Minneapolis Color-Photo Club has an as 
program which im now in 
list of the first 
membership committer 


bulletin 


sociate member 
full sewing. A 


he approved by the 


group to 


current 


was published in the 
Associate memberships are open to males 
only Dues are 4.00 a year Associate 


members have most of the privileges of 


regular members However, they do not 
vote nor do they enter slides in the regular 
monthly exhibits hes suse time does not al 
low for judging more than the 60-65 slides 


memibe rs 


club's 


me mie re 


entered hy the regular 
4 late 
interest in color photo 


fields 


vertising, ets 


must have an active 


graphy, be 
educ ation ad 


in related euch as art 


International CC of International Falls 
Minnesota wee rding to Fred W. Hendee 
Secretary, is unique n two respects. (1) 
International CC is the only PSA affiliate 
whose members wtually reside in both the 


‘See Central Zone 53) 


page 


PSA JOURNAT 


EXCLUSIVE! 
sy 
| S 
L 


MADE IN 
WEST 
GERMANY 


Look to the future as well as the present when 


/ buying a 35mm camera. If you do, we believe 


you'll select a Contax. 

Consider lenses, for instance —a vital factor in 
35mm camera performance. Here Zeiss has a 
record that is unequalled for outstanding. ad- 
vancements in lens design and construction. The 
recently-introduced 90° Biogon £/4.5 lens is the 
latest example. A truly remarkable lens that gives 
Contax users advantages no other 35mm lenses 
can offer. 

The 21mm Biogon, with its angle of 90°, will 
enable you to cover a wider field than ever be- 
fore, and it has greater depth of focus than any 
other lens for 35mm cameras. It's the ideal lens for 
photographing architecture, machinery, interiors, 
close-ups of instrument boards and other objects 
taken in tight quarters. This lens also marks a 
new high in uniform illumination of the entire 
negative field. Has superb color correction and 
resolving power. 


NEW STEREO ATTACHMENT FOR CONTAX 


Now you can take stereo pictures with your Contax, 
The Stereotar can be quickly mounted on the camera 
by means of a carrier, as shown above. Note special 
view-finder in shoe of camera. Ask your Zeiss tkon 
dealer for complete information. 


At leading dealers. Write for literature. 
CARL ZEISS, INC., 485 Fifth Avenue, New York 17 
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stereo 
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Oregon 
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now available... 
the film designed for 35mm cameras 


ADOX: filo 


This farnous film, designed specifically for miniature cameras, is now 
available in the United States. Its unique ultra-thin emulsion and 
unusually fine grain give superb resolution; make ADOX a “must” 
for superior 35mm work. ADOX always means contact print quality, 
even with considerable enlargement. From now on, when you want 
film that will do justice to the resolving power of your fine lenses, 
ask for ADOX. 


ADOX film is manufactured by Dr. C. Schleussner Fotowerke, GmbH, 
Frankfurt a.M., Germany, one of the oldest manufacturers of film 
and photochemicals. ADOX is now being distributed in the United 
States exclusively through franchised Leica dealers. ADOX is made in 
three speeds: KB-14 (ASA 16); KB-17 (ASA 32) and KB-21 (ASA 80). 
&. LSITZ, INC., 466 FOURTH AVE., NEW YORK 16, 
Distributors of the world-famous products of Ernst Leitz, Wetziar, Germany 
LENSES + CAMERAS + MICROSCOPES + BINOCULARS 


June 1955 When writing advertisers, please mention PSA Journal 


2% 
af 
1 | 7 
if 
9 


MEXICO 

At the April 21st monthly meeting of 
Club Fotografico de Mexico, Clair N., 
Fuller, PSAer; Ex-President (1929, °30 
& °34) of Los Angeles CC, also Secy. 
and Editor for many years of the Devel- 
oper, their Club Bulletin; was intro- 
duced and entertained by the member- 
ship of CFM. Mr. Fuller, retired from 
Southern California Edison Co., visited 
Mexico for the fifth time, driving over 
the newly finished, full of photo possi- 
bilities, West Coast Highway, thru 
Nogales, Hermosillo, Alamos, Guaymas, 
Mazatlan, Tepic, Guadalajara, Lake Patz- 
cuaro and Morelia, staying in Mexico 
two months for a very enjoyable trip. 
At the same meeting three “Aztecas” 
were conferred on Angel de Moya, 
FPSA, previously of Milwaukee, now re- 
siding in Mexico, for both pictorial and 
slide International Exhibiting and two 
“Aztecas” for color slides on J. L. Zak- 
any, ACFM. “Aztecas” are CFM awards 
equivalent to PSA star ratings. PSA’s 
Color Division recently awarded one star 
ratings to José Turu, Hon. CFM, APSA 
and J. L. Zakany. 
On April 14th, a dinner was served 
at CFM club reoms in honor of Mr. 
Rene Cacheaux, FCFM, PSAer, for his 
noteworthy accomplishments as Presi- 


Two outstanding TDC cameras 


sored by CFM, featuring Monochrome 


set new high standards in stereo 


exhibited next October and run accord- 


TOP TWO FOR 3-D COLOR are TDC TOC VIVID is today's most automatic ing to PSA _ recommended practices. 
brilliant stereo cameras — the Colorist and stereo camera. Its Exposure settings take Write Arturo Vives, Hon. CFM, for 
the Vivid. At only $84.50, the all-metal arithmetic out of photography. Single- forms. Address: San Juan de Letran 80, 
Colorist (top) offers high precision so im window coupled rangefinder and viewfinder. México, D. F. 
portant in stereo. Makes sharp pictures easy. With exclusive depth indicator, $149.50. 

ARGENTINA 


Ray Miess, APSA, of PSA _Inter- 
national Portfolios, reports the recently 
organized Argentinian-American, first 
one between the two countries. General 
Secy. in Argentina is Dr. Leo Lencioni, 
President of Pena Fotografica Rosario, 
and in USA, Russell Eckerstrom, of 
Santa Barbara, Calif. 


TOC HEADLINER 300 projector brings to 
life all the color and sharpness of your favorite 


slides. Blower-cooled 300-watt lamp; £/3.5 lens 


Premium performance ata budget price of 


$49.99, with Selectron slide changer. 


Visit your nearest Bell & Howell-TDC dealer to 


see his full selection of movie, stereo and slide 


COSTA RICA and CUBA 

Two years ago Dr. Esteban de Varona, 
APSA, ACFM, came to Mexico as cul- 
tural attache of the Costa Rican Em- 
bassy. He has distinguished himself as 
an author and teacher of photography, 
publishing English-Spanish books on 
“Taxco” and “Acapuleo” and is about 
to publish one on “Guanajuato.” Dr. de 
Varona, a native of Cuba, resided for 
many years in Costa Rica, where he 
was an important factor in promoting 
Latin American Photographie Clubs, for 


equipment bearing these two quality names. 


division 
of 


Bell & Howell 
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lub during 1954. 
Mth International Salon, spon- 
5 


Editor: J. L. Zakany, ACFM, 
V. Carranza 69, México, D. F 


which he was awarded the APSA and 
the associateship of CFM. 


NOTA 
Nuevamente se suplica a todos los 
clubes Fotograficos de la America Lat- 
ina envien al Director de esta columna, 
las noticias de interés general para su 
publicacion, siendo la fecha de cierre el 
15 de cada mes en Mexico. 


PSA TRADING POST 


The Trading Post is for the use of all PSA mem 
bers, and members only, free of charge. Copy must 
be brief and complete. It must reach the Editorial 
Office (See page 2) by the 25th of the month and 
will normally appear in the next following tesue 
(Jane 25th will appear in August.) Ads will be run 
once or twice if requested. PSA no respon 
sibility because of this free listing service. 


WANTED PSAere who would like some interesting 
jobs in PSA activities. Many types of work available 
no pay but loads of fun. Apply to Robert I Me 
Ferran, FPSA, P.O. Bow 185, Lake St. Sta Minne 
apolis 8, Minn 
WANTED—Deuble-faced flanges for developing twe 
35mm films in original model “FR Special’ tank. Art 
Kiess, 1428 Via Del Mar, Schenectady 9, N. Y 
FOR SALE—back iseuce Leica Photography, 1937-1954; 
27 issues im all; take oll @ 25¢ Ten bound volumes 
ewar German Leica magazines, Die Leica and Kiein- 
iid Foto; take all $6.00. Dr. Leon J. Cinsburg, 1755 
W. Century Bivd.. Les Angeles 47 205 


WANTED—Copy of Tepe Recording, Vol. 1, No. 3 
Will pay 50¢ for copy in good condition. Alice | 
Bethel, 15304 S$. Wilton Pi. Gardena, Calif. 25 


WANTED—S5mm Hallprojector, hand cranked or mo 
ter driven, any reasonably good condition. John § 
Carroll, 1 Montague Terrace, Bhiya 1, N.Y. 


SALE—4s5 Linhof Technika Ile with Schneider 150mm 
Kener, 460mm Tele-Xener end 9mm Angulon, in 
geed working order; rollilm edepter, tripod, 12 film 
belders, ete. D. K. Bradley, W. Gird New 
York 23, N.Y. 25 


SALE—DeVryLite, one-case l6émm sound projector. 
Eecellent care and maintenance Used only for home 
movies. §200.00 D. H. Davie, 2129 N.W. Se 
Oklahoma City, Okla. 205 


EXPERIMENTERS DELICHT—Color separation cam 
era, 406%, 9 registering film or plate holders 
Aleo, one-shot color beck for same (hipack type) 
Make offer. William H. Evans, 10998 Ventura Blvd 

North Hollywood, Calif 206 
WANTED 425 Speed Graphic, 162.mm, perfect condi 
tien Albert Hartel, 6219 S. Sacramento Ave 

Chicago 29, Ill 2% 
WANTED-—-35mm negative carrier for Kodak Pree 

sion A enlarger. E. H. Seeley, Box M4607, Baytown 
Texas 26 


SALE OR SWAP-—Carl Zeise-Jena priem binoculars 
120 in good condition, in leather carrying ase 
Pre WW Il, priced for quick sale, firet $75 ‘« 
trade for good weed Eaakta of late Leica. Lew Wilkix 
eon, 569 N. Clark St., Galesburg, Il 26 


outfit like new. Nizo camera, S2T, 12.5 
mm Heligon [:1.5, Nizo 36mm, (hoth w. yellow 
Glter, foe. mt.), built-in adjustment, 2 cases 
Projector: Noris 8 with case built-in transformer. J. A 


Abraham Ir 2e Const. Huyghensstraat 61 bev 
Amsterdam, Netherlands 216 
SALE—The Complete Photographer, 55 brochuves 


peper bound, profusely illustrated, all clean, like new 
$10.00. William I Woodburn, 15 Oakridge Road 
Bloomfield, N. J 2 
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EXPERIENCE LEADS TO BELL & HOWELL 


For action in 8mm, the 172-A 
quick-change turret is your “baby” 


LIFELONG FRIENDSHIP begins the tion with lens. Fast action or slow 


moment you meet the Auto-8 Explorer motion, your movies are masterpieces 
...only two-lens 8mm magazine camera every time. Make the 172-A your own, 
in which viewfinder is always in posi- with £/2.5 Comat lens, for $169.95. 


HONORARY ACADEMY AWARD 1954 
To Bell & Howell for 47 Years 
of Pioneering Contributions 
to the Motion Picture Industry 


200-T TWIN AUTO LOAD matches smart 
design with sharp lomm performance. Swifturn 
turret, 5 speeds, With £/2.5 Comat lens, $219.95, 


q 220 WILSHIRE'S SUN DIAL makes movies 
easy as snapshots, Set for light conditions, sight, 
shoot, Wide-angle lens. The price? A low $49.95! 


Bell Howell 
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PSA 
Cuts 


Electros of the PSA Official Seal 
are now available for use of mem- 
bers in the sizes shown below. 
They can be used for stationery. 
membership cards of affiliated 
clubs, labels of PSA-Approved sa- 
lons, print stickers and similar uses. 
All have the word “Member” as a 
part of the cut and 9B has the 
words “Sustaining Member”. Regu- 
lations on use of the seal require 
that these words be included. These 
cuts are long-wearing copper elec- 
trotypes and should last for thou 
sands of impressions. 


No. 9A 


Prices 
.. $2.75 No. 9 
3.00 No. 12.. 
How To Order: 


Send your order with check or 
money order to Headquarters. Ship- 
ment will be made from stock. 


Photographic Society of America 


2005 Walnut St., 
Philadelphia 3, Penna. 


No. 5 
No.7... 
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countryside from the 
Olumbia has been the 
price sponsored by the 
in 
with the Canadian National 
Show held mid-March at the 
Building Park in 
Never history of 


cameradom in this country has so generous 


Brewing Co of 
Sportsmen's 

Coliseum 
bxhibition Toronto 
before in the amateur 
made to 
hobbyist 


interest 


been 
shutter 


a geeture encourage the 
lens and 
aroused among 


alike 


which 


The measure of 


phote pictorialists and snapshotters 


is indicated by the size of the entry 
le sended like 
Dr. Juris 
and Ken 


judges 


Devita 


a spring flood upon 
APSA, Vincent 


Benjamin 
Bell. More 


( anadian 


than entries 


photographers 


the clos 


from 


of whose pictures arrived during 
created de 


akin to Hazel 


PSAers and PSA Club Members Cash In 
When the return 


ner mal 


weeks of the contest 


ing two 


luge conditions Hurrix ane 


barometer indicated a 


lo more conditions, and the cash 


lists announced, it 
PSA‘ers and mem 
Clubs had 


proportion of the 


prise were became ap 
parent that individual 
PSA afhliate 


here of Camera 


picked 
big payefl, sure 


substantial 
indication of the dire« 


look for the 
camera 


tion in which to photo en 


thusiasts and best handlers across 
the country 

Most conspicuous successes made in the 
were by members of The Toronto 
{ lub, 
inte their 
100 
hand out 

Walter Maraz, who at the time the prize 
made, was up to his 


the 63rd 


contest 
gathered 
total of 
national 


( amera sixteen of which 
eu heque re a 


personal 
one-fifth of the 


announcement was 


neck in prints as Chairman of 


Toronto Camera Club demonstrates darkroom 
techniques. Photos Ken Bell 


lifted a heady 
black and 


Sims 
SK). 


lorento International Salon, 


$1,000 for the top print. in the 


Ps Aer Clarence 
president nicked a 


tally im the 


white division 
the number two 
Among “Award of Merit’ 
$50 were PsAers HH. RO Metore 
Ps Aer Alice “Stark 
Color Photogr aphue 


Merit Award for a 


past neat 


same division 
winners each of 
gor and Lew 
Trapp a past president 
of The 
took 


transparency 
Other Ontario Winners 

PSAer KR \. Panter of Northland C4 
North Bay took still Merit Award 
and $50. Robert Northwest Cf 
Port Arthur pocketed a prize 

In sum total, individual PS Aer 
bers of PSA Affiliate Clubs in the Province 
round $4, 


award moneys 


of Canada 


another color 


another 
Soper af 
similar 


mem 


of Ontario netted themselves a 
000 in O'Keefe Photo Fair 
Quebecers Score Too 
the Montreal PSA Tower- 
Carons, Ray and 
Wood were among 


Understandably 
of-Strength Trio, the 
Blossom; and Walter I 

(See Canadiana, page 54) 
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flashed with G-E M2 


Which picture would you rather have? 


THE DIFFERENCE IS ONLY A DIME! 


this summer...in sunlight or shadows... 
get good, clear shots everytime...use 
sure-fire, super handy G-E M2 fiash bulbs...only 1 ¢ each 


Suggested retail price 


Shoot all the fun with G-E M2 Flash Bulbs...day or might, —_— 4. 2 its poputar sow cameras... simple adapter modernizes present outhts. 

in sunlight or shadows—wherever the picture is! With a 

pocketful of tiny G-E M2s you're ready for a camera-full 
of pictures that you'll be proud to have. 


And you can use new G-E M2s in your present camera, right 
now, with a simple, low-cost socket adapter. You get 
plenty of light. And you save money on every shot. 


Best of all . . . tiny-but-powerful G-E M2 Flash Bulbs are 
sure-fire, flash twice as easy even on weakened batteries. 


Get General Electric M2 Flash Bulbs, today... be sure you 
get enough for all your vacation pictures. 


Progress /s Our Most Important Product 
GENERAL ELECTRIC 
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NEW PRODUCTS 


| Most of the new products were covered 
| in the May report on the annual Photo 
| Trade Show held at Atlantic City. However 
there have been a few items introduced 
since then, or we missed seeing them in the 
confusion of booths that filled the huge con- 
vention hall. 

A new color film has made its bow. It is 
Vitacolor, available in 8 and l6mm movie 
film and as 35mm cartridges. With an ASA 
daylight speed of 10, the film is priced at 
$2.95 for 25 ft. 8mm double, including 


processing. 

More dope is available on the new Polar- 
oid films. The Polapan 200 is priced at $1.98 
and the Polapan 400 at $2.19. There will 
be another one soon, the Professional type 
with 200 speed and high resolving power. 
Wider exposure latitude is claimed for the 


new films 

Leitz has introduced Adox high resolu- 
tion films in the 120 size in addition to 
35mm. Price is 60 cents per roll in either 
of three speeds, 16, 32 and 80. Adox films 
feature a thin emulsion which results in 
leas light scatter. 

Here is an event which was a New Prod 
uct item 45 years ago! Victor Animatograph 
is celebrating its 44th anniversary as a pro- 
jector and camera manufacturer. A hearty 
handshake to Sam Rose, Alexander Victor, 
Horace Jones and the rest. 

Here is a PSAer with an idea. Tired of 
improvising shipping cartons for mailing 
slides, he devised a wrapper for Kodachrome 
boxes that can be used over and over. He'll 
sell them at 20 for a dollar, postpaid, cash 
with your order. Write Roger W. Flagg. 
No back-and-forth “sawing ac- 110 Broadway, Pleasantville, N. Y 
tron of unnecessary noes One In the camera line, Willoughbys has an- 
touch does all four: changes, nounced a leather extension bellows for the 
feeds, projects and restacks! 

Hasselblad with calibrated extension arms. 


TOUCH SYSTEM 


It can also be used as a shade for into-the- 
light pictures. Price is $115.50 
Aleo for the Hasselblad is a new 135mm 
{:3.5 Carl Zeiss Sonnar priced at $279.50. 
35 | li | 4 This long fox us lens should he excellent for 
color side projector and spats 
FR Corporation has two new cameras, the 
The show goes on and on—for an Minolta Autocord, twin lene reflex with 
uninterrupted hour (or more!) when you ‘lin shut 
own a La Belle You'll load up to 150 the Minolts A. a  altcgpen ates pe 


slides, and with a single touch... oe aan ae finder, 45mm, £:3.5 lens, shutter to 1/200th 
you'll feed, change, project and restack lens, $00-wett lame, and MX synch. It selle for $49.95. The 
your slides . . . without handling a single poe ay ye Autocord is synchronized at all speeds for 
one! Effortlessly, your slides will leap —— both flashbulbs and electronic flash 

A new copy camera of value to the in 


into life with uniform, edge-to-edge 
brilliance. You'll save, too. Fewer slide 
magazines mean lower operating 
costs much lower 


dustrial photographer permits reduction of 
large drawings at either fixed or variable 
ratios. It will operate continuously, pro 


ducing long rolls of drawings which may 


See it at your photo dealer! he devel 
re deve oped in room light in a special pro- 


cessor. Peerless Photo Products, Shoreham. 


FREE BOOKLET! Shows yy 


how yeu con enjoy your 


L.I. is the manufacturer and a brochure is 
offered free. 


slides never before. No 


Speed Graphics are now being equipped 
with a new Compur shutter with top speed 
of 1/400th, MX synch and ASA bayonet 
flash connector. It is available with the 
Ektar 127mm {:4.7 lens. 

A new lens for the Argus C2 and C3 
is the Soligar 135mm [:4.5 introduced by 
Interstate Photo Supply Corp., priced at 
$19.95. 


obligation 


Le Belle Industries, Inc, Oconomowoc, Wis, Dept 


Please vend me my tree booklet 


Nome 


Address 


City . lone Stote 
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FULL HOUR SHOW AUTOMATICALLY 
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NEW PRODUCTS 


A dual-beam folding flash reflector is of 
fered by Camera Optics Corp., for use on 
COC guns at $2.95 

We neglected to mention both models of 
the new LaBelle automatic projector in our 
Show story The Director and Showman 
models are lower in price than other units 
in the LaBelle line, the Director being 
priced at $59.50 and the Showman at $49.50 
They will run glass and paper mounted 
slides intermixed and feature the same touch 
system changer as other LaBelle models. 

Ken-Tech offers a new slide bar with 
dual calibrations, a millimeter scale for 
computed interocular adjustment and a di 
rect calibrated scale for specific distances 
and separations. Price is $24.95 from Ken 
tech, Box 24152, Los Angeles 24, Calif. 

A new ASA Exposure Computer has been 
published by the American Standards Asso 
ciation, 70 East 45th St.. New York 17. It 
is priced at $1.50. It covers still and movie 
exposures with black and white and color 
films 

8mm filmers may once again get all-metal 
Kodascope reels and cans in both 200 and 
W0-ft. sizes. Prices are 50 and 80 cents 
each without reels, $1.15 and $1.75 with 
reels. The plastic cans will continue to 
be available. 

Henry Powers has added a kit for the 
Kodak Stereo camera to his trick set, The 
Powers adapters for Realist or Kodak cam 
eras are each priced at $11.50 and the slide 
bar for all cameras at $8.50. Write him 
for literature at 6411 Canterbury Rd., Cleve 
land 29, Ohio. 

Literature on the Metalphoto process is 
available from the Corporation, 2903 F 
79 St., Cleveland 4, Ohio 

A new manual for the Minox camera 
and accessories is offered by Kling Photo 
Corp., 235 Fourth Ave., New York 3, N.Y 
at 5O cents. 


Glossary 


Aberration—Mental lapse or defect caus 
ing one to take up photography in the first 
place. 

Agitation—Outward manifestation of in 
tense inner excitement occasioned by sight 
of new type of camera or an unusual picture 
subject. 

Color saturation—Violent red and purple 
hues appearing on the neck and face of any 
print maker when the guest critic disposes of 
his competition entry with “This has no piv 
torial value.” 

Control processes—Reflexes which prevent 
a photographer from smashing his equipment 
when results are disappointing 

Diaphragm—Mauscle in abdomen which 
helps you hold your breath while making an 
ex posure. 

Enlarger—Photomicrographic device used 
for discovering grain in miniature camera 
negative. 

Gamma—Campa’'s wife 

Oil process—Flattery applied to pictorial 
work of other members just before election 

Swing back—Reversion to normal methods 
after a period of trying screwball proceessing 
techniques. 

Wash-off process—Techniques of rinsing 
film in hot water. Newett Green 


June 1955 


Longer Focal Length 


FOR CORNER TO CORNER SHARPNESS 


w™« GRAFLEX 22 


Wirn a twin-lens Graflex 22 you are sure of every picture on 
every roll. You will have no doubt about accurate focusing, cut-off 
heads or tilted pictures, because with a simple twist of the knob you 
see a razor-sharp print-size preview of the picture before you take it. 
An 85 mm. lens assures sharp negatives. 

Here is year-round picture-taking enjoyment for the whole family 
with a fine precision-built camera at half the price you would expect 
to pay for such advanced features, Bright-image, ground glass foeus- 
ing. Synchronized shutter for flash operation. Coated color-correeted 
{/3.5 taking lens, shutter speeds to 1/200. The perfect camera for 
black and white or color, 

Take the uncertainty out of your pieture-taking 
by seeing the Graflex 22 at your local Graflex 
dealer's today. He has an installment payment 
plan to fit your budget. 

For further information write 


Dept. M65, Graflex, inc, 


493.00 | Rochester 8, N. Y. 


Yellow Pages 


GRAFLEX, INC, ROCHESTER 8, 
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Splitting Hairs 


—and how to flow more air through a slide projector with less noise... free extras 
in a modestly priced camera... how to keep color pictures warm in the shade... 
making line drawings without a pencil . . . little pills to prevent film and paper fog... 
and some new low-priced solid-glass general-purpose filters 


Splitting hairs 


You read a lot these days about modern 
production miracles. You know. Parts 
that are accurate to a ten-thousandth of 
an inch, surfaces ground to within a 
wavelength of light 
count atomic particles one by one. Well, 


instruments that 


every time you load your camera with a 
modern color film like Kodachrome or 
Ektachrome, you're handling a product 
that’s accurate to an almost fantastic 
degree 

You know how such films are made 
with selectively sensitive emulsion layers 
that are developed to form yellow, ma- 
genta, and cyan dye images, which in 
turn control the transmission of blue, 
green, and red light through the film. 
That's interesting. So is the fact that the 
film coating ts less than the thickness of 


mie 


an average human hair. But the amazing 
thing about the whole business is the 
precision required in putting together 
the seven layers of which such films are 
usually made up 

To start with, one of the variables that 
controls the speed and color balance of 
the film is emulsion thickness. Now, in 
black-and-white film a speed variation 
of 20 percent or more is hardly noticed 
in ordinary use. In color film, practically 
any speed variation is likely to be notice- 
able in the color transparency. So, to 
make the film right, we control the 
thickness of each emulsion layer to a 4 
or 5°, variation. Since these layers are 
only 3/10,000 of an inch thick, the allow- 
able variation is only 15 millionths of an 
inch. And, on top of this, the emulsions 
and most of the other layers must be put 
on a thin, flexible base in the dark. And, 
on top of this, it must be done exactly 
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right in every square inch of film we 
make. 

We nominate this as the trick of the 
week, every week. It isn't easy to do. 
Even harder to do consistently, But we 
do it, and that’s why every roll of Koda- 
chrome or Kodak Ektachrome Film 
you buy is just as dependable as the 
previous one. 


Red & yellow filters 


For general outdoor applications which 
do not require the spectral precision of 
Kodak Wratten gelatin-in-glass filters, 
we have announced three moderately 
priced solid optical glass Kodak Pictorial 
Filters. These filters cost less to make than 
Kodak Wratten Filters, will sell for less, 
and are quite adequate for general picto- 
rial use with black-and-white films. They 
are red, yellow, and green; are held to 
normal standards of flatness, and are 
kept well within the spectral tolerances 


needed for pictorial use. Series IV, $1.50 
each; Series V, $1.75; Series VI, $2.00. 
We have no plans for solid-glass filters for 
use with color films, and continue to rec- 
ommend only Wratten gelatin or gelatin- 
in-glass filters for full-color work. 


Film saver 


We'd be willing to bet there's a lot of 
Type A Kodachrome Film wasted be- 
cause people get within a few frames of 
the end of a roll and then take some 
shots they don't need because they want 
to switch to Daylight Type Kodachrome. 
It doesn't take many such wasted frames 
to pay for a Kodak Daylight Filter for 


Kodak Type A Color Film that lets you 
use the indoor film outdoors. Prices 
start at $1.75 in Series IV. 


Cool in the shade 


Another color-film filter that’s due for a 
lot more use this summer is the Kodak 
Skylight Filter. This filter warms up 
the bluish light in “open shade” shots, 
bringing the light back to the right bal- 
ance for Daylight Type film. And this 
summer, with the new high-speed Kodak 
Ektachrome Film, 35mm and 828 Day- 
light Type, there will be a lot more color 
shots taken in open shade. (Incidentally, 
the Skylight Filter can be used in sunny 
shots when you want to warm up the 
colors a bit. Try a couple of comparison 
shots to find out if you prefer the normal 
or the warmer interpretation.) 


The smoother pusher 


We have remarked from time to time 
that the impeller-type blowers of our 
Kodaslide Signet 300 and 500 Projectors 
are quieter and more efficient than ordi- 
nary propeller fans. The reasons are in- 
teresting. Basically, a fan chops at the 
air (like a cleaver or a sabre dancer), 
while an impeller scoops the air up 


smoothly (like a spoon). Furthermore, 
the impeller builds up a “pressure head” 
inside the lamphouse, while a fan doesn’t. 
(It's the difference between blowing air 
through a tube, and trying to fan it 
through with a paddle.) The result ts 
that the impeller produces a smoother 
air flow, with less turbulence, less hiss- 
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Vacation Color 


ing. Take a look at those graceful turbi- 
nate curves, and you get a pretty good 
idea why it’s better. The impeller also 
costs a bit more than a fan, but we 
think it's well worth the difference; it 
helps us keep the $59.50 Signet 300, and 
the $72.50 and $79.50 Signet 500, at the 
top of the class. 


Vacation color 


If you go touring on vacation—if you 
visit places you may not be able to re- 
visit—then this tip is for you: 


All the equipment you need to 
process the new miniature Kodak 
Ektachrome Films, without a dark- 
room, is (1) a Kodak Day-Load 
Tank, (2) an accurate thermome- 
ter, (3) a half-dozen pint-size bot- 
tles or fruit jars for solutions, (4) 
maybe a couple of film clips or 
thumb tacks, and (5) a No. 2 pho- 
toflood bulb. 


This is pretty sensational, when you 
think of it. li takes you all the way from 
the exposed film to the finished full-color 
transparencies. It means you can finish 
a day’s shooting, and within a couple of 
hours see exactly what you have. It 
means that if any shot went wrong, or if 
you need extra fill-in shots to complete 
the story you want, they can be shot the 
next morning before you leave. It means 
that practically any room with running 
water and electric wiring is a color lab. 
Run four inches of 75-degree water into 
a tub or sink, use it as a water bath to 
bring your processing solutions and 
tank to the right temperature, and you're 
in business. 

The practical instructions for process- 
ing 35mm and 828 Kodak Ektachrome 
Film come with the $1.80 pint-size Proc- 
ess Kit E-2 (be sure it’s E-2, not E-1)... 
and better put in your order for the 
$9.95 Day-Load Tank now, 


Fog pills 


If you keep film and paper too long, or 
stored where it’s too hot or damp, you 
invite fog. The same sometimes happens 
when you force development or wait too 
long between exposure and develop- 
ment. What we'd like to whisper in your 
ear is that if any of these things should 
happen, Kodak Anti-Fog No. | added 
to the developer can go a long way 
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towards suppressing fog and increasing 
contrast. 50 tablets, 94¢. 

If you look on page 35 of the S0¢ 
Kodak Data Book, Processing Chemi- 
cals and Formulas, you'll tind out how 
to use these same pills to turn fine-grain 
Kodak Microdol Developer into an 
ultra-tine-grain developer. 


No extra charge 


Did we ever point out to you that the 
$84.50 Kodak Stereo Camera includes 
quite a bit of extra equipment at no ex- 
tra charge? We don’t mean the neck 
strap and lens cap—those are routine. 


But take a look at those deeply recessed 
lenses. They were made that way so you 
wouldn't need to buy (or bother with) 
two lens hoods. Saving, about $3.60. 
And note the two retaining rings for 


your filters, style-matched to each lens. 
Bought separately, they'd cost an extra 
$2.40. 

We don’t know how to put a valua- 
tion on the spirit level in the viewfinder; 
but say it would cost you $3 to put one 
on a stereo camera that didn’t have it. 
Total extras so far, about $9. Now, the 
exposure selector. It takes the place of 
anything from a 25-cent dial guide to a 
$30 exposure meter, but does things 
neither of them can do. Try this selector, 
then estimate the value. It's high. 

We've already said that for practical- 
ity, convenience, quality, and all-around 
pleasure, the Kodak Stereo Camera is 
worth twice $84.50. Could be we were 
figuring too low. 


Variable diopters 


Scrounging around in some design speci- 
fications for the Kodaslide Stereo View- 
ers, we find that the range of adjustment 
(for near- and farsighted eyes) is from 
+1.0to — 3.5 diopters. That's good, We 
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also find that the distance between the 


viewing lenses (simple on Model I, 
doublet achromat on Model II) can be 
adjusted to give a continuous interpupil- 
lary range of 60 to 72mm. Furthermore, 
these lenses are a big 25mm in diameter, 
This all means that a Kodaslide Stereo 
Viewer fits almost anybody's eyes 
nearsighted, farsighted, wide spaced, 
close together, or just plain normal. 

The battery-powered Model I is priced 
at $12.75, and can be converted to 110- 
volt operation for $5.95. For real luxuri- 
ous viewing, the $23.75 Model II takes 
power from any 110-volt plug and has a 
rheostat to adjust brightness. Choose 
the model that fits your budget; either 
one will fit your eyes. 


Next-Christmas hint 


Mindful of the fugitive nature of time 
(and the fact that a lot of our friends 
arrive late at the post office every Christ- 
mas) we would like to make an out-ol- 
season suggestion, Get a copy of the 
-cent Kodak booklet “Ideas for 
Photo Christmas Cards,” and nail your 
next-Christmas card down on film now. 
It's a good solid insurance policy even 
if you have a dozen additional ideas be- 
tween now and next November | 


Lines from tones 


This looks like an elaborate pen-and-ink 
drawing. As a matter of fact, it's a 
straight photographic derivation from a 
normal photographic negative: 


This house-of-magic conversion is 
something you can do yourself, All you 
need ts a reasonably well-equipped dark- 
room, some suitable negatives and sensi- 
tized materials, and a copy of the pam- 
phiet “The Kodak Tone-Line Process” 
(which our Sales Service Division will 
send you free on request). The process 
IS an interesting One, not extremely 
complex; and the results are 
often quite useful. A 
Prices include Federal Tax 4 
where applicable and are 
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Looking for the very best movie 
camera you can buy—a 16mm 
camera that will give your tal- 
ents the broadest possible range 
of expression? A camera that 
will let you do fades and dis- 
solves and other special effects 
... make movies with that “pro- 
fessional polish” you'll be proud 
to show to club meetings and 
other large groups? 

Or are you primarily inter- 
ested in making that sunny 
summer vacation stretch into 
the winter months . . . with low- 
est possible movie film and cam- 
era costs? Whatever your needs, 
there’s a Kodak camera to 
match them. Look them over 
here . . . and then at your 
Kodak dealer's, too. 


Most Kodak dealers 
offer convenient terms. Prices 
include Federal Tax and 

are subject to change 

without notice 


“wy 
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Creative talent that's easy to use! 
Cine-Kodak Royal Magazine Cam- 
era, 16MM.., loads in 3 seconds . . . lets you 
quickly switch from one film to another. Has a 
25mm. //1.9 Ektar Lens for sharp focus from 
one foot to infinity. A built-in guide “dials” 
the right exposure. A finger-tip adjustment 
sets the optical finder to show the field of any 
of a full complement of auxiliary lenses. You 
can shoot single frames and normal, sound- 
speed, and slow-motion movies. Only $169.50. 


New and exciting . . . capable and versatile! 


Cine-Kodak K-100 Camera continues 
the fine tradition of 16mm. movie excellence es- 
tablished by the famous Cine-Kodak Model K, 
but with new higher standards of 16mm. roll- 
film precision and versatility. Superb Ektar 
optics. Interchangeable telescopic-type eye- 
level finders. Single frames, and any speed 
from 16 to 64 frames per second possible. 
Unique prestressed spring motor drives 40 
feet of film at a single winding. $269 with 
25mm, //1.9 Ektar Lens—$369 with //1.4. 


Outstandingly versatile lomm. movie camera! 


Cine-hKodak Special Il Camera has all 
the extras you need for highly creative movie 
making—built right into a single package. 
Fades, dissolves, mask shots, slow motion 
and multiple exposures are just a few of the 
special effects you can get without special 
equipment. Interchangeable film chambers 
keep you always set to shoot. Reflex finder 
and full-view sports-type system. Two-lens 
turret with choice of //1.9 or //1.4 Ektar Lens. 
Prices start at $1,090. 


FOR 8MM. MOVIES 


Cine-Kodak Magazine 8 Camera has 
many of the convenient luxury features of the 
Royal: Ultra-handy magazine loading; 4 
speeds—16, 24, 32, and 64 frames per second; 
adjustable optical finder. Only $149.50 with 
Ektanon //1.9 Lens. 


Brownie Movie Camera brings snapshot 
ease, economy to movies. Budget-priced—but 
every ounce a real movie maker. Only $37.50 
with fast, fixed-focus Lumenized f/2.7 Ektanon 
Lens; $46.75 with twice-as-fast //1.9 lens. 
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If you are using your movie camera for family and vacation 
pictures, and hesitate to start a film story, because you feel 
that you lack ability to direct, you are needlessly missing 
a lot of fun. 

Many of the pioneer motion picture directors did not know 
as much about a camera as you do, and no more about 
direction. While many of them came from the theatre, others 
came from almost anywhere. 

One of the early directors of my acquaintance first became 
connected with motion pictures as chauffeur for the managing 
director of the Western studio of one of the 
companies. 

The director let his temper get the best of him, one day, 
and quit, without even notifying the New York office. The 
chauffer drove his “ex-boss” to the railroad station and saw 
him aboard the train; then he sent a wire to the New York 
office reading, “So and So has quit. I have taken over and 
everything is going on as per schedule.” He signed only his 
last name to the wire. He then sent a wire to himself, in 
care of the studio, appointing himself as manager and signed 
the company’s name. 

He hastily donned the only suit he owned, besides his 
uniform, and hurried to the studio, arriving just in time to 
receive the telegram he had sent to himself. 

By. the time that one of the officials of the company 
arrived on the West Coast, to see what was going on, every- 
thing was functioning so smoothly that the ex-chaufleur was 
left in charge. He eventually became one of the most 
prominent directors in the theatrical movie industry. 

Another man went directly from high school to the Edison 
Company, operating the telephone switchboard and register- 
ing actors who applied for work. He had been there only 
a few months when the company’s technical director was 
made a producing director. The lad sold himself to the 
production manager as the new “Tech”; it was not long 
before he, too, was directing pictures. He was well on his 
way to becoming one of our leading directors when he died. 

The only connection with the theatre that another top 
ranking director ever had was as a stage electrician. | know 


Eastern 


of two cameramen, one scenic artist and several scenario 
writers who became successful directors. 

My own case was slightly different. I had been connected 
with the stage for several years as an actor and stage 
manager, and, in 1908, | was with a vaudeville act. During 
December and January, | had about six weeks open time, 
and I was helping the secretary of the Actors Society of 
America with his office work. One day, a man came in, 
looking for an actor. He said that he was from the Edison 
Company and that he was going to Newport Naval Training 
Station, to make a motion picture for the Federal Govern- 
ment. Unfortunately, or perhaps, as it turned out, fortunately, 
I was not tall enough for the acting part; but the Edison 
man said that he would take me along for company. As he 
agreed to pay five dollars a day, the prevailing wage for 
picture work at that time, it was all right with me. 

Now, I knew nothing about the technique of picture 
direction, but I did know the theatre. When I saw some of 
the things that were being done, I knew that, from a theat 


June 1955 


How Directors Were Made 


By William F. Haddock 


rical point of view, they were all wrong. For instance, a man 
was shown standing with his back to the camera while he 
talked. Today with sound film, that can be done; but it was 
bad practice with silent pictures unless a subtitle was used 
At that time, | knew nothing about subtitles. Another thing 
that | knew was wrong was a scene in which several actors 
moved about at the same time, one group distracting attention 
from the other. | watched this bad technique as long as I 
could; then I asked if I might make a suggestion. Happily, 
everything that I suggested was adopted. 

The next week, in New York City, the Edison repre- 
sentative, J. H. White, called on me and asked me to get 
a few people together and to go with him out to the Orange 
Mountains, where he intended to make some pictures, When 
we arrived at our location on the following Monday, | 
learned, for the first time, that I was to be the director 

We had no written scenario. Mr. White told me the story 
that he wanted to have filmed, and that was that. 

Three pictures were made under these conditions, and then 
as bookings had been given to our act, | returned to vaude 
ville. About six weeks later, I received a letter from Mr, 
White, asking me to go with him and a company of actors 
to Savannah, in Georgia, for some outdoor pictures. This 
time, | knew that I was to be the director. Two weeks later 
I left the vaudeville act and went to the South. 

This story will give vou a slight idea of how ignorant the 
pioneer director was of the medium with which he was 
working. 

A few days after we arrived at our destination, Mr. White 
left us, to attend some business in Havana, leaving Edwin 
S. Porter (Edison's original cameraman) in charge. On the 
day that Mr. White was due to return, Mr. Porter left for 
New York and Mr. White failed to put in an appearance. 

After about three days of idleness, | got restless and 
decided to make a picture. 1 knew so little about the camera 
that, before I would open it, to see how it was loaded, 
threaded and focused, | took it into a local photographer's 
darkroom and there explored its mechanism. For about a 
week I was director, property man, scenario writer and 
“what have you,” and the day on which Jim White returned 
was one of the happiest of my life. 

Today you have none of the difficulties that the pioneer 
had to contend with. Several books are published, containing 
continuities from which you can work, many of them having 
full stage directions. We had to write our own scripts, unless 
we could find a story that we could buy for five or ten dollars 
Even then, we had to write our own continuity. You have 
no idea how the copyright law was abused. I could tell you 
of some of the stories that were pirated, but, not being famil- 
iar with the statutes of limitations, perhaps I had better not. 

The amateur equipment of today is far superior to that of 
the early professional. You have fine cameras and film and 
the Motion Picture Division to furnish any information you 
seem to lack. 


Looking at your opportunities from the perspective of a 
pioneer director in the theatrical film field, I can only envy 
your facilities and express the hope that you will make fine 
use of them. 


. 
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Portfolio 


Editor's Vote 


Vot all pictures are made with final use on photo- 
graphic paper in mind, In fact, probably more 
film is exposed with the printed page as a final 
target than for any other purpose These prctures 
hy Ansel Adams were made jor that purpose, for 
reproduction by graphic methods, and in the ac- 
companying le he pomts out some advantages 
of three new Polaroid films to the illustrator. Not 
the least of these is the ability to see the final 
image helore leaving the s ene, hut coupled with 
this convenience is the need jora good tonal scale, 
good print color and high resolution that will per- 
mit enlargement lo the desired final size. All of 
these pictures were engraved direct from 3% x 
t', Polaroid-Land originals. All of the pictures, 
except the one of the author were taken by him 
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Exposure 1/100 sec. bet f:11 and £:16. imbibition 120 sec. | 70° 
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Snow on trees, 1/100 at £:5.6; 2 min. @ 50°. Fisherman's 
Wharf, Sen Francisco was made with Polascreen, no exposure 
data for this or for pictures opposite. 


My interest in the Polaroid Land process has been grow- 
ing over a period of years. | was convinced, quite a long 
time ago, of its really tremendous potential, but until the 
appearance of the new panchromatic materials (especially 
the Professional Panchromatic film), it has been difficult 
to apply the process to a general professional pattern of 
use, chiefly because of the limited range and resolution of 
the material. 

The three new films that have been released now remove 
these limitations. They call for a new evaluation of the 
Polaroid Land process as a medium for serious practi- 
tioners in the fields of creative and functional photog- 
raphy. 

All three of the new Land films—Polaroid Polapan 200 
type 42, 400 Type 44 and Professional Pan Type 43 can 
be described as high-fidelity films. They offer greatly ex- 
tended dynamic range, the ability of the “picture-package” 
to translate into effective density-differences, the bright- 
ness-diflerences of the scene. 

The familiar orthochromatic Type 41 film has a dy- 
namic range of around 25 to 1. If it has had the virtue of 
producing, rain or shine, the snappy prints that many 
amateurs admire, it has also had the limitation of blocking 
shadows or losing highlight detail in scenes of unusually 
wide natural brightness-range. 

The new films, however, have dynamic ranges of fifty 
and sixty-to-one. Since Polaroid’s laboratories make their 
film-studies in the camera, these ranges take account of 
such effects as camera-flare and so are actual operating 
ranges within the camera. We should therefore expect that 
dynamic ranges of this order, associated with the other 
characteristics of the films, should reproduce a very wide 
variety of scenes with pleasing fidelity. We find, in prac- 
tice, that they do encompass all the normal brightness 
ranges of nature. Moreover, the reflection-density scale of 
the Land print is much higher than that of the majority 
of conventional prints. This fact, coupled with the special 
whiteness of the paper, produces an image of extraordi- 
nary richness and brilliancey. As the print-value scale is 
mostly linear in form, we sense that the image values are 
appropriate to those of the subject, and we seldom feel the 
need for the “dodging” or manipulation of print values so 
often required with conventional photographs. 


22 PSA JOURNAL 


| 
ee 
4 


Speeds 
The speeds of the new materials—-200 ASA equivalent 
for Professional Pan 43 and Polapan 200 Type 42; 400 
ASA for Polapan 400 Type 44—are usefully higher than 
the 100 of Type 41. The stated values are both definite 
and dependable. With adequate subject-brightness read- 
ings we know exactly what we are going to get in our 


picture. 


Contrast Control 
With the new films, and particularly with Professional! 


Panchromatic film, we can exercise a wide and predictable 
control of contrast by choosing different development 
times in the camera: If the literal translation of the scene 
yields a picture that does not seem vivid enough, we can 
intensify the contrast between nature's values simply by 
allowing the picture to develop longer in the camera. De- 
velopment time can be from 35 seconds to 2 minutes at 
normal temperatures, to provide a choice of contrasts cor- 
responding to a wide selection of printing papers and de- 
velopers of the conventional darkroom process. There is no 
apparent change of print-color, image-quality or effective 
speed. 


High Resolution 

The resolution of the image on the Professional Pan- 
chromatic print is always reliably high—-considerably 
higher than that of conventional prints as they are ordi- 
narily produced. 

Optical resolution, and the resolution of the sensitive 
emulsions, is always improved or degraded by a variety of 
external factors—the nature of the subject itself, the micro- 
density relationships of the image and the brilliancy of the 
image surface and the like. The inherent brilliancy and 
mechanical smoothness of the Polaroid Land image re- 
enforces the inherently high physical resolution. 


Reproduction Characteristics 


Engravers’ plates, enlarged to 9 x 12 inches directly 
from original 3 x 4 inch prints in the engraving camera, 
show astonishing sharpness. High resolution and range 
are essential elements in getting these results. But, in addi 
tion, the tone of the Professional Panchromatic film is 
unusually rich: It may be described as “engraving black,” 
a print “color” that engravers insist is favorable to repro- 
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duction techniques. The linear tonal scale of the print is 
also especially favorable to the scale of the engraver s 
negative, whether it be for halftone, lithography or the 
gravure processes 

Enlarged photographic copies, made from the specia! 
linear-response negatives provided by the Polaroid copy- 
service, also preserve to a remarkable degree the qualities 
of the original prints. 

In making any evaluation, we must be careful to dif- 
ferentiate between the inherent qualities of the materials 
in a physical sense, and the psychologic, esthetic and func 


tional factors involved. | am now convinced, however. that 


the qualities of the Professional Panchromatic film not 
only match in many respects, but often exceed, those of 
the finest conventional materials. 

With these films available, the future of this new 
process is truly unlimited. 

Time and cost advantages are obvious: Within a few 
minutes after removing the print from the camera, it is 
ready for use. This is of the greatest importance in many 
fields of functional photography. There are great savings 
in time, material costs, laboratory costs and overhead. The 


photographer knows, within a minute or two after his ex- 


posure, just what he has accomplished. He can make al- 
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terations and refinements on the spot, and deliver his com. 
pleted picture without delay to the client, the engraver, or 
the wire-photo transmitter. 

Beyond that, I believe that every photographer who 
works seriously with the process will discover other re- 
wards. It is very satisfying and stimulating to work with 
the scene, on the scene. In painting and in all of the other 
arts I can think of, except photography, the artist always 
has the two-fold stimulus provided by simultaneously ob- 
serving the original subject-matter and his own growing 
but uncompleted work. He has been able to see what he 
is accomplishing as he goes, with his subject always before 
him as a challenge to his artistry. 
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In photography, when we have left the scene, we have 
left behind us all opportunity for further creative work 
with content and composition, Later, in the darkroom, we 
have been able to polish our original cone eption, but the 
conception itself has beem-set, in its essentials, by the last 
click of the shutter. Now with the Land process, we can 
see our work and our subject, together, as a painter does, 
and carry through, on the spot, to a complete artistic 
expression, 

This great advantage—and these new materials with 
which to exploit it—should reveal new paths in creative 
and functional photography. 
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This test picture was carefully measured before exposure to determine 
the dynamic range. It was made with a Kodak View Camera, 5” 
Ross lens at 11 A.M. of an April morning. The subject brightness in 
candles /sq. ft. ranged from 5 for the deepest shadow within the lantern, 
12 for the overall inside shadow, 35 for the lightest shadow outside 
the lantern to 350 for the light on the brightest part of the stone. 
The exposure was 1/25 at £/22, imbibition time was 45 sec. at 70°. 
Polaroid Professional Pan Type 43 was used. 


Exposure: 1/100 between :22 and £:32. 
imbibition time 75 secends at 60°. 
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This picture of Ansel Adams is probably the first artistic handiwork 
of Edwin H. Land, FPSA, to appear in print, though by no means the 
first photograph made by Dr. Land. We are reliably informed that 
of the thousands of pictures made by Dr. Land, he has managed to 
keep all of them out of the hands of editors. 
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Engravers prefer same-size or reduced copy yet the 
engraver who made these plates states he did not 
reach the limit of direct enlargment in his camera 
from the kind of copy furnished, the Polaroid pic 
tures made on the new type films. 
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Left—"A Touch of Africa in Southern Cali- 
fornia.” Below—The United Nations. Opposite 


poge, below—A paper factory in the Great 
’ Smokies. Photos by the Author. 
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By 
Dr. A. D. Bensusan 
FPSA.. FRPS. 


It would be hard to single out either my most vivid im- 
pressions of photography or of travel experiences in a trip 
which took me half around the World, some 30,000 miles. 
The one outstanding feature in my memories is the warmth, 
kindness and wonderful hospitality of the American people, 
wherever | went! 

The smooth running of the trip itself was certainly a 
triumph for its organizer, Maurice Louis, APSA, National 
Lecture Program Chairman—but then Maurice is such an 
indefatigable worker in PSA affairs, and PSA is such a 
unique organization that it all adds up to a remarkable 
schedule traversing from one part of the country to the next, 
from large to small clubs, from luxury hotels to country inns, 
with clockwork precision of air travel throughout the tightly 
packed itinerary. 

It was strange to first set foot on the Continent of the 
New World, and I soon found my way along “Toity Toid 
Street and Brodway,” and then on to Boston where my 
friends “packed their cah in a packing lat,” and I even 
understood the Southern drawl, but 1 was never quite sure 
whether people felt at home with my accent, which a press 
report described as “clipped British”, but a lift (elevator) 
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Sioux City, lowa ‘A chance to use the spiral 
of Eleanor Parke Custis) 


attendant quickly recognized as Colonial, for I born 
and bred in South Africa. I could never quite get used to 
calling my schedule a “skedule”, and I was always “haf-an- 
early for my talks! 

It can hardly be said that I was off to a flying start, for 


the one hitch in the entire program was my first air-trip to 


was 


hour 


Boston, grounded by bad weather; however, | sampled the 
trains and was pleased to have done so, although | arrived 
late at Boston, and some of the functions (presentation by 
Mayor of Quincy) had to be cancelled, in order to get me 
to the auditorium on time, for my talk. 

weather 
conditions were often against me, and at times my enthusiasm 


for new 


As far as my own photography was concerned 
judgment, as I 
snapped away with the 35 mm. Rival Camera, which | had 
purchased from Peerless in New York, for some 20 odd 
dollars, In fact 1 took, in all, 360 color shots, and 
from these, I have managed to get two collections of 100 
slides to be used for traveling portfolios, and also a 36 best 
collection for possible exhibition use. 


scenes got the better of my sound 


new! 


I must admit that I felt more at home with monochrome. 
and from the 150 4 x 5” negatives taken througheut the 
trip, | have some 20 to 30 which show sufficient promise to 
be printed for possible salon use; the subjects vary from 
coastal scenes to architecture, and landscape in Mid-West, 
desert in Southern California, the rolling hills in San Fran- 
cisco, industrial shots and close-ups of American way of life. 
Often such simple things as three milk cans and a mail box 
at the roadside would interest me, and the host of beautiful 
buildings and churches made good subject matter in the 
right lighting. 

It was too much to expect that one would come back with 
dozens and dozens of salon pictures, for though the subject 
matter was there alright, often time was too short and a 
rushed visit is hardly conducive to gaining the atmosphere 
required to interpret a scene as we would like to as a pic- 
torialist; and then, too, a constant change of lighting and 
climatic conditions did not make matters 
satished with my “bag of pictures” 


easier, but | am 
from the trip! 

It would be a selfish attitude for me to put the emphasis 
on my own pictures—for my 
best I could—it was not just a 144 hour evening program, 
it was a constant round of activity and attempts to help the 
many enthusiasts whom I had the pleasure of meeting 
to help them appreciate their hobby better, and spur on 
their enthusiasm, especially in those areas off the beaten 
track, and far from the teachers of photography in the 
larger cities. 


task was to assist others, as 


It was indeed a great pleasure for me to meet many of 
those experts and teachers, William Mortensen, Adolf Fass- 
bender, P. H. Oelman, Dr. Max Thorek, Boris Dobro, Arthur 
Underwood, Elwood Armstrong, Fred Archer, Cecil Atwater, 
Lloyd Varden, in fact many of the greatest names in Photog- 
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San Francisco ‘A print of this already ac- 
cepted by Int'l. S.A. Salon) 


Pattern (S.F.)—(1 find something of interest 
in every corner of this picture) 


raphy today—John Hogan, Harry Waddle, Pops Whitesell 
and Pops Jordan, Frank Heller, Shirley Hall, Lowell Miller, 
C. A. Yarrington and many more. Also those charming people 
who have much for PSA itself-—Norris Harkness, 
Randy Wright, Ray Miess, Don Bennett, Lou Gibson, Burton 
Holley, Mrs. Walgreen, Anne Dewey, Barbara Green, Mel 
VPhegley, Floyd Evans, Leo Moore, Rahmel Nelson, Isadore 
Berger, Walter Parker, Phil Maples, L. E. Stagg, S. D 
Chambers, Claxton Searle, Bill Rollins, Sten Anderson, Fred 
Hankins and Then too, all those people 
who were so kind to me, the Fred's, John’s and Jim's, the 
Emily's, the Ethel’s 

| was very surprised by the wave of enthusiasm for color 
that has swept the States. | am not referring to those workers 
such as Dr. Schott, the Nature Division enthusiast, and Hoyt 


done 


many many more 


such wonderful people, all of them! 


Roush and his Death Valley friend Glenn Brookins—how he 
loves his Desert! 
I was concerned to see so many who were just popping 


away with their color cameras after adjusting their exposures 
according to meters, and whose sole concern was to get the 
the cartons of film 
surely these snapshotters must be losing 
something of the thrill of photography—that latent image 
in the dark room, or are they just getting into gradual train- 
ing for color printing which lies ahead? 

1 am not decrying the fact that they are doing it, 
may 


correct value of stamps on sent to the 


processing units 


there 
where would 


Kodak, if it 


be circumstances and good reasons, for 


we be as shareholders of Eastman were not 
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for them?— but | am suggesting that they join our ranks 
of darkroom workers and get that little extra from our hobby. 
They already have 75% of it by being members of PSA, 
so let us encourage them to attain that remaining 25%! 

1 was also amazed to see the emphasis placed on equipment 
amongst camera club workers. Is it perhaps the fact that 
such a variety is available to the American public? I may 
be old-fashioned but I prefer to spend my few minutes con- 
fronting the scene before me, and not fiddling with gadgets 
tripods, meters, finders, adjusters, automatic this and thats! 

| covered such a variety of rscenery on my trip—the big 
cities, (New York, Boston, Chicago) Laguna Beach and the 
Coast of Maine with its fishing boats, and similar scenes in 
Port Arthur, where | would rather face an African lion than 
those mosquitoes—that cursed one that got inside my camera 
as | was changing a slide! The countryside of the Mid-West, 
Oklahoma and Texas prairie—not unlike our African veld, 
the mountains of Colorado, the desert on the fringes of Death 
Valley, the cities with unique atmosphere (San Francisco 
New Orleans, Charleston) the fall colors, Lake Lure and 
the Great Smokies Mountains—those happy days in each 
of them. Don't ask me which I liked best for | just couldn't 
tell you! 

Besides photography, | had an opportunity of visiting 
hospitals, sanatoria, cancer and other research institutions, a 
precision instrument workshop, one of the largest printing 
and book publishing concerns, date packing, natural gas sta- 
and watched the F.B.1. 
at work in their photo and medical departments, and then 
to Hollywood! What an experience wandering between the 
sets at M-G-M studios with Charlie Rosher! There is hardly 
a man in the motion picture industry who Charlie doesn't 
know, and who doesn't know Charlie. We are looking for- 


tion, oil drillings, State Capitals, et 
I 


ward to his visit later this year as a guest speaker at the 
P.S.5S.A. Convention in Pretoria. I had my full share too of 


television appearances, radio and press interviews, etc. In 
fact the days just slipped past with experiences and happy 
memories piling high on each other in quick succession. 

Finally back to New York to spend Thanksgiving day with 
Maurice Louis and Barbara Green. New York with all its 
excitement—my 4 x 5 Camera got me a ringside view of the 
great Macy parade down Broadway—the city of excitement 
where they constantly talk of Carbohydrates—for in Los 
Angeles the main topic is Hydrocarbons. 


The leaves had fallen and snow was in the air as I left 
this great Continent to return to Africa with mixed feelings— 
the thrill of reunion with my family, and seeing my new son 
who was only three weeks old,—and the heartbreak of leaving 
your wonderful country to which I must speedily return! 


Eprron’s Nore: | must explain to Kim's English and African 
friends that | have taken the liberty of translating his excellent 
English into American, since most of our members read American 
more readily. Also I feel I must reveal the Bensusan Legend. | 
realize it will amuse only the Americans who understand the situa 
tion, but here goes. 

Most Americans are afraid to argue with ticket sellers, hotel 
clerks and the like. These officious officials wield their small powers 
unmercifully. (Perhaps as compensation for their low salary scale.) 
When Kim Bensusan reached the Drake Hotel in Chicago for the 
PSA Convention and tried to pick up his reservation for a $7 room, 
the room clerk advised him that all the $7 rooms had been sold but 
he could let him have a very nice $12 room. Kim produced his 
confirmed reservation for a $7 room and was just as unyielding as 
the clerk would be with an American. Followed behind-the-desk 
huddles by clerk and assistant manager. Kim was shown to a 
suite, price $30 a day. Kim's price $7. Every American who heard 
of the incident howled with glee and envied Kim his ability to face 
down such a formidable person as a room clerk. Come back soon, 
Kim, and perhaps Maurice Louis can schedule a tour with this as 
an alternate subject. We can learn more than good photography 
from you! 


Laminated Magnetic Tracks 


By George W. Cushman 


The magnetic sound stripe on the edge of 8 and 16mm. 
motion picture film is undergoing a change 

Until recently the stripe was applied as a liquid and, upon 
drying, became the magnetic stripe. 

Less than a year ago a new process was inaugurated by the 
Minnesota Mining and Manufacturing Co., 
comes in a roll much like Seotch tape with an adhesive back- 
ing and is applied to the edge of the film by being pressed 
onto it 


whereby the stripe 


Development of a machine to dispense this adhesive-backed 
magnetic sound stripe was perfected last summer and early 
last fall the Capitol Film Laboratory in Washington, D. C., 
began striping film with the new magnetic stripe by use of 
this specially designed machine 

Termed a major improvement in magnetic sound-on-film, 
it makes possible substantially higher quality than either 
Yet films 
can be sound-tracked by the new method easier, faster, and 


optical sound or existing magnetic sound-on-film 
with greater precision than previously possible at no increase 
in cost 

It i« done entirely automatically by machine—called the 


“Scotch” brand magnetic laminator—which bonds the special 
magnetic track permanently to the film by a dry process 
employing no solvent or liquid magnetic dispersions. 

In the new process, a narrow strip of magnetic laminate 
actually the 3M Company’s “High Output” mag- 
netic oxide, precision-coated at the factory on a temporary 
plastic backing—is laminated to the film. The temporary 
backing is then automatically stripped off, leaving only the 
“factory perfect” magnetic track. 

Bonding of the magnetic track to the film is accomplished 
by an electric heating element on the laminator which activates 
an adhesive built into the laminate material. No heat is ap- 
plied to the film. 

The new method is expected to benefit users of eight and 
l6mm motion picture film in television, industry, education 
and government, as well as the amateur and home movie fan. 
In addition to improved quality, it offers faster sound-tracking 
service to the film user. The magnetic laminator applies the 
track to film at a rate of 125 feet a minute, and because no 
liquid dispersions are involved, eliminates the necessity of 
time for drying and “setting up.” 


material 
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The new magnetic track can be applied to either the base 
or emulsion side of the film, to both color and black and 
white film; and in track widths of from 30 to 100 mils on 
either single or double perforated film. 


Major advantages in sound quality to the film user are 
said to be greater output and absolute uniformity. 


Using Minnesota Mining and Manufacturing Company's 
exclusive “High Output” magnetic oxide, the “Scotch” brand 
magnetic track provides from five to 12 db greater signal with 
no increase in distortion or noise. 


This is highly. advantageous in magnetic projectors where 
hum fields exist because of the close proximity to the drive 
motor and power transformer, since the five to 12 db increase 
in output gives a considerably improved signal-to-noise ratio, 


Also since the surface of the track is extremely smooth and 
flat, the magnetic head on the projector contacts the oxide 
track more perfectly, giving considerably more output at 
high frequencies. 

Uniformity of the coating under the new process is in- 
sured because the magnetic track laminate tape is coated in 
wide widths on 
factory. Therefore coating thickness and output can be held 


precision equipment at the 3M Company 


to the same standards as those of present day, high quality, 
magnetic tape. 

As a result, output uniformity is controlled within plus 
or minus 44 db within a reel and 4% db from reel to reel. The 
control does not depend on the skill of the operator during 
the film tracking process, but is built into the laminate tape 
itself. 


Since the process is dry and the laminate material is slit 


The heart of the laminator. Upper wheels are tape slitters, long box 
contains heater, large and small wheel at bottom press tape into 
position on film which comes up from below and passes off to right 
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The whole laminator, see pix below and next page for details. Film 
ts cleaned, tape slit, heated and pressed into position, tape support 
stripped and film wound up in continuous operation. ‘All photos 
from 3-M) 


from wide widths, no beads or high edges are left on the 
track head wear 
a problem in liquid coating. Similarly, the laminating method 


surface to cause excessive projector 
eliminates spreading or cracking of the track 
itself is especially constructed, It 
coating on a 0.0016-inch plastic 
a 0.0007-inch thick coating of a 
special “High Output” magnetic oxide dispersed in a resin 


The laminating tape 
consists of two-layer 


backing. The first layer is 


binder. The magnetic layer is applied to the plastic by the 
same coating methods used for “Seotch” brand magneti: 
tapes. The second layer of coating is a O.000l-inch layer 
of a thermo-plastic type adhesive which can be activated 


by heat. This adhesive forms a permanent bond between 


the magnetic track and the film when applied by heat and 
pressure in the laminating process. 

The “Scotch” brand magnetic laminator consists of five 
main parts: 

(1) A pre-coater located in the lower left corner of the 
machine, a small wick cleans a narrow patch on the film 
where the magnetic track is to be applied. 

(2) A  slitter, consisting of a pair of rotating knives, 
slits the 44-inch laminate tape to the desired track width 
allows selection. At this 
point, the remaining width of the laminate tape goes to a 
later use. Knives can be removed for 


\ micrometer adjustment width 
take up reel for 
sharpening. 


(3) \ 
through 


thermostatically-controlled electric heater unit 


which the laminate tape passes next, activating 


the adhesive. The laminate tape is then rolled under pres 
sure into a firm and permanent bond with the film. 

(4) <A humidity cabinet which “conditions” the film at 
90°% relative plastic 


hacking of the laminate tape to be stripped off easily. An 


humidity and allows the temporary 


cabinet 
enough “slack” film to allow the tape-up drive to be stopped 


“elevator” device incorporated in the provides 
and reels changed without stopping the supply and laminat 
ing section of the machine. 

(5) A stripper-roller at which point the temporary plas 
tic backing is stripped off the magnetic track, 


the process. The transparent backing is rolled up by the 


completing 


machine for convenient disposal, 
employed. The main 
drive system pulls the motion picture film through the pre- 


Two separate drive systems are 
coater and pressure roller assembly and feeds it into the 
humidity cabinet. The main drive also supplies power to 
the slitter knives. 


Rotational speed of the knives is controlled by a variable 


31 


Ara 
«a: 
y= 
| 


Left end showing tape supply top right, film to be striped bottom 
right. Film goes first to cleaning unit, shown in detail below, then 
to striping head shown in detail on preceding page Then film goes 


Cleaning unit wipes film where track will be applied to remove 
grease and dust which would prevent sticking 


speed clutch which is adjusted to supply laminating tape 
at the proper tension to the laminating assembly 
The take-up drive system, on the other hand, pulls the 
film from the humidity cabinet, removes the plastic backing, 
and winds the film on the take-up reel 
The general advantages of magnetic sound over photo- 


Magnetic sound provides a 


graphic tracks are numerous 


< 


rw 


up (right picture) and into conditioning cabinet with storage elevator 
which permits adjustment. Film emerges at top, backing is peeled 
off and film and backing wind up separately 


Shorp turn over roller causes backing to separate from track after 
conditioning leaving stripe on film firmly attached 


far greater frequency response and substantially greater 
signal-to-noise ratio. In addition the track will outlast the 
life of the film itself without deterioration in quality. 
Unlike photographic sound, magnetic tracks do not be- 
come noisy after several showings because of dirt and 
scratches. With magnetic tracks, even 16 mm film can have 


(See Laminated, p. 50) 
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As a former member of A.C.L and a member of long 
standing of PSA and the Motion Picture Division, I have 
been greatly interested in the reactions of many former 
A.C.L. members in becoming affiliated with PSA and the 
MPD. 

As a result of my interest in both groups I would like 
to add a few words—not to add confusion 
enlighten the former A.C.L. members. 

First | would like to say that A.C.L. has been in financial 
difficulty for quite a few years. Colonel Roy W. Winton, 
managing director of the League up until his death in 1949 
told me in 1945 that for several years he had been using 
his personal fortune to keep the League out of the red. At 
that time I told him that the membership should be advised 
of the condition of the League finances and that the dues 
should be raised then to $10 or $12 per year per member 
and that all subscriptions be discontinued. Had this been 
done at that time, the League would have probably been 
in operation today. However, nothing was done immediately 
although the dues were later raised to, I believe, $6 and then 
$8 a year. 

But it was impossible to rent a suite of offices in New York 
City, pay a staff of capable technical experts and an editor 
and put out 12 issues of a magazine without going in the 
hole, particularly in view of the general rising costs of pub- 
lishing and other services, plus inflation. Since Colonel Win- 
ton’s death other friends of the League have contributed 
money from their own pockets, the staff was cut, and those 
that did remain, continued on greatly reduced salaries. 

Manufacturers continued to subsidize the League by pur- 
chase of advertising space even though the League member- 
ship was not large enough to warrant such advertising. 

Knowing the situation at League headquarters it is a 
mystery to me how they kept going as long as they did, 
and certainly a tribute to Jim Moore's good management and 
also the good sense and sacrifices of a fine board of managers 
that they were able to carry on. 

It is still regrettable that the members of the League were 
not advised of the impending clouds of disaster back in 
1946-47 or even later. 

Actually 
Picture 


but to perhaps 


discussions to combine ACL with the 
Division of PSA started in the summer of 
However, no real progress was made until 1954 
However, be it as it may. It has happened. The League 
managers and Board of Directors could have dropped the 
whole matter and let it go “kerplunk.” But they didn’t. 
They acted very wisely I think, and arranged to have the 
League membership transferred to the 
believed all A.C.L 
movie makers 


Motion 
1947. 


where they 
members would find a haven with other 
brothers under the skin—just as 
terested in movie making as they had been. 

I think that it was a good arrangement for all 
makers because no other photographi« 


plac e 
much in- 


movie 
organization in the 
world has the facilities not only nationally but internationally 
to give former A.C.L. members a feeling of belonging to 
something real, big, and worthwhile. PSA is an organization 
to be proud to belong to. Your experience as a member 
will grow with the years as will your interest in photog- 
raphy. Also the hundreds of friends will make—if 
you take an active part in PSA and contribute something 
of yourself to your fellow photographers 
forever. 

PSA is different from A.C.L. in many ways. PSA philoso- 
phies have caused it to grow steadily the past 20 years while 
other less fortunate groups have floundered by the wayside. 


you 


will be a joy 
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A Note To All Former A.C.L. Members 


A.C.L. members who come in to PSA must not expect PSA 
to change its proven methods of operation to 
conform with old A.C.L. methods. If A.C.L. methods failed to 
work successfully for A.C.L., they might prove equally costly 
and unsuccessful for PSA. 


successful 


PSA is a live growing well-balanced organization, under 
good management, operating under a good set of by-laws, 
and every former A.C.L. member should fit ideally into this 
organization and derive a great deal of happiness and pleasure 
from their membership. 

Now one other important point. | have heard many A.C.L, 
members say and others have voiced the same remark in 
their letters, “I'm interested in movies. PSA is a still picture 
society, what good can it do for me?” 

Well, first of all PSA is a Photographic Society and movie 
making is just as much of a photographic process as stereo- 
photography, pictorial photography or any other type. 

Secondly, practically every cameraman in Hollywood started 
out as a still picture photographer. Our own Charlie Rosher 
was a portrait photographer for many years before he went 
to Hollywood and | can name dozens more. In fact nearly 
all successful movie makers both amateur as well as pro- 
fessional have had to learn still photography and its prin- 
ciples first before learning to make good movies. | might 
put it another way, the really top notch movie makers have 
nearly all had still picture training and experience. 
may be exceptions but | have never met them. 


There 


Another fine point is that all movie makers are really still 
picture photographers because a movie is nothing more than 
a series of still pictures made in rapid sequence and only 
become movies when projected at approximately the same 
speed they were taken. A good slogan might be, “Improve 
your movies by learning still picture photography.” 

A good movie photographer must know something about 
composition, exposure, perspective, selection of backgrounds, 


portraiture, lighting and everything else the still picture 
photographer must know if he is to get good movies, 
Certainly PSA with its many divisions of interest offers 


the movie maker the best training school and the Journal, 
the best text book available anywhere in the world today 
and at least possible cost. 

So it's very short sighted indeed to say or even think that 
PSA has nothing to offer or of value to the movie maker. 

Having been a member of A.C.L. since it was organized in 
1926 and having written dozens of articles for its readers, 
I, too, feel very sorry that the activities of the League had 
to end. But on the other hand looking into the future I 
think that perhaps it’s the best thing that could have hap- 
happened to movie makers as a whole. 

Now, we are all together in one group which was organized 
and is dedicated to the best 
We should make great progress 


movie makers, 
all working together, 


interests of all 


There are bound to be many differences of opinion be- 
tween former A.C.L, PSA members, 
there are differences of opinion among PSA members. 
we get together letters to 
point 


members and just as 
But 


write express our 


one another 


of view—just as I am doing now and we eventually 
either compromise or resolve our differences. Then set upon 
a working plan and all get together and make it work. 

1 am not always in agreement with other members of 
MPD Board, but a plan or idea is the will of the majority. 
Once an idea or plan is approved I work just as hard for 
its success as | possibly can, That's PSA. That's the spirit 
that motivates all PSAers to try and give 


(See Note to A.C.L., page 50) 
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It Is Against The Law! 


By A. Millard Armstrong 


any 


had broken the law on one or two occasions in their eagerness 


“eager-beaver” photographers might admit that they 
to obtain a picture (trespass—violation of right of privacy, 
ete.). Many more photographers have probably broken the 
law of Copyright without knowing it. This is especially true 
since the phenomenal growth of tape recorders and magnetic 
sound 

\t common law (i. ¢. law by custom or court decisions, 
rather than statutory law by legislative bodies), Copyright 
was unknown. It was recognized that literary works and 
writings were the property of the owner, but his rights in 
these only extended to his right to decide when and by whom 
these works would be given to the World. Once published 
the author or owner had no further rights in his brain-child. 

Reeognizing that this was an unfair result, laws of Copy 
right were enacted. In this Country, the Copyright laws give 


the same protection to literary works, dramas, music, ete 
us the Patent laws give to inventions 
Copyright comes under the Federal laws. Under the Copy- 
right Aet, the owner of copyrighted material has the sole 
ind exclusive right to copy or reproduce, in any form, said 
material, (1) Of course, the owner may grant permission 
or license others to copy or reproduce 

It makes no difference that the person making the un- 
suthorized copy 
makes 
is cireulated or distributed. The mere act of copying or 
Thus, if 


cinematographer or 1 color slide enthusiast, 


wants it only for his own private use—it 
no difference whether the copy is shown to others or 
reproducing is an infringement on the copyright 
an amateur 
records copyrighted music from a record to tape or a mag- 
netic sound film, the mere recording of the music would 
This would be 
so even if he never used it, or never played it for his family 
or friends 


be an infringement on the copyright owner 


The Copyright Act further provides that the owner of the 
copyright of a musical composition is given the exclusive 
PUBLICLY FOR 


PROFIT, (2) Under this section, anyone may play or give 


right to perform the copyrighted work 


a public performance of copyrighted music, provided the 


performane © ia not for profit Thus, if one purchases a record 
of copyrighted music, the person can play it either in his 
home or elsewhere as long as he doesn't charge admission 
or make a profit from it 


\s a specific illustration of the law as applied to home 


movies, if the background music is supplied by records 
(dual turntables, ete.) and no admission is charged, or profit 
made, this is all right. However, if the copyrighted back 
ground is put on tape, film, or other means of reproduction, 
the mere act of copying the music would be an infringement 
of the copyright under this section 

The Copyright Act further sets the penalty for violation 
of the Aet (3) The 


straining the infringement 


owner may secure an injunction re 
As amateurs, we probably would 
not be too concerned with this part of the section. The copy- 
right owner is also entitled to his damages and all profits 
which the infringer made from the infringement. Thus, if 
admissions were charged, and the infringer received $500 as 
entitled to this 
$500—plus any other damages he might be able to prove. 


profit, the copyright owner would be 


In addition, the section provides in the case of a dramatic 
or dramatico-musical or choral or orchestral composition, 


there shall be presumed damages in the sum of $100 for 


the first infringing performance, and $50 for each subsequent 
infringing perlormance, 

In addition to the civil remedy of damages, the Act pro- 
vides that willful infringement for profit shall be a misde- 
meanor and subject to a maximum of a year’s imprisonment 
and a fine for not less than $100 nor more than $1,000.00 
or both. (4) 

The foregoing is the WORST that could happen to you 
from copyrighted material, you add sound to your 
movies or on tape. As a practical matter, it is doubtful that 
anything would be done if you do use copyrighted matter 


when 


in your movies or on your tape and you use it solely for the 
use of your family and friends. The same remark probably 
also applies where you use it on infrequent occasions for 
church, school, or other performances, and even though ad- 
mission is charged as a rule, lawyers (and their clients) are 
not interested in doing a great deal of work to establish a 
principle there must be money involved. On the other hand, 
if you use it commercially, or in connection with paid lee- 
tures, there is a distinct possibility of trouble in using copy- 
righted material. In the latter case, the safest procedure 
would be to obtain permission from, or make financial ar- 
rangements with, the copyright owner. 

The courts have interpreted “for profit” in a much broader 
sense than merely applying the phrase to occasions when 
admissions are charged at the door. Thus, in one case, it 
was held that a public performance of a copyrighted material 
night clubs, 
“a public 


in the dining or refreshment room of hotels, 
public skating rinks or dance halls constituted 
performance for profit.” This case also held that it was not 
necessary to show that the proprietor had any intent to in- 
fringe—nor did he have to have actual knowledge that copy- 
righted material was being used. 

In the latter case, the defense argued that because the 
copyright owner had sold song sheets, that he had “sold” 
the “song.” The court held that the song remained the 
property of the copyright owner—that song sheets are only 
graphic portrayal of the song. 

It has been held further that a radio broadcast of a musical 
composition is a “public” performance—and that it is “for 
profit” even when it is broadcast on a sustaining program. 
The court held that the sustaining program helped to build 
up listener appeal and thereby attracted commercial sponsors 


and an inducement for advertisers to patronize the station. (6) 
CITATIONS 
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t 
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Editor's Addendum 


A. Millard Armstrong author of the above article ie former 
Chairman of the Motion Picture Division and is a practicing attor- 
nev in Columbus, Ohio. He has offered to cite cases which further 
demonstrate applications of the Copyright laws, but your Editor 
feels that he has made his points as to the legal responsibility 
involve d 

Having had some practical experience with recording and espe 
cially with musical backgrounds your editor would like to add a 
few pointers from the non-legal viewpoint. 

First, to quickly dispose of the commercial aspects, if you want 
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to use music, either live or recorded as background accompaniment 
for a film or slide lecture which is to be used commercially, either 
in theatres, as TV material, or as a sales approach, either direct or 
indirect, the type of film commonly known as “sponsored” or “in- 
dustrial”, which you sell or rent at a profit, or produce on contract 
at a presumed profit, or which is to be used by others to produce a 
profit, then the only course open to you is to enter into a contract 
with ASCAP. You will pay a fee per reel, with perhaps additional 
fees for certain restricted music and you can make as many prints 
or copies of the recording as you wish and show the result for 
profit or for fee as many times as you wish. This is a problem 
only for our industrial and professional members 

Now, what about the rest of us? Millard has covered most of 
the legal aspects and has suggested the possible enforcement ap- 
proach. However he has passed over two practical matters, “pub- 
lic domain” and “arrangements”. 
the public domain for free use when the author's (composer's) 
protective period of 28 years has passed, 


A copyrighted work passes into 


That means that most of 
the great operas and symphonies are free to use, or more correctly, 
free to perform. You may recall the great music strike of the 
thirties when “I Dream of Jeanie With The Light Brown Hair” 
was the most heard music of the century! Stephen Foster's melo- 
dies were in the public domain, and if you'll pardon the pun, the 
public got domain sick of them. 

Now this doesn’t mean that you can put Jeanie on your tape or 
track with impunity. You can perform Jeanie on your piano, har- 
monica or slide whistle. But maybe that record of Jeanie you plan 
to use has been made since 1927 (28 years ago) and it may be a 
special musical arrangement of Foster's original composition, And 
if your record was produced in 1928 and the record, that is the 
particular musical revision was also copyrighted, you'll have to 
wait until next year. Not only can an original score be copyrighted, 
but each new arrangement can be protected by the arranger. And 
the recording company can copyright the record as a performance 
and you are legally barred from copying it on tape. You paid your 
fee only to listen, 

In recent years a new phase of the music business has grown 
out of the spread of recording, particularly recording for motion 
picture use. A number of music publishers have records made of 


original and public domain music, arranged espeically for back- 
ground use. Background music must be that, it must stay in the 
background and support the visual presentation. A great many of 
the orchestral scores are arranged for domination by the music, 
often with instrumental acrobatics which draw attention to the 
music, and in our applications, away from the screen. An arranger 
can subdue the musical histrionics and preserve the mood and 
spirit of a melody so that it can be used as background, That is 
the service these publishers supply. Because there is also a need 
for fanfares and special opening and closing themes, they have 
such passages written and performed, 

You can buy these recordings in several ways. You pay for the 
record and in some cases that includes an unlimited use fee. In 
some cases you must pay an additional fee for each use, that is for 
every time you copy (or dub) it on your track for use. (Rehearsals 
and practice runs are exempt.) So, if you build up a library of 
records for the purpose of scoring your films, you report as a “use i 
each time you use a record for a new film. In most cases, these use 
fees are required by the publisher's contract with the musicians 
union to provide the union with payment in lieu of performance by 
the union members. 

You will find ads of music publishers in the Journal from time 
to time and it would pay you to write for their catalogs and terms 
You will find recordings listed that are designed for your type of 
use and in many cases catalogued in a helpful manner. You will 
also find that these publishers are always glad to suggest particular 
selections for the type of picture you have. Give them a general 
idea of the story or idea behind the film, the kind of action if any, 
dramatic high spots and so on, and they will give you really pro 
fessional advice 

We are on the fringe of a new musical venture that could also 
be of some help. Music is being published on tape, both hi-fi and 
regular recordings. The recordings are usually of higher quality 
than when on discs, less background noise and needle biss 

As Millard points out in his article, there is a question whether 
any publisher would spend money on legal fees and court costs to 
collect damages caused by casual use of his music at a camera club 
gala night where the profit amounts to $11.68 
been warned as to the law. You're on your own 


However, you've 


Give Tri-X A Break 


By Maurice H. Louis, APSA 


Editor, Portrait Pointers 


Kodak Tri-X roll film will be a boon to many photogra- 
phers, there is no doubt. But in its first flush of usage many 
of its attributes have been lost sight of. 

Although the manufacturer has tried to keep a checkrein 
on fantastic claims for this new emulsion, most of the articles 
and tests which have appeared in print have concentrated 
their emphasis on the great speed which is obtainable from 
Tri-X. While this is fine for the available light workers, 
facetiously exemplified by recording on film a black cat in 
a coal bin at midnight, this film can be put to many other 
uses with excellent results. 

In my profession of photographing children, I have switched 
from Super-XX film to Tri-X. This allows me to use a higher 
shutter speed and/or greater depth of field, when desirable. 
With normal processing, there has been no increase of grain 
and from my early tests, there is an apparent improvement 
of tonal gradations. 

While I find Tri-X a valuable asset indoors, it can be of 
equal value in out-of-doors portraiture. Not only when the 
light is poor but when there is ample sunlight. It will no 
doubt surprise many to know that this faster film (in my 


case used to make 214” x 314” negatives) can be an im- 
provement over slower emulsions. 

In the portraying of children outdoors, I prefer to use the 
sky as a background, whenever possible. One will find that 
an X1 filter is preferable to the usual K2 because it gives 


better skin tones while darkening a blue sky. However. this 
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light green filter requires a four times increase of exposure 
which is not always possible. 

lo stop possible movement with a high enough shutter 
speed and to obtain necessary depth with a small aperture, 
| have found wanting the combination of XX film and an X1 
filter, except in rare instances of extremely brilliant light 
The substitution of Tri-X overcomes this shortcoming with 
plenty of leeway. 

While Kodak suggests an ASA daylight speed of 200 with 
12 minute development in Microdol or D-76, the type of 
negative which best suits your enlarger will dictate some 
variation of this recommendation, I have increased speed to 
ASA 400 (meter reading on the face in direct sunlight) and 
with normal processing of #620 rolls, no objectionable re- 
sults are in evidence. In fact, | have reduced development 
time to 10 minutes (with intermittent agitation) and find 
that most negatives are just right for projection printing, 
on normal grade paper, in my three condenser Automega 
B-3 enlarger. The quality of 16" x 20” prints from these 
negatives leaves nothing to be desired. 

I have only explored here one feature of this new product, 
one of many photographic materials which will no doubt be 
offered to the public with increasing rapidity. While you may 
still be interested in photographing that proverbial black 
cat in the coal bin at midnight, if you give Tri-X half a 
chance to fulfill its capabilities, you will find it one of the 
most useful tools in your camera kit. 
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“Lo! The Poor Slide Maker” 


By James H. Archibald 


Some few summers ago, whilst meandering around Nova 
Seotia in search of slide material, we ran into a gentleman 
with some positive ideas. He carried a prestige camera, 
an impressive pair of binoculars. and displayed characteris- 
tice that stamped him as a man of definite erudition and 
scholastic accomplishment, Naturally we got to talking about 
photography, and just as naturally the matter of slide com- 
petitions came up. Right there | heard an old story, for my 
friend bristled as soon as we admitted participation in them. 

Well, the gist of what followed was to the effect that the 
slide shows were ‘for the birds’, that the judges were not 
interested in good slides (obviously my friend's) and that 
all one had to do to impress the judges was for the slide 
maker to shoot a large hunk of ‘cheesecake’ in the form of 
a pretty girl wearing one eye, a bunch of driftwood, and a 
piece of flimey veiling. There was much more, but you will 
get the general idea 

So, being always willing to listen to my elders and learn 
something, we wandered along the sylvan path together, 
sympathetically listening to genius in travail and almost 
agreeing that slide addicts should DO something about it. 
We came to the end of the path which brought us to a 
particularly charming vista of typical Nova Scotian beauty, 
and, overcome by the challenge of such a scene, my frustrated 
friend went into action immediately, assuming an expert 
stance, glancing through his viewfinder for a «split second, 
and shooting away at everything in sight as if composition, 
proper fon us, and on the dot exposure were #0 much twaddle. 

Now it so happens that much of the foregoing epitomizes 
the attitude of many of those who venture into slide com- 
petitions and emerge hastily, breathing maledictions against 
the judges who have neither the fairness(?) or the ability(?7) 
to recognize a world-beater when they see it. Too, is it not 
the case that every time this slide was shown to friends or 
relatives they almost swooned with delight and urged the 
author of it to send it somewhere and win a gold medal or 
national acclaim? 

Fortunately, it isn't quite as easy as all that, and if it 
were, just consider the resultant quality of the work shown 
in the slide competitions. In this connection it is well to 
point out to the embryonic slide maker that the personal 
opinion of friends and intimates is of litthe value in de- 
termining the worth of any slide, and that a visit to any 
of the slide exhibitions is an invaluable experience for those 
who are serious about mastering the ‘technique of accept- 
ance’ 

Of course it is possible that because of geographical loca- 
tion many slide enthusiasts may find it difheult to attend 
any of the big slide exhibitions, so perhaps it may interest 
the reader to learn of the writer's experience in this con- 
nection. Having received an invitation to attend a preview 
of accepted slides in the biggest color slide Salon in the 
country, we decided to accept the opportunity of evaluating 
the competition and seeing for ourselves just how good the 
prize and Honor slides looked against our own work, The 
trip involved a four hundred mile drive over icy highways, 
but it proved to be well worth the effort, and despite the 
fact that the evening was not quite pleasant we arrived to 
find the auditorium filled with people, 

The slides were shown with background music and a 
commentator who announced the title and name of the slide 
maker. First were shown the cream of the crop, and we 


settled down to note audience-reaction and the quality of the 
stuff the judges had selected for Acceptance. According to 
the show catalogs, almost forty-six hundred slides had been 
received from all over the world, and of these, about one 
fourth had been accepted. When the showing was over, we 
came away with some rather positive convictions, the most 
important of which was that anyone who feels overly critical 
of slide judges might do themselves a service if they could 
arrange to evaluate two or three thousand slides, a great 
many of which showed real artistic perception and technical 
ability 

Frankly, it was our impression that the judges had done 
a very good job, and while we did not quite endorse their 
every decision, at least it had to be admitted that their task 
was no sinecure, inasmuch as the prevailing standard of 
excellence was obviously high, and to further augment the 
foregoing, may we briefly make other observations. There was 
a preponderance of beautiful slides, with some exceptional 
ones in the Nature Division. Obvious audience-reaction was 
confined to human interest material, and the biggest gasp of 
all went up when the sereen showed a night shot of some 
big city taken from high up, with a galaxity of colored lights 
illuminating the scene. Cats, kittens, and ducklings never 
failed to elicit response, but we noted that some of the lovely 
abstracts seemed to leave the audience cold, which causes 
us to hope that if creative genius is to go forward, the deci- 
sions will be in the hands of competent judges of experience 
and artistic discernment. 

Many of the slides showed spots, spirals, and visual de- 
fects. It would seem that the proper mounting of slides 
still leaves much to be desired. Some slides had been cropped 
so much that they looked like postage stamps. Bright colors 
seemed to appeal to the audience more than subtle nuances. 
This preference will cease in proportion to the advance of 
color education, So, there you have it! 

Then we have the case of the slide maker who is just 
entering the lists and has had his—or her—first attempts 
rejected with a resounding OUT! Now if there is one phase 
of photography wherein persistence is required, it is in the 
slide competitions, and we make bold to state that practically 
everyone who has attained any preeminence whatever in 
slide work has at one time had the doubtful pleasure of 
scanning a competition report card that listed four rejections. 
This is to be expected, for anyone with a grain of common- 
sense and justice in their make-up will admit that there IS 
such a thing as the Technique of Acceptance, which, once 
mastered, will greatly enhance a slide’s acceptability. 

To better illustrate the probabilities of Acceptance, may 
we say something of our own experience, solely in the hope 
that frustrated slide makers will take new heart and presse 
forward to garner acceptances and Honors, for, no matter 
what, Time removes the successful and looks to the beginners 
to take their place. What we have to say here is not unique 
by any means; it might almost be routine. 

An entry form confronts us. We have to get four slides 
ready to send off to some competition. Many of our most 
successful slides are already out on the rounds, so we take 
two of our best subjects, subjects that have a long acceptance 
record, and then we add two more, these being completely 
new subjects with nary an acceptance to their credit. And 
what happens? We get the report card in due time and it 

(See “Slides”, page 50) 
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PORTRAIT POINTERS 


Maurice H. Louis, APSA, Editor 


lo help commemorate the 75th Anniversary of the Photog. 
raphers’ Association of America, of which | am also a mem 
ber, | have been assembling sets of exhibition prints from 
photographers who are members of both PA of A and PSA 

These photographs, soon to be loaned to camera clubs by 
the Pictorial Division's Salon Instruction Sets service, have 
been contributed by professionals who are known as Masters 
of Photography, often abbreviated as M. Photog 

PA of A is the national trade association of professional 
photographers. It numbers fifty three hundred members di 
vided into two groups: the Portrait Division, the largest, and 
the Commercial-Industrial Division, fast gaining strength 

Fred Quellmalz, Jr.. Hon. PSA, APSA, for many years ac- 
tive in the interests of PSA, is Executive Manager of the 
association and edits their monthly publication, The National 
Photographe 

To honor members for exceptional photographic ability and 
services, the association confers the degree of Master of Pho- 
I like to refer to this degree as a “working honor” 


He or 


she must accumulate twenty-five “merits” of which not less 


tography 
for that is just what the member must do to earn it 
than thirteen have been awarded for photographs and/or 
transparencies accepted at annual conventions of PA of A 
Additional credits are awarded for specific teaching, speak 
ing and judging activities, serving in certain official capacities; 
ete 

Of over forty PSA members who possess this coveted pro 
fessional honor, twenty-six of these have contributed fifty-four 
prints for the Salon Instruction Sets. The photographs, mostly 
portraits, will be divided into two sets and will be known as 
the Masters’ Collections 

From this group of photographs, I have chosen six which 
While 


selecting only a half dozen was difficult. I tried to keep in mind 


1 feel will make the best Portrait Pointers series 


June 1955 


the primary purpose of this visual lesson in portraiture. To 
me, those which are reproduced herewith represent excellent 
examples of the artistic and technical abilities of the modern 
day photographer 

Varied in subject matter, approach and technique, these 
prints should convince amateurs that there are many pro 
fessionals who are not content to turn out what is commonly 
referred to as “conventional” or “commercial” portraits. As 
far as I know, five of these six photographs have been hung 
in amateur and/or professional exhibitions. | feel they would 
be as acceptable to the subjects as they would to salon judges 
Therefore, it is possible to temper one’s business demands 
with one’s artistic credo 

It might be well to remember that many photographers 
who now make prints for profit once did it for fun! Most of 
ranks 
Henee, they retain 


those who served their apprenticeship in amateur 
continue to recall their early struggles 
their membership in PSA (and camera clubs) and lend a 
helping hand to less experienced photographers 

So, these columns salute the PA of A on their Diamond 
Jubilee Birthday and the twenty-six Masters of Photography 
who have made this edition of Portrait Pointers and the 


Masters’ Collections possible! 


Portrait by Roy Hinsuecne Beautiful women are not as 
easy to photograph as many people seem to believe. Often 
they are portrayed as cold and inanimate individuals, But 
not so with Roy's fair model for she is revealed as being 
warm and alive and with just the right amount of sophistica 
tion. Wouldn't most women envy her beauty? Wouldn't she 
cause most men to take a long second look? Thus, this 
portrait will pass the test of being able to arouse some emo 
tion in all beholders. 

High key lighting with especially 


transparent shadows 


> 
PAofA Masters’ Collection 
4 
tory Charles Tipple 
an 
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have achieved a truly delicate mood which smybolizes all 
Unlike old fashioned lighting technique, which 
light has lighted the 
This is appropriate for 


young women 
calle for one dominant source, Roy 
face from two opposite directions 
this type of portrait and greatly enhances its effectiveness. 
Background is in key with mood and there is an absence 
of tonal monotony. 

The cupped hand is gracefully posed while enough of the 
arm is revealed to prevent the usual feeling of “amputation.” 
The partly-seen cuff and bracelet offer a firm base for the arm. 
The latter and the earring add just the necessary amount of 
decoration 

Mr. Hirshburg used a 5” x 7” camera with a Zeiss 16” lens, 
Kodak Tri-X cut film exposed 1/15th see. at £:8, developed 
b mins, in DK-5O full strength, and printed on Opal G 
developed in Selectol 

An Associate of PSA 
Main St., Richmond, Ind 


710% 


Roy's studio is located at 


laut. Srory ny Cuantes Tivete Here is an excellent ex- 
ample of story-telling photography which is much in evidence 
modern manner, the portrait 


. its message is easily understood 


these days. In the possesses 


both clarity and impact 


with or without a title 

This is achieved by concentrating crisp lighting on the 
eyes and expression (which tell the story) and enlarging 
of the head to a greater degree than usual. Also assisting 


in this eflect ie the use of a dark background which helps to 
emphasis on the face. This requires careful 


greater 
between the 


plac 


illumination to prevent any mergers subject 


and background. The lightening accents on the hair and 
shirt collar offer excellent brightening contrasts 
the hand is placed close to, 


As in the previous portrait 


and in the same plane as, the face. Thus, one complements 
the other and both are kept in focus. 

Mr. Tipple used a 8” x 10” Ansco camera with a 14" 
Heliar lens and 4” x 5” Super Portrait Pan cut film de- 
veloped 6 mins. in Permadol. Lighting was two 90-watt sec. 
Monostrobes and one 250-watt spotlight. Exposure 1/10,000 
sec. at £:8. Printed on Indiatone paper developed in Ardol. 

The subject came into Charles's studio at 319 Main St., 
Oneonta, N.Y., to have his portrait made for a college yea 
book. Realizing the possibilities which could be obtained from 
the model, Mr. Tipple, especially noted for his character 
studies, made this very successful exhibition print. An Asso- 
ciate of the Royal, Mr. Tipple is Commentator of Portrait 
Portfolio No. 9, is active in the interests of the Professional 
Photographers’ Society of New York, yet finds time to devote 
to his hobbies of horticulture and woodworking 
SUMMERTIME BY Puyttis Moore There may be current 
styles and trends but never sell personal taste short! When 
I first viewed this portrait in New Orleans last winter, | 
was intrigued by it. In discussing it and other similar prints 
with Phyllis, she frankly admitted that a portrait of thi- 
type had little chance of being accepted by salon judges, 
professional or amateur. Granted that this may be true, is 
this a true criterion of a portrait’s worth? 

Deliberately compressed tonal range, diffusion and a suede 
finish paper will prevent much of this portrait’s quality from 
being reproduced on this or other pages. By many of today’s 
standards, this photograph will appear to be old fashioned. 
But those who evaluate prints in a broad sense and those 
who understand the regional background of this portrait wil! 
think otherwise. 


Photographers who live by rules are bound to say that 
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ertime Phy Moore Aamirotiwor Francis Wu 
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the background is too “busy”. However, those who know 
Louisiana will recognize the locale and deem it proper. Even 
moderns could read a symbolic message into this portraii 

say Beauty and the Beast or Virtue and Vice . . . the 
white gowned, ethereal, young women posed before the dark, 
mysterious, entwined trees. 

The subject of Mrs. Moore's portrait is Miss Robin Bur 
guieres and was one of a series of portraits to announce 
the 1952-53 debutante season in the New Orleans Times 
Picayune. 

Mrs. Moore used an 8” x 10” Deardorff camera with Bausch 
& Lomb lens, Kodak-XX film instantaneous exposed at {:1], 
developed in DK-50, and printed on Opal V developed in 
Selectol. A silver foil reflector was used to control the sunlight 

If you have visited the Vieux Carré of New Orleans, you 
have no doubt seen the C. Bennett Moore studio at 314 Roya! 
St., which is now operated by Mrs. Moore. She is Commenta 
tor of Portrait Portfolio No. 14, is past president of the Loui 
siana Professional Photographers Assn. and is well known 
for her teachings in the fields of photographic oils and 
miniatures, 


ADMIRATION BY Francis Wu One needs only to travel to the 
Orient to learn that beauty and style are ageless. Francis 
may use modern techniques but his approach to portraiture 
is as old as China itself. This print comes from Wu's famous 
album of “Chinese Classical Beauties” 
interest on his visit to the U. S. in 1952 


which aroused so much 


One may say that costumes and decorative effects greatly 
enhance a portrait but they would be valueless without careful 
planning and usage. And the more we add to a photograph, 
the greater effort we must exercise in the control of its ele 


ments 
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With more than a casual glance at this portrait, two interest- 
ing points will become evident, At first, the dark area at the 
left of the print seems to be distracting and meaningless. 
But its use (even the light shadow of the head on the back 
ground) achieves a balance which would be difficult to ob- 
tain by another method. 

Where is the major point of emphasis? The mirror! Selec 
tive focus has been utilized to keep it and the hands, as well 
as the sleeves of the gown, critically sharp while the face is 
beginning to soften slightly. After all, Francis is attempting 
to convey the idea of admiration (and successfully so!) and 
is not presenting a literal likeness of an individual. Can one 
draw their eyes away from the mirror, hands and face? 1! 
think not 

Mr. Wu used a 4” x 5” Linhof camera with 10” Commercial 
Ektar lens. Kodak-XX cut film, tank developed in D-76 
Illumination was electronic flash, exposure 1/25th sec, at {211 
Gevaert paper developed in D-72 and sepia toned by bleach 
redevelop method, 

Francis Wu is as well known in the U. S. ae he is in 
Hong Kong where his studio is located at 2 Gloucester Arcade. 
World recognition has come to this industrious and illustrious 
photographer. He is a Honorary Master of Photography (PA 
of A), Honorary Member of PSA, and Fellow of PSA, the 
Royal, Institute of British Photographers and the Royal So 
ciety of Arts. What more need be said? 

Tocken py Evenerr M. Saccus When is a 
“character study” natural or staged’? Salon judges often veer 
away from portraits of bewhiskered older men in the belief 
that they are contrived and unnatural, In thix instance, 
Tommy Tucker 

(See Portrait Pointers, page 50) 


a Hollywood sound impersonator, appeared 
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Beach Haven 


By Hans Kaden, FPSA, FRPS ; 


The proverbial “backyard picture” should not be taken 
literally. However, in the broader sense, that is, of finding 
picture material close by, this is quite true. You don’t have 


to travel thousands of miles for pictorial subjects. 

Living in North Jersey, | am comfortably close to a most 
photogenic “backyard”—the Long Beach Island. It snuggles 
itself along the South Jersey ocean front, some 30 miles 
north of Atlantic City. It is 18 miles long, one mile wide 
and 5 to 8 miles offshore. The wonderful thing is that this 
island is very narrow and the photographer can readily 
switch from ocean front to bay front in search of picture 


material. 

The first time | saw this island | was greatly impressed 
by the white sand, the undisturbed dunes, the sand fences, 
fishing boats, weatherbeaten pines and the placid waters, 
& miles wide in some places. The unlimited picture material 

from sunrises and sunsets to sand patterns and fishing 
boats, from yacht clubs and boat races to weatherbeaten 
pilings and peaceful little villages, have made this my 
favorite pictorial hunting ground. 

It's so easy to take pictures on the island. There are no 
problems of tone values because the sky and the water 


are most of the time in tonal harmony. No exposure problems, 
either. If a sunrise is your first picture of the day and you 
use Plus X film, just shoot 1/100 sec, at f:11. Two hours 
after sunrise slip on your K2 filter (sunrises and sunsets 
should be made without a filter) and use the same exposure. 
One or two hours before sunset remove the filter and con- 
tinue shooting at 1/100 sec. at {:1] for a sunset over the bay. 

If you like sand patterns, don’t expect to find them during 
the summer vacation. Bathers have a way of disregarding 
the most beautiful pictures! Look for your patterns in the 
spring or fall and preferably after several days of strong 
winds end no rain, Sunrises on this beautiful island are 
at their best in May and June, at the highest stand of the 
sun and at low tide when the ocean is calm. 

Long Beach Island can be reached from Philadelphia over 
Route S140 and from New York over the New Jersey 
Turnpike and Route 9 or over the new Garden State Park- 
way. There is no railway on the island but buses will take 
you to the town of Beach Haven. And there you are—tright 
in the middle of a pictorialist’s paradise! 


of Dumont leading pictorialiets, ie acclaimed ia 


Hane Kaden, FRSA J 
ternationally for hie inimitable shore pictures. Hie years of photographic es 


perience and bie reputation as « teacher, lecturer and judge make the ebowe lines 


a weleome contribution to better travel photography Be 
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How to Improve and Copy Color Slides 


By Louise Haz 


Not long ago there was an article on color in one of the 
camera magazines in which the author made the unqualified | Painting overt Color Transparency 
Matement that nothing could be done to alter color slides ~~ 
You lice he said, must forever remain the way they are f7 — 
when they come back from processing. Fortunately this is 
not «oo. A while ago my hushand, the late Nicholas Haz, and | ' A VA 


I developed a method whereby a slide can be altered and \ ; 


copied and it is not necessary to touch the «lide «o there ye™ 


be no riek of poiling it 
hese are the thing» that can be done to copy and improve vy, 
your slice 
] Duplis ste any slide with improved color ( 


2. Enlarge any part into a full slide 


). Trim the picture anyway you choose, or turn hori 


zontals into verticals 


b. Add images of any kind to your picture by drawing 


or projection 


» Change the over all color of your slick bry filters or 


r 


lew the influence of room lighting 


f. Change the color of part ol an image by paimting 


or by projection with a flashlight with a hood and 


i color filte 


‘ te tite he ‘ie. 
od feded slid as beautiful as they would be with them. For this reason 


complementary colors should be added and weak colors 


8. Darken and lighten parts, by dodging, just as in 


printing a black and white picture 
\ 


10. Combine two or more slides into a controlled montage 


strengthened before copying the slide 
Experiments prove that the eye adds complementary colors 
to everything that falls on the retina, but color emulsions 


ignette or add backgrounds of any color 


'y Using two projectors, of projecting succe ssively 


cannot get these tints in the same way. For years, in a 


o get the most out of this control « shy ‘ 
lo g em ou i itrel one wuld know that demonstration before his classes, my husband added comple- 


color tlm Tit of registering complementary colors 


mentary colors to a projected slide on white paper, then 
compared the original slide with the corrected one. This 
usually brought a chorus of surprised “ahs” from the class 
and a unanimous vote that there had been an improvement. 
So we went to work and evolved a practical system for the 
color worker to use for himself. After listing the equipment 
required, and explaining how to do it, | will take up the 
color relationships necessary to get the most out of the 


so most slides lack these colors and are therefore not alwavs 


korron’s Nove 


Perhaps you have heard the conclusions of the engineer who system 
proved the honeybee cannot fly because the wing loading is too First you must decide whether you want to work on paper! 
ve bie we hasnt ‘ ews 
great ! ! hasnt heard the news yet or glass so you will know what to buy. Perhaps you will 

wa im the ame fix several years age having been convinced ] 
by thet want to try both to see which works best for you film 

ef color boot was by extensive masking one suggesting that as le be used is Koda hrome Type \ or the equivalent and 
many ‘ j composite mask vere needed for perfect color cor in a darkened room Your projector should be ir cooled as a 
rection. Another pointed out the superiority of color negative the slide might be in it long enough to burn if it is not 
materia with builtin maecke« cooled. Your projector should be plac ed on a stand that is 

Then | had a chat with Nick Haz at the New York PSA Con absolutely steady something screwed to the floor is 
vention. Nick told me he had developed a system of duping that preferable. You will also need a fixed frame to hold the . 
woviddedd not onl ood dupes pat contro opp cole 
a | ou bus ll control of cropping lor glass, or something immovable to hold the paper. The paper 
correction and the other feetor which delight a pictorialist \ | 

should be large enough to hold an image that can be easily 


little later ne { Nick's students showed me some of his work 


worked on, Color chalks or pastels should be used on the 


made according to Nick's teachings, and some of tt was accepted 
in the PSA Color Salon paper for putting in the added colors 
bver hee ! have been gathering material for the Journal In (,lass should be of the flashed opal type at least 20 x 40 
the April Journal there was Russell Myerly’s article on using inches in size. Marshall oils, or any transparent oils, must 
tinted paper for overall correction, plus other modifications be used on it. There is an advantage to working on glass for 
Now | « Haz has written her late husband's ideas into an 
article wl h yvour Editor hase embellished with some footnotes he 
be helpful, and on the end he has tacked on portions Copying Technique for Color SI Bye Psa Maret 
ol a letter outlining another system used by Glenn Brookins, APSA. wv 
A word of caution! tt easy to prove by argument that will nde mowhat . 
j anny suall iT A is for 3500° 
net work disprove the argument it is necessary to set up your 
camera and try it for yourself PSAers with different systems freely available in Filters may be pleced over pt eflert 
that work are urged to write them up for the Journal.db » eect the 


IOURNAT 
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when you have completed the correcting and re-photographing 
of one slide you can wipe off the paint and start another. 
Also if you make a mistake you can wipe it off. Your camera 
can be any size from 35mm. up, but the larger the camera 
the larger the projected image must be. A 
such as a Speed-O-Copy or the Leica Foca-slide are necessary 


copying device 
if your camera is not a reflex model. And of course a steady 
tripod 
for when you are working on paper or glass upon which 


Everything you use must be steady and immovable 


your picture will be projected, if you move either the pro- 


jector or the projected picture you will lose the register 
and have blurred edges. You will need Benzol or alcohol for 
removing the paint from the glass and a newspaper on the 
floor to catch the chalk dust if you are using paper 
Now, that your selected 
hand, slide white 


flashed opal glass. 


assuming materials are and at 


project your either on the paper or the 

Let us concentrate on the white paper first. The picture 
should be projected large enough so you can work on it 
After added the 


complementaries later, the 


the colors and 
shall tell 


picture is ready to photograph. You will need a long focus 
lens*, 


easily. you have enlivened 


which I you about 
for re-photographing, because a short focus one would 
require that you stand between the picture and the projector, 
Take your meter reading on the projected picture making 
hand or 
at the recommended reading, one a stop 


sure there is no shadow being cast by your arm. 


shoot one picture 


lower and one a stop higher and check your results for the 
best setting.* 

Now let us take the glass. One side is the “emulsion” side, 
it has the 


Screw the 


white “opal” flashing. Place your camera on this 


holds 


so your hand cannot push it while 


side. frame which your glass to the table 


Project 
slide on the slick side, or the side opposite the camera. 
slick 


can avoid coming between the glass and the projector, thus 


you are painting 
your 
Do your corrections and painting on the side if you 
shutting out your picture. Take your reading on the camera 
side. Try a stop larger and a than the 
reading when re-photographing. Since you are photographing 


your 


stop smaller meter 
will be 


satisfactory and there will be no need for a longer 


picture through the glass, your 50mm lens 


entirely 
focus one. Let me state at this point that some slides will not 
duplicate satisfactorily. No matter what you do it is impos 


sible to make a good copy of them. But a slide with rich 
color will usually come out very well and can be used in 
a salon 


To control the size of the picture to be rephotographed 


move your projector closer or farther from the glass as the 
need may be. To take a portion of the slide only move the 
camera closer to the projected picture until it covers only 
the area wish to 


you use, 


If you want to lighten and brighten an underexposed slide 


give it a little longer exposure than the meter calls for. If 
your picture is too yellow and you want to make it a little 
bluer use a correction filter. 


For changing the color of just one image, pin-point light 
a flashlight® the color filter 
and let the pin-point of light fall only on the part of the 
image 
the 


through with you need to use, 


whose color you wish to change; or else repaint 


image 


prying, that is, from scree 


as posible 


ee to each othe here will be littl danger Cast 
shea * can pla quite close t 
On f wer of t 1 reade by ine t r t 
gla neat ree for hack t t nee 
ligt ie t 
® Extraneous t t her t lark t flashlight 


* You can bx w @ Hollywood idea and mask off part of th reen for of . 
sked part for the meat. You can mbhine many age 
side by - . with sharp or soft edges between adjacent pictures 
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Miniature Camera with 
Ground Ghass 
and Long Focus Lens / 


Air Cooled Slide 
Projector on a 
Steady Stand 


For restoring the color to old and faded slides, paint in 


the same colors as on the original faded slide, and add 


complementaries, 

For adding images, such as montages, project the added 
image into your projected slide with a second projector; of 
paint it in.” 

There is another way of correcting colors on a slide, but 
which gives you no opportunity for recomposing, and which 
difheult and 
known than the preceeding methods 


is more critical, but which is more generally 

Ihis way requires the corrections to be done on the slide. 
It requires a light-box with an opening in the solid material 
that covers the ground glass just large enough to encompass 
slide. Analine dyes or Water 
an OO and O brush, (that is zero and 
equipment required, The light in the light box should be a 
projection lamp of about 75 watts for when you get ready 
that 
the projection bulb gives, While adding colors it is necessary 


your Fastman Color dyes and 


double zero) is the 


to rephotograph you will need the color temperature 


to Use a magnifying glass on neck in order lo see 
what you are doing. Drop a small amount of the color into 
a small dish of water, three or four drops of water will do 
and control the intensity of the color by the amount of water, 


Keer 


on which to 


a dish of plain water at hand as well as something 
The first be 


removed before you begin and Benzol or some gentle varnish 


wipe your brush varnish must 


Air Gooled Slide- 
Projector on a. 
Steady Stand 


Camera 
lens 
AndGround Glen 


Dey 


Tracslucent 
Screen of 
| Ground or 
Flashed OF 
Glass 
Mualte> he 
tater 


Use: COLORS on 
GLASS; Dyes Pastels, 
Water Colors,on Paper 


Opaque WHITE} 3 
/ UCN as 
«Steady Tripod Positi 
| 
\ 
\ 
* Por reflection the camera and projector lenses = 
should be tr distortions. If focal 
{ 
43 


used for this 
make a 


kind 


side. If you 


remover that once is the 


Work nuet in 


ey spor at 


done on the emulsion 


mistake the «lide can be soaked in water until the dyes 
come out. Work with a fairly damp brush. For sky areas 
work with a soaking wet brush 

lo ephotograph the slide leave it in ite opening in the 
light hen wing your camera up close enough to take in the 
whole thing. focus eritically, take your meter reading right 
on the de (the light will be coming through it) and you 
ure read to rephotograph Always use the three exposures 
mentioned in the other methods 

Now we will take up the color problem lo make a long 
story hort und you only the of what you 
should know. here. briefly, are the complementaries. Red 
md green: blue and orange yellow and violet. These com- 
plementarie sre always added by the eve to the things we 
look at. But the color films cannot add them. So to make 
our color pietures all they can be we should add these 
color to them 

When the picture is projected up on the paper or glass 
decide whether your slide would be improved by the intro 
duction of one or more colors. You may want a blue sky, 
1 green meadow purple mountain 1 vellow house or red 
rool in addition to what you have Now notice whether the 
slide needs complementaries to give it depth in the image 
area If vou wish to enliven your trees, paint red in the 
shadew area If you wish to improve the grass of bushes 


(Eatracted 


Ektachrome. Arm- 
spines to pick out, 


I've heen making duplic ate slides on 


to eli nb no cactus 


stufl to do 


chair stuff no dunes 
il night when 


no thiret mburn, just nice easy 

you should be sleeping. Fun, relaxation and some surprises 
For instance, taken quarter-inch, half-inch or in- 

between areas of 35mm slides and blown them up to Bantam 

size on Ektachrome roll film and projected them on a 

six-foot sereen. That's quite a blow-up, 15 or 20,000 times 

the picture area size of the original. You can take any 


portion of a transparency and blow it up for your picture, 


using filters to get either a certain effect, or to get away 
from a certain efleect Surprising results 

I've been using Type B Ektachrome in a 254x314 Linhof 
with tripleextension bellows and a 65mm lens. [I use a 
Dinkie-Inkie spot as a light source, checking the color 
temperature to match the 3200° K. of the Type B film, the 
lamp is 150 watts, and the lens is removed from the spot 
light and a piece of opal glass inserted in its place for 
ditlusion 

Most ticklish part is correct exposure. | use a General 
Electric PR-| meter, Have also used a Weston Master Il 
but the PR-1 enables you to read both highlight and shadow 


portions 
| have made several hundred duplicates by this method and 


have found few instances where originals couldn't be im- 


proved on from a color standpoint and no instances where 


they some burn 


With 


mask 


couldn't be improved compositionally. Even 


dodging can be done with care, if desired 


ing in 
my split-120 rollilm | get 17 
them down to 828 


copies on a roll and 


Duping Color Direct 


By Glenn Brookins, APSA 


from a letter to the Editor, 
not reviewed or checked by the 


use red in the same way. Not a bright, bright red but one 
corresponding to the shade of the green. If your image is 


vellow use violet in the shadow areas: if the image is blue, 
trving to improve a 


use orange in the shadows. If you are 
blues in the 


portrait, especially in the skin 
shadows for the skin tone has more orange in it than pink. 
black hair put blue in the HIGH- 


restore a blue sky by painting in blue, 


tones use 


If you wist to enliven 


LIGHTS 


Enliven or 


but if there are clouds put a faint orange in the shadow 

sreas of the clouds as that is the way we see them in nature, 

In fact. all you are doing when vou add the complementar 
g j 


colors to your slides is to make them resemble what we 


nature Whenever you a pose a complement iry color 


to the other color of which it is a pair, you are brightening 


your slide and making the color more beautiful 
experiment with these colors I 


Should anyone want to 


will be glad to send him a number of experiments he can 
work with to prove that these statements are true 

It is also possible to merely rephotograph the slide 
corres The physi 
The equipment does not need 


without 
il setup 


the addition of any colors or tions 


and proceedure are the same. 


to he fastened down bee auee there will be no pressure put 


on the glass 


interested in hearing from any reader who 


which 


| would he 
Scope ot color 
‘ 


tries this useful system increases the 
control and adds 


who like to experiment. 


interest to color photography wv those 


futhor. 


I've tried Haz’ opal glass method but the problem was to 
get a flawless piece of opal glass in this town. So I turned 
to the direct method which was a lot quicker, simpler and 


involved less With the full, 


I can make dupes with one second exposure at stops all 


equipment, bellows drawn out 


the way down to {:22. That is, the lens is marked {:22, but 
the effective aperture may be anything, | calculate what it 


is for the extension at the time 

My first experiments were made on the tail ends of rolls 
of Kodachrome in an Exakta and they quite 
pleasing and surprising. Then I tried white 
cardboard but found the projector was always getting in my 
present 


turned out 


proje lng on 


way or | was getting in its way. So | evolved my 


system which fits my and armehair 
Last year | made up a set of instruction slides for Color 


them: 


equipment 
Division use and George Johnson wrote me about 
“We have made lots of duplicates on Kodachrome and have 
had trouble with bluish overcast. 
We see no evidence of either in your most excellent dupli- 
| suggested than an adequate set of correction filters 


excessive contrast and a 
cales 
might be the answer to his problem. You can pile one on the 


other if need be to correct different layers of the color film. 


There are a couple hatfuls of ideas that have worked. You'll 
have to pick a technique that will match your equipment. You 
can develop all sorts of side ideas, stunts and so on. Most obvious 
pitfalls are exposure errors, film and light mismatching. A large 


measure of patient experimenting is ahead of you, or you might hit 
it out!——db 


it right the first time. Try 
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Advance Program for PSA Convention 
Boston, Mass., Oct. 5-8, 1955 


W ednesday, October 5, 1955 
SYMPOSIUM ON FINISHING AND PROC. 


ESSING (Technical Division). (Moderator not 


9:00 AM 


designated as yet). 
“STROBE LIGHT IN NATURE PHOTOGRA- 
PHY”. W. 1 


lecture will cover color film and stereo, as well 


10:30 AM 


Davidson. Demonstration and slide 


as nature, 

“PHOTOGRAPHING NEW ENGLAND IN 
BLACK & WHITE AND COLOR”. Lecture by 
L. Whitney Standish, FPSA 

MOTION PICTURE DIVISION MEMBERSHIP 
MEETING in Motion Picture Division Den 
“PHOTOGRAPHY CAN BE CREATIVE ART”, 
Louise Agnew, APSA, FRPS. This talk (on how 
to retouch color slides) will cover how to spot, 


10:30 AM 


10:30 AM 


1:15 P.M 


paint white skies blue, add smoke, and many 
other ways to enhance the finished transparency. 
Several EXPERIMENTAL MOVIE FILMS will 
he shown 

SYMPOSIUM ON COLOR PROCESSING 
(Technical Division). Dr. Arno Heyn of Boston 
University, presiding. 

“STEREO—AN EXACTING SCIENCE”, Floyd 
A. Ramsdell. Demonstration and Slide & Movie 
Lecture. 

COLOR AND NATURE SLIDE CLINIC, Robert 
Goldman, APSA, Moderator. On the panel will 
be Amy Walker, APSA; Joe E. Kennedy, APSA: 
Charles A. Kingsley, APSA; Warren H. Savary, 
APSA; and others. Returned by 
This hand-picked panel of the nation’s 


1:15 P.M 


1:15 P.M 


1:15 P.M 


3:15 P.M 


popular re- 
quest 
nature and color slide critics will analyze some 
f the slides which were not accepted for the 
International 

“MAINTAINING INTEREST IN) MOTION 
PICTURES”. Dick Bird, FPSA; Vinee Hunter, 
FPSA; Oscar Horovitz; Larry Sherwood, APSA. 
7:30 P.M.—PSA INTERNATIONAT EXHIBITION OF 
PHOTOGRAPHY, consisting of all 


photography, 


P.M 


until phases of 
finished 

10:00 P.M. to 
1:00 A.M (Dance is in- 


DANCE. Ed Andrews Orchestra 


cluded in registration fee). 


Thursday, October 6, 1955 
“LIGHTING GLASS FOR PHOTOGRAPHY”. 


June Nelson. Demonstration will cover all prob- 


9:00 AM 


lems and techniques of glass photography 
10:00 A.M. to 
5:00 P.M.—-THE PSA OUTING. Lee A. Ellis, Chairman. 
Buses will leave the hotel at 10: to 10:30 A.M... 
arriving at Ipswich at Castle Hill in time for 
lunch. Lunch from noon ‘til about 1:30. After 
lunch there will be 30-minute stops at three 
City Square in Gloucester, 
Glouc ester, and 
Pretty model and 


points for pictures 
Eastern Point Lighthouse in 
“Motif No. 1” in Rockport 

fisherman model at all stops, also at Castle Hill 
which is a large and beautiful estate with for- 
mal gardens. Charge for the entire day, includ- 
ing transportation, lunch, etc., is $5.00. Special 


provisions in case of rain. 


June, 1955 


7:30 PLM. 


9:00 PM 


9-00 AM 


9:00 AM 


9:00 AM, 


IS P.M 


P.M 


15 P.M 


15 P.M 


IS PM 


P.M 


NATIONAL PSA MEMBERSHIP MEETING, 
Norris Harkness, PSA President, presiding 
“ALPHABET OF THE OUTDOORS”. Dick 


Bird, FPSA, ARPS, FZS. This is a film to which 
every lover of the Outdoors, child or adult, will 
respond for sheer beauty of color, infinite vari- 


ety and absorbing interest, A colorful pageant 
Auks, Badgers and Coots to 
Yarrow and Zalophus! 


of nature from 


Xanthocephalus, 


1955 


panel will 


Friday, October 7, 


PRINT CLINIC. The 
Cecil B. Atwater, FPSA, FRPS, Moderator; 
Harry L. Waddle, APSA, ARPS; Lowell N., 
Miller, APSA; Shirley M. Hall, FPSA; Doris 
M. Weber, FPSA; Earle Brown, FPSA 
GENERAL PAPERS SESSION (Technical Di- 
vision). C. B. Neblette, FPSA, from Rochester, 
presiding. 

“WHAT THE JUDGES ARE LOOKING FOR 
IN STEREO”, Dr. Frank E. Riee, FPSA, Mod- 
erator; Jack Stolp, APSA; Pauline G. Colwell; 
Conrad Hodnick: Robert L. Melntyre, APSA: 
L.. B. Dunnigan, APSA. Each panel member will 
give 3-minute statement on judging of big time 
They will also com 


consist of: 


exhibitions, using slides 
ment on stereo slides submitted at the Interna 
tional PSA Exhibition 

“WILD BIRD PORTRAITS”, Torrey 
17 year old Marblehead, Mass., high 
student list of Nature 


Awards since 1953 seems “endless”, 


Jackson, 
hool 
whose Photography 
will lecture 
on his favorite subject 
“WONDERS OF THE WORLD IN 3D". Isa- 
dore A, Berger, FPSA, FRPS, and Col 
H. Frohman, AUS (Ret.). Colonel 
will show slides of Europe and Mr. Berger of 
Africa 
SUPER CLINIC. T. T. Holden, APSA, presiding 
“BALLET OF THE SEASONS”, Reverend Jo 
seph R Demonstration and slide lecture 
portraying the four 
Alexander Glazounov's musical 


ais 


rohman 


Swain 
reasons New England, 
accompanied by 
compositions “Ballet of the Seasons” 
GENERAL PAPERS SESSION (Technical Di- 
vision). Dr. Konstantin FPSA, of 
Boston University, presiding 
MOVIE WINNERS 

“THE CARE AND FEEDING OF 
TIONS”. Sewell P. Wright, FPSA 
“MAKING COLOR SLIDES BETTER” Warren 
H. Savary, APSA 
“ADDING MUSICAL 
FILMS”. James Moore 
“PRACTICAL ELEMENTS OF 16 mm MO 
TION PICTURE SOUND RECORDING” 
Sherwood, APSA, writer, director and producer 
in Motion Picture Audio Visual Aids 


duced pictures for duPont, Goodyear, Celotex, 


Pestrecov, 


ABSTRAC. 


BACKGROUNDS OF 


Larry 
Has pro 
Maytag, Monsanto Chemical, and many others 
CAMERA CLUBS SESSION. Fred Fix, FPSA, 


(No title yet). Ansel Adams, FPSA. 
MOTION PICTURE DIVISION BANQUET, 


45 


9-00 AM. 
10:30 AM. 
l 
| 
P.M 
3:15 P.M 
5-00 PM q 
= é 


Print Panel Poses Pictorial Problems 


Horry Waddle, Shirley Hall, Lowell Miller, Cecil Atwater, Earle Brown, Doris Weber, Sewell Wright 


7:30 PM FLASH PHOTOGRAPHY OF THE BOTTOM 1:15 PM.“COLOR AT NIGHT WITH AVAILABLE 


OF THE SEA”, Dr. Harold E. Edgerton, co- LIGHT”. Illustrated lecture by Audrey Ging- 
inventor of high speed electronic flash rich, APSA. 
900 PM (No tithe yet). Dr. Edwin H. Land, FPSA, of +-15 PM.—GENERAL PAPERS SESSION (Technical Di- 
Polaroid Corp., Cambridge, Mass. vision). (Moderator not yet designated). 
3:15 P.M.—(No title yet). Fred Bond, FPSA 
Saturday, October 8, 1955 P.M.—“MAGNETIC RECORDING”. Panel composed 
of John P. Weber of Bell & Howell; John A 
900 AM. PICTORIAL DIVISION PORTFOLIO SES- Rodgers of Eastman Kodak: John Dostal of 
SION. Miss Dorie M. Weber, FPSA RCA Victor; Frank B. Rodgers of Reeves 
9:00 AM. PICTORIALISM IN) COLOR SLIDES, 1943 Sounderaft. 
1955. PSA's permanent collection; slides which 7:30 P.M.—HONORS BANQUET. Grand finale of the PSA 
have proven their permanent value by accept Convention. Dining Room seats 675. Delicious 
ances of long standing in International Exhibi- menu. Honors awards; presentation of prizes to 
tions. Mr. George F. Johnson, FPSA, presiding winners in the PSA-Life Magazine Photo Essay 
10:30 AM STEREO CLOSE-UPS", Mr. and Mrs. William Contest. 
J. Burger. The Burger's are a retired couple Note: The Honors Banquet will be preceded by 
whe enjoy searching for rare wild flowers and cash-bar (buy your own drinks!) recep- 
making ultra close-ups. These tiny wild flowers, tion. 
under great magnification, often compete with 
the rose and orchid Saturday morning will also be devoted to special 
1:15 P.M.—"“VISUALIZATION John Doscher, FPSA, trips and tours, and a reshowing of the Inter- 
Woodstock, Vermont. This concerns seeing and national Exhibition Slides. Prints of course will 
taking pictures. Your opportunity to improve be shown continuously throughout the Conven- 
your pictures immeasurably. tion. 


You Don't Have To Be A PSA Member To Attend The Convention 
But It's More Fun If You Are 


{ 3 NAME Mrs. ‘ 
a CITY ZONE STATE 


Please enroll me as an active member of the PSA at $10 (U. S. & Canada only) for a full year, including 
one division | have checked. Also enroll me in the additiwnal divisions circled below at $1 each per year. [) 


Please enroll me as a Family Member (Husband and Wife only) of the PSA at $15 (U.S. & Canada enly) 
for a full year including two divisions we have checked. Also enrol! us in the additional divisions eireled 
below at $1 each per year. [7 


Please enroll me as an Active Overseas Member at $5.00 (U. S) for a full year. Also enroll me im the 
Divisions checked at $1 each per year. O 


Color [ Motion Picture Nature () Photo-Journalism [ Pictorial Stereo Techaical 
It is understood that the membership fee includes a subscription to the PSA JOURNAL for a full year 


$ eq; Go 204 


| 
PSA sponsor 6/55 
| Address Total enclosed $ 
embersoip Commutiee gladly sponsor you. applucanon check money 
> order w Society of Amerwa, 2005 St. Philadelphia Pa 
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Preparations for America’s leading mo 
ion picture contest, the 1955 PSA Inter 
national Cinema Competition, are well under 
way. Judges will select the ten best films of 
the year plus an additional number of films 
to receive four star awards. Movie makers 
with story-telling family films can compete 
for the Harris B. Tuttle Trophy which last 
year was awarded William Messner’s “Dark 
Interlude’ Nature photographers have an 
opportunity to win the Dick Bird Trophy, 
captured last year by Roy ©, Wilcox with 
his film “Yours for a Song”. The PSA gold 
medal award will be given the film em 
bodying the finest example of outstanding 
cinematography. A handsome leader will be 
attached to all prize-winning films before 
the premiere showing at the convention in 
Boston, October 2 to 8 1955. At that time, 
announcement will be made of all winning 
films and awards will be prese nted to the 
successful movie makers 

Eight or l6mm films, regular format. wide 
screen or stereo, can be entered provided 
the neccessary projection equipment is readi 
ly available on the market. Don’t hesitate 
to send in your very best film. The contest 
committee assures you each film will be han 
dled with the care accorded one’s own 
cherished, irreplaceable possession 

Send all films, dises or tapes, prepaid to 
the Cinema Competition Headquarters, Rear 
4 Cedar Lane, Teaneck, New Jersey. In 
sured shipment is recommended. Unless 
otherwise specifically requested, all entries 
will be returned in the same manner in 
sured collect. You may wonder why the 
films are not to be sent to the PSA head 
quarters in Philadelphia. The reason is that 
the committee members at the Competition 
headquarters in Teaneck are better quali 
fied to handle the entries, since they have 
worked with motion pictures for many years 

Immediately upon receipt, each film will 
be registered and its receipt acknowledged 
by postal card 

Contest rules were published in last 
month's PSA Journal. Reprints of the con 
test rules can be obtained from the competi 
tion secretary, Mrs. E. Louise Gnerich. Box 
591, General Post Office, New York l, New 
York Stucly the rules carefully give the con 
test committee all detaile ae to projector 
tape or dise speeds, synchronization mark« 
ete. Every effort will be made to use exactly 
the projection equipment which you sper fy 
All this will enable us to present your films 
to the judges in the most effective man er 

The PSA welcomes films from movis mak 
ers all over the world Films from outside 
the United States should be shipped as in 


Who's Who errata 

Several ¢ rrors es aped the proof reader in 
the Nature Who's Who and should not be 
charged against Louise Broman, the com 
piler. Milton R. Goff was credited with 2 
shows but should also have had 3 slides to 
his credit. Dr. Blake E. Nicholson should 
have had 7-09 instead of 7-8-0. Lillian 
Walsh had 2-4-0 instead of 9-200. A few 
mispelled names also squeezed through and 
we regret all of it. 
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The 1955 International Cinema Competition 


structed in the rules to avoid any possible 
delay in the customs office 

The Motion Picture Division has always 
considered it most important to select quali 
hed judges for this great competition. Again 
this year, we are most fortunate in having 
five outstanding personalities judge the films. 
All have been in the photographie field for 
many years. They have viewed and judged 


thousands of pictures. 


Mr. John R. Whiting 
j is known for his great 
understanding and crea 
tive thinking in the field 
of photography. He is 
author of the book “Pho- 
tography as ai Lan 
guage”, and has written 
numerous feature arti 
cles for “Editor and 
Publisher”, “Harpers”, 


“The Saturday Evening Post”, “The Nation”, 


and “Colliers” to mention a few. He was 
Managing Editor of “Popular Photography” 
and has held similar positions with other 
leading magazines. At present, Mr. Whiting 
is Editor and Publisher of “Flower Grower”, 
the Home Garden Magazine 


Mr. Don Charbonneau 
is no stranger to former 
ACL. members, He was 
(,eneral Consultant tor 
the Amateur Cinema 
League and Associate 
Editor of “Movie Mak 
ers” from 1948 to 1952 
In addition to giving 


helpful advice on all 


he wrote the column “Close ups”, profes 


movie making problems 


sional film reviews, and feature articles. As 
Club Editor, he judged many movie club 
contests, Mr. Charbonneau is currently en 
gaged as film editor and cameraman in the 


production of documentary films 


Mr Jacob Desehin, 
noted Photography 
tor of the “New York 


limes” is a bellow of 


ae both the Photographics 


Society of America and 
the Royal Photographic 
Society of Great Britain 


He is the author of sev 
eral outstanding books 
and the column “Teen 
age Photographer” in “U. S. Camera” maga 
zine. Mr. Deschin has served as judge and 
ert on numerous occasions and his 
thorough familiarty with photography makes 
him an ideal person to judge the competi 


tion filmes 


Miss Miriam Raeburn 
was Assistant Producer 
Director to Hane Rich 
ters film “Dreams that 
Money Can Buy” whiel 
won the Venice film 
award in 1947, and was 
quoted “the most origi 
nal contribution to the 
process of cinematog 
raphy”. She produced, 


directed, and edited many other short and 


( lube 


feature length motion pictures, and col 
laborated in the production of various tele 
vision shows. Miss Raeburn brings with 
her also, six years of experience in teaching 
all phases of film making at the Film In 
stitute of the New York City College 

Mr. Arvel W. Ahlers, 
as executive editor of 
“Modern Photography” 


headed the interesting 
instructional movie 
department Prior = to 


this, he was managing 
editor of “Minicam Pho 
tography” and “Writers 
Digest” and for many 
years, freelance writer 
photographer. Mr. Ahlers is the author of 
several excellent books on photography and 
of many articles in all fields of amateur 
photography. He is now with the J. Walter 


Thompson advertising agency. 


Pre-Convention guide 

An attractive 40-page booklet “Visit 
Massachusetts” is being offered free to 
PSAers by the Mass. De pt. of Commerce, 
Boylston St., Boston 16, Hlustrated with 
color and b&w photos and with sketches, it 
contains many picture suggestions for the 
Boston-bound PSAer next October 


New Service in Nature Division 

Nature Division will offer a new service 
to its members in the coming contest sea 
son which will be of interest to the clubs 
who have membership in the Division, It is 
planned to hold three slice contests for 
clubs, the deadline for each being the 15th 
of October, February, and May of 1955.56 

The contests will be judged in various 
parts of the country and will be open to 
Somm and 2% square slides only. There 
will be no entry fee, but return postage 
must be included, The slides will be judged 
on a point basis of | to 4 and in each 
contest ribbons will be awarded for first, 
second, and third place winners, and a suit 
able number of honorable mentions 

Subject matter of the slice will he re- 
stricted to Nature, indoors and out, in any 
of its varied interpretations, Slides which 
depict cultivated plants or domesticated ani 
mals, obviously set flower arrangements ofr 
museum habitats, will not be considered 
suitable material; neither will animale or 
insects which do not appear lifelike 

Early reports from a questionaire sent to 
the clubs of Nature Division indicate a 
definite interest in participation in the con 
tests, and a desire to send six slides to each 
contest, no more than two heing by one 
maker. The first season of contests has been 
planned on a limited scale 

Entry forme with rules of the contest will 
be mailed in the coming summer to the 
clubs of Nature Division Any other PSA 
clubs who are interested in euch contests 
will be weleomed into Nature Division wpon 
payment of the $1.00 membership fee: they 
will thereupon have the opportunity to com 
pete in the Color Slide Contests for Clubs 
which the Division will offer. 

Irma Louise Rudd, has been named Chair 
man of the ND Color Slide Contests for 
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PSA 
Recorded 
Lecture 


Program 


The Recorded Program 
offers the followirg programs for your 


Lecture 


club. bach program consists olf a set 
of 202 slides and a tape-recorded 


commentary 


No. 18. Table Top Tricks, by Leave 
No. 17. Filters, Facts and Fun, by A 


No. 16. Pictorial Photography trom 
the Chinese Viewpoint, ty Francis 


No. 15. “Let's Look Over Their Shoul 
ders FPSA 
j t i nature sub 


No, 14. Lighting Glass fc Photogra- 
phy. by June Nelson 


No. 13 Birds In Color, yy Warren 


No. 12. The Language of Pictures, by 


FPSA 
No 11. Prints I'd Newer Send To A 
Salon sie, APSA 


No. 10. Elements of Color Compos!- 
tion ern ilberstein 


No. 9 My Camera In Search Of A 
Subj« ct Fred Archer, Hon. FPSA 


No. 8. Let's Take Nature Pictures, by 

No. 7. Abstractions, by ve Peas 
APSA 

Ne. 6. Comments on 100 Prints fron 


the PSA Permanent Print Collection, 
by |. Elbwood Armetrong, FPCA 


No. 5. New Prints tor Old tarbara 
een, 
No. 4. Still Life | Anne Pilger Dewey, 
No. 3. Outdoor Photography by Ward 


Pease, TT 


No. 2. Commentary on Recognized Salon 
Prints by M « Gurrie, APSA 


No. |. An Analysis of Recognized Salon 

Prints Ragnar Hadenvall, FPSA 

A deposit of $25.00 should accom 
pany an order. A service charge is 
made for each Lecture. For clubs 
which are members of PSA the serv 
we charge . $5 The service charge 
will be deducted from vour deposit 
when the lecture is returned. Clubs 
or groups not members of PSA will 


be quoted prices on request 


New “customers” should write: 
Fred Kuehl, 2001 46th St. Rock 
laland, Old customers aill write 
their area dictributors. 


Town Meeting At Valley Forge 


Sponsored by P-J Division, June 17-19 


Historic Valley Forge will be invaded by 
emall army of PS \ers 


rathers under the aegis of 


starting June 17 


when the 


Freedoms Foundation for a program of 
photo journaliem, photography and tun mak 
ing The program will teature eral 
speaker as luncheon, banquet, barn dance 
and picture-making trips throwgh 
Nalley Forge Park Attend ines st 
luncheon and lone i* limitedd to 150 
reuvistrants the Sunday hooting sessions 
have no limit 

Definite program commitments had not 


been made at press time “nee Many po 
tential speakers are active photo- journalists 
whe may be clipped by an asssigament the 
day before Joseph Costa, King Features 
camera star and bditorial V-P of PSA will 
speak if able to attend, there will he a 
talk on motion pictures by Arvel Ahlers, one 
P= A-L ile 


Photo kesay Contest and a demonstration 


on electronic flash, one on the 


Program 
details will be mailed to PSAers in the 


tri-state area adjacent to Valley Forge 


of how to cover an assignment 


Program starts Saturday, June 18, but 
there will be get-together the evening 
before at a marked Rendezvous” across 
the road from Freedoms Foundation. Sleep 
ing accommodations will be found in a 
nearby motel and in Norristown hotels. The 
barn dance will follow the banquet Satur 
day evening und Sunday will be open for 
guided picture trips around Valley Forge 
Park Information may be obtained by 
writing L. | Ankerson, 148-26 29th Ave... 


Flushing, N. Y 


RECORDED 
LECTURES 


Wa. G. McCiananan, 
922 Ryan St. 


Lake Charles, La. 


I'm sure that somewhere along the line 
we must have sat through a photograph 
lecture as entertaining and as fascinating as 
the latest release in the Recorded Lectures 
series our only trouble is that we can’t 
remember where or when! 

For if there was EVER a show which 
bubbled over with humor, one which com 
bined the best of photography with a clever 
commentary by a natural born comic, this 
is it! 

Subiect of all this enthusiasm is 
#18, “TABLE TOP TRICKS” by Laverne 
Bovair APSA! (The show has just been 
released, and copies should be in the hands 
of all our librarians by the time you read 
this We suggest you get your reservation 
in at once!) 

What's so exciting about this program? 
Well, first of all, Bovair (who is a product 
of the Photographic Guild of Detroit, is an 
artist in his own right. Not content merely 
to flip the shutter release, he has built clab 
orate sets, exercised a vivid imagination, 
and gotten into involved lighting to get the 


marvelous results you see when you relax 


and enjoy this show 

We think we ought to warn you right 
now, however, that if you view this unique 
program, Bovair will have you making like 
a junk collector ‘on a emall scale), regu 
larly raiding the toy boxes of all the chil 
dren in your neighborhood, and plucking 
the best of small plants from all your 
neighboring lawns just to get the props for 
your pix. For you'll be a confirmed Table- 
Top-Maker once you see #18! 

We mentioned before that the show is 
filled with humor and in the past our 
reviews have indicated that other of our 
programs were light and gay. But when 
we say this one has been produced by a 
natural born comic, we mean that it’s really 
FUNNY! Bovair’s witty remarks tend to 
lighten the serious side of the show to 
bring it into such excellent balance that 
it will appeal equally to the beginner or 
the most advanced shutterbug in your club, 

And although we haven't emphasized it, 
the colors in the slides make this a NAT- 
URAL for those color enthusiasts who al 
ways are putting up with “grey dave” and 
who want to get indoors for a bit of 
shooting 
You'll 


go away from this presentation with a 


Let's not kid ourselves, however 


completely new insight on making of table 
tops vet it doesn’t necessarily follow 
that you'll become a second Bovair over 
night. In fact, the contrary is probably 
true. For the thing which makes Bovair's 
work so outstanding is the fact that he has 
been willing to spend endless hours work 
ing out a single set, properly proportioning 
it, getting the composition “just so”, and 
then lighting it before ever tripping the 
And none of us is about to pick 
up all the little tricks just by watching 
this show once. BUT, the mere fact that 
Bovair has been willing to pass his secrets 


shutter 


on to you, and that he explains some of 
his shots in great detail means that the 
battle is half won ... and certainly all 
of us have a better opportunity to turn out 
fine work after seeing this show 

You'll like the clever “sequences”, and 
the genius he displays in coming up with 
the right props in all his pix. And we're 
happy to say that the lecture abounds in 
humorous pictures something all too 
often missing in photography 

“TABLE TOP TRICKS” is a natural for 
ALL clubs for ANY photographer will 
learn a great deal from it. How do vou 
get it??? Just check the instructions in 
our box on this same page, or drop me a 
line for more details 

We'll guarantee you'll never spend five 
bucks for a better program than this one! 


CAMERA CLUBS 


Henny W. Banxer, APSA, ARPS 
392 Hope St., Glenbrook, Conn. 


From time to time a goodly bit of space 
in this column has been given over to the 
discussion of the myriad problems of judg 
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Fiesta 

Members of the Redlands Camera Club 
are busy with plans for the forthcoming 
7th annual Photo-Fiesta to be held on Sun- 
day, July 31. Member clubs of the Wind 
and Sun Council of Camera Clubs have 
again been invited to install sheeting sets 
on a competitive basis. Chairman Jim Den- 
ham announced that handsome trophies are 
to be awarded the winners. All clubs are 
entering contestants in the race for Miss 
Photo-Fiesta. Big name photographers are 
to be the judges and as usual, lens hounds 
will gather from all parts of Southern Calif. 
and Ariz. for this popular event (Note: 
last year PSAer Ira Dole came down all the 
way from Lewiston, Idaho, WOW). 


ing prints and colorslides. Many and varied 
are the methods used by camera clubs the 
world over, and each has its own favorite, 
than which none seems to suit its member- 
ship better 

Now that PSA and the ACL are welded 
into a single unit, it would seem that a dis 
cussion of the methods for judging motion 
pictures would be in order. And to start 
things rolling with a good sized push, 
CLeorge Henderson, Secretary of the 
Rhode Island Movie Makers sends us the 
details on his club's way of evaluating mov- 
ies. 

The club has made up an_ evaluation 
sheet, listing all the important points on 
which a motion picture's merits should be 
determined. These are grouped in three 
categories, Plot or Story, Photography, and 
(if the picture has it) Sound 

Under each of these headings are listed 
several items for separate consideration 
Following the heading Plot or Story, are, 
Organization, Audience Interest, Length 
Correct, Continuity Smooth, Originality, 
Unimportant Materials Avoided, Purpose 
Achieved. Under the heading Photography 
ure, Fxposure, Focus and Definition. Cam 
era Movement Smooth Dissolve Win 
Fades Slow Motion Lighting, Titles FEffec 
tive, Close-ups and Camera Angles 

Covers just about evervthing, doesn’t it? 

To mathematically evaluate ull) = these 
items. each hae heen resigned ’ possible top 
point ecore for the guidance of the juders 
Some, considered more important than 
others have higher top scores than others 
In the Plot or Storvw category Continuity 
Smooth and Purpose Achieved have the 
highest point values, Leneth Correct has 
the lowest. Focus and Definition and Fx 
posure are considered most important in the 


‘See Clihs page 


let Hans Kaden. FRSA, FRPS, show vou 
How to Make Better Pictures 


Win more prolse and orires from 
your friends. in your club in competitions 
and in salons. Hons Kaden one of the 
country’s best-known pictorloliets, writes 
a detailed, constructive criticiem of each 
print you send. Gives you specific advice 
for improving your pictures. Send 3 prints 
any size ‘negotives also if you wish). In- 
clude technical deta and check or M.O. for 
5 dollars in separate letter. Include re 
turn postoge for prints—excess returned. 


Hans Kaden School of Photography 
35 Overlook Dr., Dumont, NJ 


LAPEL BUTTON FOR MEN 
PIN FOR WOMEN—SAFETY TYPE 


THE BAR or MONEY CLIP 


Brushed chrome 


$4.75 


Sterling silver $18.50 


PSA Membership Accessories 


PSA-ZIPPO LIGHTER 


A distinctive lighter of excellent quality, en 
graved with PSA emblem in blue enamel. 


NEW DECALCOMANIA 


Gold, blue and white 


ME 


6 for $1.00 


$2.00 Either Style 


Embroidered pocket, sweat 


TIE CHAIN er or shoulder 


Journal 


Binder 


$2.25 


SEND YOUR ORDER NOW TO 


2005 Walnut St., Philadelphia 3, Pa. 


patch 


$2.75 
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Portrait Pointers from page 39 


at the studio of Mr. Saggus dressed as he is shown in this 


portrait 
A spotlight placed high and slightly to left rear of subject 


(on the short side of face has given concentrated emphasi- 
to the model trong facial characteristics. The forward lean 
of the body and partly shaded but well illuminated eyes 
convey a feeling of strength gained by wordly experience 

The beautifully rendered hair and skin tones are given 


added accent by being placed against a mottled toned darker 
background 

Mi Sagas used a 5 x 7 
Dulont Type 428 cut film exposed | 
veloped 6 mins. in DuPont 16-D, and printed on Opal R, 
developed in Dektol and toned in Rapid Selenium. Ilumina- 
two 500-watt diffused spotlights and one bank of 


lens, 


with 10° Zeiss 


20th sen at {:8. de 


cameta 


tion wae 


five l>-watt fluoresce nis 


Coming up from amateur ranks, Mr. Saggus became a 


professional when he purchased his present studio in Elberton 
Ga., in 1942, He believes in the non-specialist approach and 
has a number of awards from the National Press Photo- 
graphers Asen. to prove it. Everett is active in local civic, 
church and club affairs, and is Commentator of Portrait 
Portfolio No 1] 

Co-Pitot ny Groner KR. Hoxie Another fine portrait in the 
contempory vein. Effective use of spotlighting has concen 
trated the emphasis on the strong expression of the subject 


headphones and flight jacket act as 


while the uniform cap 
a strong trame and reveal the subject's occupation 

The forward thrust of the head and the infectious «mile 
make the flier appear so alive that he seems to be stepping 


right out of the The lightened background helps to 
i feeling of depth and is in keeping with the light 


As in the other close ups reproduced 


pu ture 
convey 


mood of the portrait 


in this series, focus is eritically planned so that no important 
area is distractingly fuzzy. 
Mr. Hoxie used a 5” x 7” camera with 12” Hex Jens. Kodak 


Super Panchro Press Type B film exposed at 1/25th see 
at (:8 dew loped in DK.50. and printed on Indiatone Brilliant 


paper developed in Dektol. Ilumination was two 500-watt 
spotlights and one 100-watt spotlight 
George has had an interesting and varied career. He 


taught industrial design at Miami University for twelve years. 
of Minicam Photography five years, and in 1948 
established a studio at 39 FB. High St.. Oxford, Ohio. He ix 
a Fellow of PSA, Commentator of Pictorial Portfolio No 25 
produced the Recorded Program, “Prints I'd 

Send to a Salon.” 


wa editor 


ture 


and 


Never 


Conciusion We are continually reminded that the truly 


worthwhile photograph must possess meaning... tell a story 


some emotion in the heart or mind of the viewer 


arouse 
lo the inexperienced worker these terms are pretty am- 
hbiguous. They are not only difficult to apply to a specific 
photographic undertaking but their meaning can be inter 


preted differently by individuals 
While the 


ofte n possible to 


portraitist desires guidance, it is noi 
If one takes 


to study the work of our outstanding photographers in period 


budding 


instruct by formula the time 


jcals, advertising and exhibitions, much can be learned. | 
hope that this month's series will encourage PSA member 
to explore the possibilities which portraiture presents as a 
truly creative and vital medium of expression 

Comine Arrraction The July Journal will carry a series 
especially made for Portrait Pointers by Francis Wu. And 


wait till you see whom he has used as his subject for the 


his very attractive daughter 


portraits 
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from page 33 


Note to A.C.L. 


himself to help his brother member live a better and fuller 


of photography 

if every ACI 
will want to stay 
membership in 


life through the use 
member would stay 


ind after 
PSA 


I am sure that former 


in PSA for one vear. he a second 
that he 


for love nor 


would’t want to give up his 


money, 
How about giving it a try? 
Sincerely 


Harris B. Torrie 
Laminated from page 32 
with proper equipment, sound equal or better in quality 
than 35 mm theater sound tracks. 


Especially on color films, the quality of magnetic sound 
makes an even greater Sound tracks recorded on 
color emulsions are not as sharp and well defined, resulting 
Since the emulsion is generally 


contrast 


in loss of high frequencies 


in the non-standard position, and is consequently out of 
focus with respect to the sound opti al system, there is still 
Also, the signal-to-noise ratio 


range on 


further loss of high frequencies 
affected 


is adversely due to the limited contrast 


color 
advantages to be found in 


Here are some of the spec ifve 


magnet sound-on-film : 

1) Improved sound quality 

(2) Ability to instantaneously 
printing and developing time 

(3) Simplifies riding gain control 
results with less control by the engineer. 

(4) Makes it possible to have two sound tracks on one 
track--allowing 


record without delays in 


and gives optimum 


film—both a magnetic and a photographi 
one to be readily changed. 
(5) Old films can be modernized by bringing sound 


tracks up to date. 

(6) One print different 
guages simply by re-recording the magnetic track 

(7) A film producer can track his work prints to facili- 
tate editing, can review the cut picture with sample narra- 


ean be released for many lan- 


tion, and quickly prepare a screening for a client or for 
agency personnel 
As of this writing (March) three firms have installed 


laminating machines and are equipped to add the laminated 


stripe to motion picture film. They are, besides the Capitol 
Film Laboratory previously mentioned, The Calvin Company 
in Kansas City Color Reproduction Company in 
Hollywood. Other now installing these laminating 


hines. 


and the 
firms are 


from page 36 


Slides 
shows two acceptances. But which ones? Why, the two ‘poor 
relations’. Then we have sent out four of our best slides to a 
very modest show, slides with an extremely high acceptance 
you're right! All 
in today 


all over the country, and guess what? Yes, 
rejected and quite low in points. And so it goes; 
and out tomorrow. Does it prove anything? We think it does, 
at least to us. It proves the value of persistency; that you 


can't keep a good slide down for long; that competition 
necessitates judges and umpires; that nobody but nobody 


can please everybody, and that slide competitions are one 
hilarious shower of delightfully infuriating report cards. 

And a final word in the ear of slide salon officials. Have 
judges who are experienced and catholic in their appraisal 
of artistic expression, both photographically and color-wise. 
\ tall order? Could be! 

By the way, that was the mailman’s ring. Now we'll learn 
what has been cooking in Oshkosh with their slide show. 
They always seem to have the darndest judges! 


PSA JOURNAL 


Color Division 
Awards of Merit 


64 different slides—Total 320 
Karl A. Baumgaertel, APSA 
Rev. Herman Bielenberg, APSA 
Dr. M. A. Chantler, APSA 
Henry W. Greenhood 
H. J. Johnson, FPSA 
Mrs. Blanche Kolarik, FPSA 
Emil Muench, APSA 
Dr. Fred J. Ruch, APSA 
Mrs. Sandra R. Thaw 


different slides 
Virgil Coenen 
Charles H 


Total 160 
Mrs. Louise Haz 
William J. Javurek 
Thurston, APSA 
x* 
16 different slides 
Bernard Gorson Maurice Lank 
L. D. Hanson, APSA Arthur W. Maddox 
Frank J, Heller, FPS A, FRPS  L. F. Marks 
L. Wright 


(,reen 
Len 


Total 80 


6 different slides—Total 30 


Pierce J. Aubry Jack Lowe 
Harry Baltaxe J. T. Meighan, Jr. 
Bert E. Barnes Clifford W. Pugh 
John A. Bush Miss Ann Putnam 
Lillian A. Draycott L. L. Steimley 
Roy T. Elston Vincent L. Stibler 


A. L. Heinrich 
Helen A. LeBlanc 


Jose Lorenzo Zakany 
Daniel Zirinsky 


Ing 


Clubs from p. 49 
Photography category, and Camera Angles 
rates lowest in the point values, These rat- 


Ings, of course, are 
the 
them to suit. 

Not to 


evaluation 


arbitrary, and any club 


RIMM method 


adopting could vary 


forget the Sound category, its 
on the RIMM sheet are 

Well Written, Voice Suitable, 
Effective, Music Matches Action, 
Effects, Mixing Value. Repro 
Clear. These also been 
scores, Re produc thon 


points 
Narration, 
Delivery 
Sound and 


duction have as 


signed Clear 


point 
rating highest 


When a 


evaluation 


judge has finished marking his 
sheet the of each 
added up, and in the case of a4 
divided (for the 
For pictures, the 
by of the 
category. 

PSA cinema club would like to 
one of these RIMM evaluation sheets, 


drop a George { 


point 


item are 


silent picture, by two 


two 
total 


categories ) sound 


is divided three because 
tional 

If any 
have 
line to Henderson, 
retary, Rhode Island Movie Makers, 14 Lin 
den Ave.. Rumford 16, R. LL, and George 
will be glad to send you a copy. 

Speaking of 
that several columns 


described the “Kalamazoo Plan” 


judging methods, you may 


reme mber ago we 


origina 


by Marie 0. Beatty, Secretary of the Kala- 
mazoo (Mix h.) cc Comes now a report 
from Charles R. Glass, Secretary of the 


Riverhead (N.Y.) CC, who de poses that his 
club has the Kalamazoo Plan and 
found it very satisfactory. Mr. Glass writes, 
it is the first time that there were no 
complaints about the positions of the win 
ners.” 


tried 


further, 


says “We are very satisfied 
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with the system and plan to continue using 


Just thought you'd like to know. 
Diffuser from p. 3 

What I would like to do is to hear from 
others, preferably living nearby, who also 
belong to Photo-Journalism and Technical 
Divisions, and who might., through letters 
and visits add helpful criticism, suggestions, 
etc., to my education in photography. There 
are no camera clubs near me, and | don't 
know of any PSA members. 

M. L. Braun 
Bellevue, Ohio. 

That's the spirit. Now what can we do 
to help? First, by this time you must have 
rec?it ed your We mber ship Direc tory Look 
under Ohio in the back and see if you spot 
any towns near you Then look up the 
folks listed. It doesn't matter Uf they don't 


helong to PJ or TD, they are PSAers, /i 
near enough, take a handful of prints and 


them. I} 


gO see too far, write 

Vext, write to the Chairmen of your two 
Divisions. Youll find their names in the 
front of the Directory, and their addresses 


back with yours in the regular listings. Teil 
them 
think 


your problem, ask for a solution, I 
you will find that PJ is getting some 
portfolios started real soon and you might 


get in on one. That will give you a circle of 


mail critics 
You might also join the Pictorial Divi 
sion, costs only a dollar, and join one or 


more of their porttolios That's where you 
good prints, regardless of 
In the PJ portfolios you'll 


adt we 


learn to make 


su hie ct matter 


hat e added 


along journalistic lines, 


Satisfied customer 


Dear Don 


Thought you might like to have a report 


from a “satished customer”, Several months 


ago you published a picture 
squib by one ¢ W. Biedel 
ton, Wash. The picture 
Doe suggested that any PSAer in 
on a should look him up 
Well sir, I looked him up and he certain 
ly showed weekend, He 
the Peninsula the way 
Dunean He not 


extensive 


and a short 


M.D. of 


was of a 


Bremer 
local scene 
and that 


area trip 


me a grand knows 


whole Olympic 
Hines 


drove 


knows where to eat 


around several 


took 
provide d lights 


only me 


but he 


on 


tours, me to his home at night 


and reflectors, mushrooms 


bugs, leaves, flowers, worms, glass, assorted 


fruits and nuts and the other usual photo 


graphic necessities 


recommend 


felt that I 


Don. and to any other footloose 


I just ought to 
him to you 
PSAers, If you like photography and you'd 
like to know something about the Olympx 
Peninsula then the Do« 
He is also darn handy to have around if you 


is the man tor you. 


should fall off a mountain or something, 
‘cause he’s a real sawbones and can stick 
you back together again | dent know how 


he is on repairing cameras tho, 


Llewd Robinson, Jr 


Los Angeles 47, Calif 
Objection 
Dear Mr. Bennett: 

The Diffuser article on ACL problems 
contains a sentence which is unjust to 
Hiram Perey Maxim who founded the Ama 
teur Cinema Leagne. lt stated that PSA 
“started very small without the large sub 
sidies ACL had ..” Mr Maxim had 
made the American Radio Relay League a 
success and he fe lt he ‘ ould do the sative 
with amateur movies He told me thal 
before he took any action, he conferred 
with the leading film and camera manu 
facturers, who were eager to subsidize the 
new organization, He was unwilling to do 
this because he wanted it to be independent 
He did, however, accept from them loans 
to provide for initial expenses but these 


were all paid off promptly. 
Newton W. Brainard 


Conn, 


About the last thing your Editor would 


want to do would be unjust to Hiram 
Perey Maxim. 1 knew him from the ARRI 
and from ACL, A leading industrialist and 


a wealthy man, Mr. Maxim approached his 
hobbies with the wisdom of a good husiness 
He the way ARRI 
legend has it that he and a feu 
others started it out of their own pockets) 
that an amateur 
hasis could he 

He knew it 
at the 


man, from areu 


(and 


organization on a sound 


important to its members 


must be soundly financed right 


start, and to operate over a vast 


area it must perforce he a mail question 
A magazine was indicated 
just as OST 

The 


not 


as oa 
the 


rallying 
al 


point has been focus 


{RRI 

of 1927 
scheduled 
which assured the publishing hudget 
the loans 
Perhaps 


manufacturers 
the 


two leading 


hut 
hudeae 
That 


commendable 


only loaned money 


generous advertising 
were paid hac i” 
the wrong word 
Vovie Vaher 
financed and had a healthy 
the days 
PSA was incorporated in 1934, the Journal 
grew 


“subsidies” 
The 


was adequately 


uas 


fo use fact remains that 


ad schedule in important early 


from a mimeographed io a printed 


publication entirely dues 


(See Dituser 


finance ed from 


page 53) 


PSA-RIT Scholarship 


The 


cording to an 


closing date for the 


announcement from Lloyd | 
The this 
idual graduating from 
Rochester Institute of 


The scholarship is for one 


Committee award year 


an indi high 
ments at 


PSA 


a statement outlining his interest in photography, with samples of his photographir 


if available. PSA members 


me hool in 
Technology and who has been nominated by 


year and the nominee should 


1955 PSA-RIT Scholarship has been extended to July 15, a 
V n 
is restricted to the U.S 


FPSA of the 


and Canada and will be 
the 


Chairman Scholarship 


made to 


1955, who can meet entrance require 


of 


with 


member 
furnish the Committes 


work 


are urged to search for nominees among the children of friends 


or young members of clube if they do not have children of their own who might qualify 


Applic ations should be sent to Mr Varce n at Apt. A 1105, 200 hast Oh New York 21 


GEO. W COLBURN 


§ and 16mm 
SERVICES 


MAKE YOUR MOVIES COMPLETE 


with MAJOR PRODUCTION AIDS! 


Complete Library of 
orded Sound tor Your Movies! 


MOOD MUSIC - TITLE MUSIC - BRIDGE MUSIC 
SOUND EFFECTS - OPENINGS & CLOSINGS 


Calvin Mowe Mite Sound Ampre Magnetic Optical 477 


FOR CATALOGUE pies OF 


THOMAS J. VALENTINO, INC. Dept. PSA 
” 150 West 46th St., New York 36, N. Y. 


MOVIE-MAKERS! SAVE 5 


B.lémm film ard Do-lt-Yoursell pro 
Free Catalog. Write Today! 


cosung equipment 


SUPERIOR BULK FILM COMPANY 


RALPH R. ENO 


Send your film for free criticiem of estimate 


Dues are due! 


April bille going out 


Cinema Clinic 


Conducted by George W. Cushman 


What, No Tripod? 


It has happened to you and it has 
me. We start off on 


vacation, carefully check 


happened to the 


annual summet 
camera, lenses, film, exposure meter, and 


proceed merrily along knowing that this 


time well bring home that super pro- 
duction 

A few hundred miles later we arrive 
at the lovely spot we've been dreaming 
about all winter, unload the car, and 


to shoot the first scene. 
gets loaded 
the cameraman, too) filter in place, and 
then WHERE'S THE TRIPOD? 

Now the that 
establishes you as a rank beginner or 


( photographically 


get ready 


Camera (and sometimes 


answer to question 


a seasoned veteran 
speaking, of course.) 
“So I forgot the tripod, 
didn't 
with the 
a rank beginner, no matter 


If you say 
So what, I 
hee red 


really want to be 


darn thing anyway,” 


then you're 
how many years you have been shoot- 


ing movies 
If you say “What, no tripod? Then 


may as well load the camera back in 
the car. Can't make movies without a 
tripod,” then you know your movie- 


making, even though you may have just 


purchased the camera a week ago 


There are three alternatives, as I see 
it: 1) go back home and get the tripod, 
’) go to the nearest town and buy a 


tripod 4) use a substitute 


Well, if you're several hundred miles 
from home and your vacation time is 
i short one, you won't go home for 
iny tripod. The nearest town may be 
miles away and anyway any man on a 


vacation is short of cash, Se, then, a 


substitute is the answer 

Now there are lots of substitutes for 
tripods, and since our technical friends 
will insist that a tripod is a standard 
with three legs (no more. no less) 
let's forget the word ‘tripod’ and think 
olely of the reason for which a tripod 

ised 

Since its one and only purpose is to 
give us rock steady pictures, anything 
that will achieve the same end will be 
suitable 

Think that through a minute: Any- 
thing that will achieve the same end 
will be suitable. That includes a lot of 
territory 

Rock-steady pictures—there’s a clue 
right there. In rocky terrain, select a 
rock, place the camera on it, wedge it 
with a twig or small stone until it is 
level, hold one hand firmly on the 


cameta 


shoot away. Rock steady 


and 
pictures ? Indeed 

But rocks aren't always handy. Per- 
haps there are trees. | have used trees 
to steady the camera hundreds of times, 


and in instances when I had a tripod, 


too. Holding one side of the camera 
against a tree or building while you 


shoot is quit k, easy, and gives absolute 


steadiness, even for pan shots. Also, 
vou can lean against a tree for added 
support. 

Another stunt is to find a more or 


less straight branch of a tree, or a pole 
if you're that lucky, about five feet 
in length and about as big around as 
When ready to take a shot, 
straight up in 


a quarter 
simply stand the 
front of you and place the camera on 
it. The camera will hold the pole in 
place while you hold the camera. This 
the and 
well so 


is the principle of unipod 


works exceptionally much so 
that some photographers have given up 
the use of a tripod entirely in prefer- 
ence to a unipod of this type 

fastened to 


merely 


The camera need not be 
the top of the unipod 
placed on it and held down with one 
hand while the other hand presses the 
release. Unipods of this nature are better 


for following quick moving objects, such 


pole, 


as wild animals, than most any tripod, 
and when correctly used are just as 
steady. 


I once watched a movie photographer 
composing a shot through a low arch- 
way. The arch itself consisted of a low 
beam which drooped to about five feet, 
and the photographer tried his best to 
place the camera at one side of the 
other, but it appeared the composition 
he wanted compelled him to place the 
camera smack in the center of the arch. 

He did not have a tripod with him, 
and I wondered just how he would meet 
his dilemma. Slowly he placed his left 
hand over the top of the camera, grab- 


bing it tightly. Then he raised this 
hand until the back of it touched the 
overhanging beam. 

With the camera thus held against 


the beam, he gave added support with 
his right hand, and with his right fore- 
finger pressed the release. 

Not one time in a million will we be 
overhanging beam or 
similar support t us to make a 
shot, but in this instance this photog- 
rapher found a support for his camera— 


blessed with an 


enable 


and used it 
But too many times we must make a 


shot and there are no trees, 


hurried 
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7 > 
| 
LABORATORY INC. 
464 MORTH WATCHER ORIVE+CHICACOE 
TELE STATE 
~~~ 
|, 
for 
x Victor Magnatound 
Sell & Howell 207 
4 Dept. A, 442 North Wells Street 
CHICAGO 10. ILLINOIS 
| 
626 1655T + NEW YORK 
Headquarters ha tarted sending out the 
hil embership dues to former ACI 
ne bers term expired in Decem 
ber January Pebruary Next month 
will see the March and 
ancl the billin should reach a current eta 
tus about S Subscribers to Movie 
Maker have already been given the oppor 
tunity to convert to membership eC 


rocks 


with 


anything else handy 
the 
these instances we must use a bipod, and 


beams, or 
which to steady camera. In 
all movie pbhutographers | know carry a 
bipod with them at all times. 

with two legs 


still holds 
the scene is taken. 


\ bipoa is a de vice 


which stands perfectly and 
the camera while 


Bipods are human beings. 


If vou have never used your two legs 


as a bipod, it is time you began now. 


With a little practice you can make 
steady 3 inch shots (142 inch with an 
8mm) that are satisfactory although 
seldom perfect. 

A litthe practice is suggested, but 
you can soon master the art provided 
you are willing to earnestly try 

It's simple. You face the subject, 
plac ing your bipods (legs) approxi- 
mately 24 inches apart and your feet 
must rest securely on the ground. Stand 


perfectly erect, and raise the camera to 


eve level as though you were about 
to fire a rifle at a chipmunk a thousand 
yards away. 

Take about three deep breaths, and 
hold the last one. Place the back of the 
cheek, 


freeze every muscle in your body except 


camera against your and then 


your trigger finger. 
Then you swear to all that’s holy that 


nothing will move you even a fraction of 


an inch until that shot is over. And if 
you're that sincere and that careful 
about it, you'll find that with a little 


practice you can actually take a 3 inch 
telephoto shot which will be acceptable 
on the screen. 


Don't try this after you've just climbed 


a hill or run a block, for you'll be out 
of breath, and holding the breath is 
important. You must be in full breath 
to make the shot. 

If a wind is blowing you'll have a 


tougher time of it. 


The same bipod works to some degree 


in a boat. Setting the conventional tri- 
pod on the deck of a bobbing launch 
will nicely record the launch’s move- 
ments—which you don't want 


But following the procedure mentioned 


above, you should sight through the 
finder for a minute or more at the 
horizon until you get the feel of the 


boat's movements. Soon you will be able 
relation 
that the 


have been 


to keep the camera steady in 
tu the the 


movement boat 


horizon with result 


of the will 
greatly minimized—something no tripod 
can do. 

Cameras on tripods in automobiles also 
pick up the jiggle of the car. If 
must shoot automobile, 
roll the half way, 


place a pillow or similar object on the 


you 
from a moving 


ear window down 
top edge of the half rolled window, then 
place the camera on the pillow as you 
shoot 

100%. 
I nipod, bipod, tripod or no pod, don’t 


You'll find the results improved 
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limit your shooting to just one. Be pre- 
pared to use any method of steadying 
your camera when you shoot and you'll 
find the left-at-home tripod won't hinder 
you from making good movies, 

But most of all you'll find rock steady 
pictures ol every scene 


improve your 


results when viewed on the screen. 


Central Zone jrom p. 6 
U.S.A. and Canada. (2) International Cf 


north than any other completely 
ganized PSA afhliate in the 
also farther 


is farther 
equipped and of 
Lnited States 


They are north 


than any affiliate in the entire eastern half 
of the Dominion of Canada In fact, they 
claim to be “The Nation's leebox’ (ser 
Colliers Magazine for April 4, 1955). Theis 
6th annual Photo Show and Color Slide 
Exhibit was held in April with the local 
lL. S. Customs Officer, Ed Collins, acting 


chairman. President of Interna 


tional CC is W. C. Karlstad. The 


as general 


Dreasuret 


is Verner Reuter These folks who live so 
close to the Noeth Pole maintain an annual 
print exchange and invite inquiries from 


interested clubs 


Diffuser from p Sl 


idvertising was not accepted on a monthly 


until World War 


so calle d an nual issue ear h 


basis alter 
that only in the 
October Please 


gies tor the 


prio lo 


accept the kditor's apolo 


phasing which you interpreted 


as being unjust to your good friend and 


my valued acquaintance Such was not the 


intent 
Magnasync 
Dear Sit 

| read with interest the article by George 
(Cushman on the Magnasyne magnetic sound 
adapter for lomm projectors | have tried 
to contact the manufacturer in Hollywood 
but my letter was returned Would you 
be gould enough to furnish me with their 
address / 

M.S 

New York 

Several others have asked for it, 80 here 


it is for all of You won't find theu 


camera magazines because they 


vou, 


ads in most 


make profe ssional studio equipment, And 
when you write, don't forget to mention 
the Journal, we'd like to run their first 


VARIABLE SPEED MOTOR 
110 VOLT AC/DC 


with TACHOMETER for EK CINE SPECIAL 
Motor drive your Cine Special with confi- 

dence! Tachometer is 
of operator. (alibrated from 8 to 64 frames 
per second. Definite RED marking for 24 fps. 
Electrical governor adjusts speeds. Steady 
operation at all speeds. No adapters needed. 
Motor coupling attaches to camera and 
couples to motor 


NEED ASSISTANCE? 


Readers of this page who have personal 
problems in movie making may receive 
help on any phase of this field of pho 
tography by writing direct to Mr. Cush 
man at 532 Pine Avenue, Long Beach 
12, California. A self-addressed enve 
lope should be enclosed if an answer by 
mail is desired. 


ad in a non-professional publication, Mag 
nasvnch Mig Lid 21 Satseurma Ave. 
North Hollywood, Calif 


Ess YOUR OWN 


PORTABLE WATSON CINE’ DEVELOPING 

OUTFIT j ides a SIMPLE, EFFI. 

CIENT, ECONOMICAL and SPEEDY mx ‘ 

for PR NG 200 ft t ’ 

or 3 filn 

* LOW COST, Uniform Proce ing! Req 
uires nly jal tion 

@ 3 nesting tanks. reels rat pr { loader 

@ PREFERRED by MORE P: ionals 

© SIMPLE ope | MINIMUM st 

* FULLY GUARANTEED | prices trom $89.00 


Eatra Ree Tanks, etc., available 


Write tor FREE Processing Booklet. Dept M.M. 


BURKE & JAMES, INC 321 So. Wabash, Chicago 4 


unted in clear view 


Spring steel drive arm 


sheors if film jam occurs. Easily replaced. 


SPLICES NOT HOLDING? 
Try Jefrona all-purpose cement. 
Send for FREE sample. 


IPMENT (O. 


WRITE DEPT PSA 6 


PROC 
| 16mm & 35mm FILM 
IMMEDIATELY AFTER SHOOTING. ay 
STAINLESS STEEL : 
. 
FOR 
We need 16mm 
movie makers in 
cities of all countries. - 
Send your name a ; 
and type of camere 
equipment used to: 
NATIONAL NEWS & FEATURE 
391 HUNTLEY DRIVE 
/ 
} 
GAMERA 
600 — Ne 


Eastern Zone from p. 4 


4 sleo solves the mystery of the erudite 
Henry 
(lub 


editor 


anonymous gent who wae quoted by 
Harker APSA 
(_olumn. Al say Van Gelder 
of the Inwood CC's “Squeegee” for many 
weleome Mr. Barker’ Now 
Walter Winchell 


in hie April Camera 


sit Joe 


being 


MCCC 


CCC has been 


The Metr 


of field 


litan running 


members 
Rane h 
Valley 
display of Dog 
up on June tth 
Gardens, Del 
on Ji y a two day trip to Sturbridge 


Village 


number trips for their 
isited the Double H 
a Rodeo 
May 


(Coming 


centiy they 


Jereey for then to 
innual 


ongwood and 


The date has been picked for the two 
day Photo Jamboree of the 
Hotel New York 
Sunday, Oct. 29 & W. Thie 


contests 


Council at the 
Saturday and 
will be two 
day of activity with lectures 
field 
Annual 


ith the projecting of the 


demonstration und plane are to 


that Satur 


trips 
have th Awards dinner 
day night honor 


which und aleo the color slide copies of the 
This will be a 
distance of 
Council looks 


PSA members to this 


muet for any 
New 


forward to 


honer print 


om within reasonable 
York and the 
greetin many *Tops” 
Jamboree 
We aleo 
(f planning a 


Newark, NJ. At this 


neat et but at is 


Federation of 


that the NJ 


one-day 


hear 
convention in 
the dates are 
November 
Robert 


writing 
planned for 
from all reports, and will be at the 
Hotel 


at 


Jamaica CC 
‘ lub. 


of knowing personally 


This is one of the that 


| hawe the 
they 


moet active 
pleasure 
travel in groupes, not three or four, 
up to all 
Recently 


three 


from 15 members on 


but usually 
the held trips 


the 


Council 

these 

Hunt 
their 


they pleasure of having 
Stamford” Messrs 
and Harker ull APSAs, give 
demonstration 
article in the Mareh 
(f call them the 
Stamford C4 

Another buey PSAer is Edward C. Wil 
on APSA. bd i the editor of the PPA's 
Light ancl = “Shale held trip di 
‘ 
member of the 
keep track of 
really tough but l do 
and 


bederation and a couple of others 


from (Leer 
medio 
that was a featured 


PsA 
“Triphk 


Jamaica 
Threat 


Journal 


from 


bulletin 


rector of the lecturer and judge 


is aleo advisory beard 
of PRA 
theme 
KNOW that he 
the N. J 


plu lecturin im the 


Irving toe come of 
fellow is 
judged at the 
short space of two 
Cine News 

Mavic 
me up 


Membership in the 


Society of Bergen 
with a new way of 
a» done through the 


medium of tape recording 


John 
presentation 
othe ial 


former 


recorder of 
this 


he tape preside nt 


Stools was ueed in novel 


lohan 


notiheation 


started the tape with the 
Walter Koechel a 


moved to St 


that 
Petersburg 
a Life Member 
member at the meeting 


Walt 


svretary, having 


Florida had 
ship, then 


been awarded 
every 
greeting to 


recorded his personal 


At the 


to have 4 


June meeting the society plans 
special 8 & 16 mm film show 
and demonstration on the new ZOOMAR 
lens 

Harrison F. Houghton 
the Washington Society of Cinematographers 
traveled to the Metropolitan Motion Picture 
Club (NY) for the sole 
jecting his wonderful 
club 
Heffe rnan’s 
projected his 
Near by” and 
Mere” is a 
tion at @ 
heart of the 


past president of 


purpose of 
before this top 


pro- 
filmes 
Following the showing of Leo 
“Fat Tuesday” Mr 
“Eagles” Mere \ 


then “Seat, Seat” 


Houghton 
Paradise 
“Eagles 
documentary of a family 


lake 
Alleghenies 


vaca 


beautiful atop a mountain 
This is a 
on Kodachrome and 


“Scat, 


in the 


magnetic sound on film 


has a running time of 55 minutes 


Scat’, is a shorty, 6 minutes in color mag 
of a kit 


rescued by a 


netic-sound-on-flm, it is the story 


ten with no home until 
litthe girl 

We are looking for 
you new MPD clube 
Let others 


how 


news from all of 


and the older ones too, 
doing and 


know what you are 


end your club bulletin to the address 


on the mast head or just drop me a card 


This column is for news of what you are 


Most 


plans so readers may be able to 


have done desire d Is 


going to do of 
long range 
visit you and know what is going to be on 
and this is the way to 


the program new 


members. Let me know what you are plan 


ning two months in advance, for example 


April 25 


this is being written on 


from p. 12 


Canadiana 


and cold cash 
Merit, 


prin 


those who brought honors 
to Montreal An Award of 
supplementary Exhibitors 
FPSAer Ray Carson's cash 
tune of $65. Wife APSAer 
$50 to the till. APSAer 
Honorable print 
roll by $25 

Major 


went to 


plus a 

rang 
register to the 
Blossom added 
Walter I Wood's 
mention bulged his bank 
Award in the 
Yolande 


color 


Province of Quebes 
Quebec City, 
took the 
division. 


Laflarmme 
for a transparency which 
jackpot $1,000 in the color 


Western Award 


A somewhat lone, but vigorous voice 


from the award list in western Canada 
“thank you” for $50 Merit came 
from APSA enthusiast Jim MeVie. of the 


eavinyg 


Explanation of the small entry and short 


prize list for western Canada is accounted 
for by the short time which elapsed between 


(Reels 


for entries to reach 


announcement of the contest, and 


the closing date Toronto 
rectihed when 


$10,000 


This we are assured, will bye 


as presently anticipated, another 


prize contest will be repeated next year 
Photography Fair 

prints and slides, 258 of 
1.000 | feet 
National 


Winning them 


were shown in the exhibit 


which the Canadian Sportsmen's 


Show devoted to its photography section 


It was more than a show of pictures 


Visitors were 
and take 
There 


invited to bring their cameras 
pictures 
them 


weed for Props 
ps. 


instructors 


models 
lighting equipment and 


there to help kor 


special 


were those who wanted 


something different by way of subject mat 


ter. live animals, a seal and a _ boxing 
kangaroo were made available on a central 
stage. A «pecially constructed darkroom 
provided facilities for the demonstration of 
Other displays dealt 


subjec ts, 


darkroom routines. 
with how-to-do-it 
All in all, it 
some promotion and stimulant for the photo- 
hobby national 


Canada. 


was easily the most hand- 


graphic ever staged on a 


basis across 
Congratulations to the winners, to the 
Canadian National Sportsmen's Show, and 
the Master Photo Finishers Association who 
cooperated to run the Show! ! !A tiger 
for O’Keefe’s who promoted it and footed 
bill ! ! 


winning 


the very substantial 

Fifty of the 
slides are being assembled into a combined 
a programming 
to Canadian Camera Clubs. A taped com 
likely will print- 
We hope to have further news 
this to PSA Club 


award prints and 


lecture for offer as service 


mentary accompany the 
shide lecture 
of the 
afhliates 


availability of 


next month. 


Portfolio of Portfolios 


News from Nanaimo CC’s Stan 
Dakin that the PSA Portfolio of Portfolios 
has taken on a new FACE LIFTING. Best 


selected from many pi 


comes 


prints have been 
torial, portrait and international portfolios, 
Kodac hrome and mounted in 
glass slides. A set of these has been sent by 
Maurice Shook ‘of the P. of P) for dis 
tribution in Canada . and will be avail 
indefinite stay. The 40 
speed 


Mack 


emere 


copie d on 


able for an slides 
taped 
Deade 


are accompanied by a 3 % 
commentary by PSA 
rick, Boris Dobro, 

Rex Fleming, making a complete one hour 
program. No cost 
is involved to Canadian PSA afhliates, other 


experts 
Bosworth 


in the use of this service 
than the postage concerned in shipping the 


next The will 
at five pounds weight. 


lecture on to the stop sets 
travel parcel post 

Stan Dakin 
happy to undertake routing this new Port 
folio of Portfolio show 
gests that in order to set up good schedules, 
Club Directors 


should 


away 


writes saying he will be 


across country. Sug- 


Secretaries or Program 
their 
preferred 


send him application right 


giving showing date, also 
acceptable substitute dates for six months 
ahead. Write Stan Dakin, 58 Pine ™, 


Nanimo, B. C. 

PSAers in PHOTONEWS 
national publication 
first 
contributed 


titled 
debut 
many 


Since a new 


Photonews’ made its 


P.S.A.ers 
articles to its 


‘Canadian 
last fall, 
useful 
April 


count of how a touch of dope makes per 


have 
columns. Photonews 


edition contains an illustrated ac 
otherwise nimble sub- 
butterflies. James A. 


Chloroform treatment” 


fect sitters out of 
jects like 
MeVie's article 
makes reading 

Soe too, does PSAer Nelson 
(North West CC, Port Arthur) 


‘Forming a Camera Club’ in 


bees and 
“The 
interesting 
Merrifield’s 
discourse 
whic h he ex 
plains procedure in organising a local Club, 
running it efficiently, and keeping member 
peak. Writes Nelson in this 

“Affiliation with the Photo 
Society of won 
there you will 
that will 
and will stimulate your 
efforts.” You 


interest at 
article 

America is another 
find 


prove of 


graphic 


derful idea, for print 


and slide sets available 
tremendous interest 
members to said it, 


brother 


greater 


PSA JOURNAL 


EXHIBITIONS and COMPETITIONS 


Monochrome 


Note’ M—momochrome prints, C —color prints, T—color 
transparencies, SS slides, L—monechrome 
slides, A-—erchitectural prints, S—eclentifie or nature 
prints. Estry fee is $1.00 in each class unless other- 
wise specified 


stereo 


PSA Approved 


These salons approved for monochrome portion 
only by Picteria! Division. See other listings on 
this poge fer approve! of other sections 
For listi ond approval send data to Ralph 
Forest Ave., Elmhurst, til.) 
(M.T) 
24 to July 4 at San Diego County Fair 
J. Smith, P.O. Bex 337, La Mese, Calif. 
FPINCER LAKES (M} Closes June 7. Fee $1.00 plue 
return postage Exhibited June 11 to July 3. Data: 
» Cayuga Museum, Auburn, 


Exhibited June 
Data: 


Closes June 1 


Auburn Camera Club, « 
N. 
CALGARY (MC) 
11-16. Date 
Bldg. Vi 
EDMONTON (M) 
18-23. Data: Fdmonton 
ton, Alberta, Canada 
PONDICHERRY (M) Closes July 10. Exhibited dur 
ing August. Deta: Wilfred C. Pinto, Ashram Pho 
tography, Sri Aurobindo Ashram. Pondicherry, Indie. 
EDINBURGH (M) Closes Jal Fehibited Aug 
10 in Exhibition Hall, Data: J. E. Black, 
18 Drydew St., Edinburg 7, Scotland 
ILL. STATE FAIR (M) Closes July 
Aug. 12.21 Dete: Evelyn M. Robbins 
St., Springfield, I! 


Closes June Fahibited July 
Calgary Exhibition and Stampede, Adm 
Alberta, Canada. 

Fuhibited July 
Asen., Edmon 


toria Park, Calgary, 


June 15 
Exhibition 


Closes 


20 to Sept 


27 Exhibited 
2417 S. ith 


SACRAMENTO T) M 
1}. Euhibited Sept. 1-11 
and Box 20%6 

WITWATERSRAND 
at Publi 

Johannesburg, P.O 


Clowes 
hibited during Sey 
Camera Club of 


Library 


hannesburg, Se. Africa 
PENANG (M) Closes Aug. 10. Exhibited Sept. 11-18 
ot Hin Co. Led. Data: C. A. Yarrington, 50 Church 
St.. New York 7, N.Y. of Ten Trick-Hock, SIA 
Brick Kiln Read, Penang, Maleve 
YAKIMA (M) Clowes Aug 
Central Wael Fair. Data 
Ave Yakima, Wash 
ROSARIO (M.C.) Closes Aug. 15. Exhibited Oct 
1.30 Dete: Pena Fotografice Rosarina, Sermiento 
633, Reesrie, Argentina 
ZARAGCOLA (WM) Closes Sep. 1. 
dete: Sociedad Wotografica de 
7, Bajoe Zaragora, Spain. 
COULBURN 
required. Exhibited Sept 
Neales, 3 Russel 
PUYALLUP (MC) 
17-25. Dete 
Weshiagien 
Psa 


Exhibited Oct. 5-25 
Zaragora, Plaza de 
Sas 
Closes Sept. 3. Entry form not 
30 to Oct. 8. Data: H. H. 
N.S.W., Australia 
Exhibited Sept 
Asen., 


Goulbern 
Closes Sept. 4 
Wash. Fair 


Weetern Puyallup, 


Sun 
Mrs. 
N. Y. 

CHICAGO (MM) Closes Sept. 10. Fee $2.00. Exhibired 
Oct. 2-30 at Museum of Science and Ind uetry. 
Mise Mary Abele, 2617 Harteell St., Evanston, 

PERICUBRUX iM) Closes Sept. 10. Exhibited 
to N Date Jacques Merl 2 

Metz, VPerigucux (Dordog France 

PRETORIA (M.C.T.PS.Tech.) Closes Sept. 30. Ex 
bibited Nov. 5.12 in City Mall Deta: Oscar 
Abremovits, P.O. Box 1065, Pretoria, So. Africa 

ARIZONA STATE FAIR Clowes Oot. 12. M fee 
$1.50. Exhibited N libata: Arizona State Paiy 
Phoenix, Arizot 

LUCKNOW im 
Dec. Date 
3. Indie 

HONG KONG (MO) Clowes 
12-24 at Alliance Prancaice 
Char 
Bay, Hong Kong, Chir 


T) Closes Oct. 15. Exhibited Now 
S. H. H. Ravavi, 63 Yabiapur, Allshabed 


June 1955 


Other Salons 


(These salons do not meet minimum require- 
ments for recognition specified by Pictorial 

Division). 
BERLIN (M.C) Clowes June 1 
Aug 7 Data VDAV Inte 
B. Labaha, Berlin. Neukolla 


Exhibited July 23 to 
Ausetellung 


Warthestr 56.57, 


rnationale 


Exhibited July 2 
Thorburn, 156 
Durham, Eng 


SO. SHIELDS (M) Closes Jane 2 
23 in Public Library. Data: E. C 
Coleridge Ave., So. Shields, County 
land 

TROWBRIDCE (M.C.1.T) Closes June 8 
July 4-9 ot Town Hall. Data: Arthur A 
25 Westfield Road, Trowbridge, Wiltshire, 

BARRETOS (M) 
beginning Aug. 20 
retos, Caixa Postal 285, 
Brazil! 

KING'S LYNN (M.S.C.1.T) Closes June 25. Exhibited 
July 26 to Aug. 8 Data: A. H. Sleigh, King Edw 
VII School, King’s Lynn, Norfolk, England 

COPENHAGEN (™M) Exhibited Aug 
14-28 at Charlottenbergs Art Detar: Aage 
Remfeldt, Society of Pictorial Photography, Havdrup, 
Denmark 


Exhibited 
Gilbert, 
England 
Closes June 10. No fee. Exhibited 
Data: Foto-Cine Clube de Bar 
Barretos, Est. S. Paulo, 


Closes 1 


Gallery 


AUENOS AIRES (M) ore 8. Exhibited during 
September. Data: Pot Buenos Aires 
Fe 1924, Buenos Aires Argentina 

NITERO! (M.C.T) 
Sociedade 
118, Niterei, 


Sante 


Data: 
Postal 


Closes Aug. 1 No fae 
Fluminense de Fotografice, Caine 
Fetado do Rie 
24. Exhibited Sept. 10 ¢t 

re. Date: London 


Brazil 


TRENTO 
Data 


Color 


(Color Division Approval) 
(For listing and approval send dota to Robert 
J. Goldman, APSA, 43 Piymouth Rd. Great 
Neck, L.I., Y 
NORTH Se 
oe 81. Forms 
fornia 
FVERCREEN EMPIRE, Avg. Sept. 9 
Aug. 15. Four slides $1. Forme: Dr. C 
Box 1235, Station A Warh 
SALT LAKE Sept. 7-16, deadline Aug 
slides $1 Reed Wood, Walker 
Trust Co., Salt Lake City, Utah 


deadline 
W. Biedel, 
Bremerton 
20. Four 
Rank and 


Forme 
P.S. A., deadline details later 
LUXEMBOURG, Oct. 11-04 
slides $1 Forms 
sen, Lasembourg 
WAGIC EMPIRE 
ides $1 
Kennedy B 
CHICAGO 
slid 1970 Orchard St 
14, Mlinole 
CLEVELAND, Oct. 
Pour slides $1.25. Forme David 
11907 Marne Ave., Cleweland 11, Ohio 


Sept. 6 


Four 


Rue de 


ieadline Sept. 19 
Rene Jentgen 
Grand Duchy 


Sept Pour 


deadline Oct 10 
Darvas, FPSA, 
SANTIAGO, Now leadline Oct. 22 Pour 
slides $1 Lopes Williams, Huerfance 
1223, Of. 14 Santiag © 

{RIZONA, N Oet, 12 Four slides 
Forms et 
Phoenis 


Arivona State Pair 


Arizona 


Stereo 


(Stereo Division Approval) 


For listing and approval send dota to Dr. Frank 
E. Rice, APSA, 6524 N. Maplewood, Chicago. 


12 stereo slides 
Data 


ROYAL, Closes August No fee, send 
sufficient postage for Royal Phete- 
graphic Society, 16 Princess Cate, London, 5 Ww. 7, 


retura 


England. (Judging by hand viewers) 


Nature 


(Nature Division Approval) 
(For listing and approval send dota to Willord 
H. Farr, APSA, 6024 Dokin Chicago 34, fil.) 


Motion Pictures 


(For tlsting send dota to Alfred Norbury, APSA, 
3526 Harrison St.. Kansas City 3, Mo. 


Closes Sept. 1. Feest 


S|. tem 


Psa ie INTERNATIONAL 


cro, New 


PSA Competitions 


Coier Print Competition Individuals, 4 printe any 
including hand coloring. No fee ter CD 
othere $1 Medale writtes 
eriticiom desired Close: May 20, Datars Joe 
Kennedy, 1209 Kennedy Building, Talea 3, Oklahoma 


members and ribbons 


Slide Competition—All clubs, 
four classes. Medals, ribbons, ete. Fees: CD clube 
free. other PSA clubs $4.00, non PSA clubs, 06.00 
Merle S. Ewell, APSA, 1422 W. 48th St., Loe Angeles 


62, Calif 


National Clab Color 


Individuals, 4 
eligible, 


slides per 
pereen, medals and 
ribbons. Closes Sept. 15, Now. 15, Jan. 1 March 15 
Data: Warren Savery, D Plainfield, N. J 


Slide 
previous 


Nature Competition 


winners not 


sq. Nature i ND 
€ ‘ limit tw from any 
Feb May 15, Date 
stalina, Redondo 


Individua 
te 
winners, Closets 
Galveston 


Pahibitere of those 
process 8 hand 
othere $1. Trophies, 
Close: 20th each 
Wellington 
N. 


Contest of the Stare~Vor Star 
baw, any 
No fee for PD members 


eligible priote 
coloring 
ete Written 
month, final 


Lee, APSA, 


eritique if desired 
close Dee. 2, 1955 Date 


44 Mulberry & New York 15 


in Pee: 61 
Wiggins, Jr 


Stereofor individuals, four slides 
etitions, Data: Pred 
Kisdge 


Contests 


Listing of contests in thie columa ie free 
serve the right to refuse listing to any contest which 


in our judgment exects too much from the entrant far 
too littl return 
PSA Life Photo Essay Contest now cheese 
July 10, 1955. Winners announced Boston Convention 
Firet Price 05,000, other prizes $2,500 $1,500, $1,000 
For set of pictures with captions and essay not over 
1,000 words on any subject. Rules published in Dee 
"HM Journal, entry blenks from PSA, FE. New 
York 22, N. Y. (See entry blank for address to send 
entries.) Life reserves right to buy any entry for ase 
Fditore of Life will be judges. Watch 
pages of the Journal for suggestions which may help 


apen 


at regular retes 


you win one of these big prizes 


Academy of & Sciences, 
6112 Selma Ave Hollywood 28 


25. Write Academy for data 


Stereo, Stereoscopic Arte 


Calit. Closes Sept 


| 
| 
| 
| 
| 
3 
MPD members me entry tree all ether 
lomm and silent. Eahibited PSA Convention, 
Boston thee Data Mire i ice 
Hox 301, York 1, N. Y 
LONDON 
Oet. at 
Salor of Photog ‘ New 
Hor St.. Lenden WI, England 
29; T, Aug Closes Sept. 5. Exhibited during 
lata: State Fair Societa Alpinisti Tridentini, Vie Manci 
Calif 109, Trento, 
July 
Data: See'y., 
pet pre 
nie 
al Branch 
9 
A. B. Falk 
Forms: James B. Milnes Ellen Ave., Stockton-on 
Tees, England 


PSA SERVICES DIRECTORY 


Whe to write fer informatics 


PSA Services 


Camera Clube Pre rh 5956 
idan Pa “ 4 il 

Chapters Missouri Pa 
cilic Bidg., eb iy Olive Su, Louis 3, Mo. 
National Lectures APSA, 335 
W. Séth. New York 19, N 
Recorded LecturesPred H. Kuehl, 
Rock lelend, Ii 
Tepe—Leslie | 
Phoenis, 
Travel M 
International bahibite—Lastern: Luther A 
c/o Rohm snd Hawes Co., $000 
Philedeiphia Penna. Central 
534 South lird La Cross, Wis 
Mary K. Wing, 4088 Pourth Ave., 
Calif 


Sher 


2001 46th &., 


Mahoney APSA, P.O. Bos 1828, 


Antna 


Clement, 
Richmond %&., 
Orlin Gollnictk, 
Western: Mise 
Sen Diego }, 


PSA Publications 


(All inquiries shout circulation should be sddressed 
te PSA Headquarters, 2005 Walnut Phila. 
Ps.) 


PSA Journal 
Seamlord 
PSAT—Peul Arnold, Hon, APSA, 16 Hotch 
Biaghame Ne York 
Coler Division Bulletin Floyd A 
104 Ave, Hollis, N. Y 

Maetion Picture News Bulletin James P 
48 Wear ip F. Rochester, Y 


Don Bennett 
Coon 


APSA, 18 Leonard 


199-06 


Lewis, 
Dobyne 


Creed 


Hale Will son, 07 Midlend Ave., 


torial Division Bulletin 

well Evanston, Illinois 
Stereogram Paul |. Wolle 
104 M Se Bast 
Technical Division News Letter ( 
APSA, 10522 Leake Shore Bivd 


Mary Abele, 1617 Hart- 
APSA, P.O. Bos 3532, 


Hakaneon 
Cleveland Obie 
Maurice H. Lows, APSA 535 


Division Services 
te thet these ore listed by Divisions ond 
vided into three categories, services 
Division members, to individual members 
listed herein are 
aveileble only to members of Divisions 
Divie ‘ sare r year.) 


Color Division 
All 


Send slides to Karl A Boum 
‘ th Ave San Prencieco 21, 


a's erg, 655 Jefferson Ave, 


(Please a 
in some d 
te ALI 
ond 

normally 


member clubs. Services 


Heapital Project 


hoepitel, information from Howard 
Miller Indian Mill Road, Winnetks, Illinois 
Membership Slide | ‘4 


Individua 

Star Ratings in 1416 W 
Calf 

B. Horner, 
Chi 45. Ilinois 
fo) 

Clevwel 


109th 
Anacles 4 


APSA, 2935 Rose- 


Instruction Slide Sete Mrs Andree 
APSA, P.O. Bow 1834, Mise Arizona 
Colee Print Competitionjoe Kennedy 
Oklahoma 
Color Print See ‘ 211 
Rd Ward Md 

Color Print Circuits 
Rd.. Werdour, Annapolis, Md 

Colored Print Circuit lames 
Northam pe te, Northampton Roed 
dan N y 

International Slide Competition 
APSA. P.O. Bow 1828, Phoenis, 
Permanent Slide Collection. 
Library Hoyt L. Reoweh, Johnet Bide 


Robinson 
APSA, 
W eat wood 
Harrison Sayre, 


lll Westwood 


Archibald 
Amater- 


Leslie J. Mahoney. 

Arizona 

George F. Jobneon, 


Charlotte 


Technical Servie W 
5S. 50h Ave., 


K. Resworthy, APSA, 2741 


Cicero 50, Minos 


Clubs 
Hespital Project —Howerd Miller, 
Rd., Winneths, Illinois 


wedging Service far Dr BI 
d.. New Britein, Conn 


59 Inden Hill 


Keston, 410 Blake 


Richter, #39 Beach Ave., LaGrange Park, 
Weat: Wale I Franklin St 
I ‘ i Canada Alasxs @& 


Pred T 


Exhibition Slide Sets ‘ btair 

eame sources listed under Judging Service 

Slide Set Directory Dr Smith, 1708 

Bryan Ave Lake City. Utah 

International Slide Set Exchange—Frank B. Bayless, 

120 Cowell Ave., Oil City, Pa 

Cotes Circuit Mrs Plans, APBA, 
rach alu 

Nationa ‘Cub. Slide Merle 5. Ewell, 

. ‘ W. 48th Se.. Los Angeles 62, Calif 

Coles Print Sete Mies Lowise Keller, 1929 EB. Salano 

Drive Pt Arizon 

Puctorial Gi Mildred Blaha, 4211 

Harvey Ave., Western Springs, Ill. 


ed from 


be Wa 


Motion Picture Division 


5S First 


Annual 
Se Ve 
Book ond Pile ‘Libs ry re Roser 
Miner 
Service —Ernat Humphrey, 4722 


4246 Up 
ton Ave. South, Miner 
Film 
Burk y 
Technical ullio Pellegrini, 
berd Se., San Francisco 25, Calif 


Rev ew 


1545 Lom 


Nature Division 
All 


Leonard A 
Detroit 2, Mich 
— Ludwig Kramer, Cottage 

Y 


Gebhardt, 232 W. 


Print Contest Thurston, APSA, 8611 
Ave 
Instruction Slide Sets 
School, Pleasantville, N 
Exhibition Slide Sete—Harry L 
list Se., Erie, Pa 

Prine Sets-—Howard APSA, 722 W. 168th 
Se . y k 

Albert 
1. Nebrasks 

Slide Study Cirucite Alford W. ¢ r, P.O. Bos 
879, Worlend, Wyo., and Floyd Brown, P.O. Bos 
214, Lensing 2, Mich 
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Scar Ratings —Dr. 
meatloaf Se Port 
Detrow 2 
Slide Warren H 
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P.O. Box 628, Omaha 
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Canada 
Thurston, APSA 


higan 
Savery, APSA, RFD 


Clubs 


Hoepital Slide Sete—Edward H. Bourne, 40 Wood 
Pentield, N. Y¥ 


side Drive 


Pictorial Division 
Individual 
American Portfolios HH I tis, 25 Lillse 
Ave., Davenport, lows 
International Portlolios Ethel 
4146 N. Sherme Bivd Milu 
Star Exhibitor Portlolios -Roy FE 
P.O. Bow lrayton Plains 
Portran’ 
Portlolian Clubs Sten T Ar 
Q. &., Lincoln 3}, 
lic Medal 


Hagen, Secy 
pukee 16, Wis 


Lindahl, APSA, 
h 


ferson, APSA, 3247 

Nebraska 

Award D Marthe Weber 

otf Merit‘ ier E. Dehiby, APSA, 131 

Ave Pvanet ‘ 

Personalized Print Analysie—Dr. John W. Super, 
\ trout M 

Salon Workship ( Jerry Derbes, APSA, 

Northside De Jackson, Miss 


Salon Labels (1 ee etemp) 


128 W 


lames T 
eer Calle Cert Senta Barbera, Calif 
Pen Pale frances Hajicek. 8515 South Yates Ave., 


ago 17, Illinois 


John 


Clubs 


Robert W. Keith, 7325 
Itt, Centrsl: Ray F 
Ave.. Chicago 45, I 

M. Deader APSA, 5556 Canalino Dr., 

Calif 

— Print Circuits e Mu 

mestead Bergenfield. N 

Cub Print Judging Service—Don E. Maasch, 3005 

Teton 

International 

Kisling. 2327 Creighton Ave . 


APSA, 37 


Vernon N. 
Baltimore 15, Md., 


Portiolio of Shook, 5629 Sas 

Pablo Lane, Santa Barbera, Celi! 

Seloa ————,. L. Mahon, APSA, 260 Forest 
¢.. buret, 


Salon 
Lewiston, Idabo. 


Stereo Division 


Individua > 

Personalized Slide Analysio—Max Sorensen, 
Andrews, Fresno, Calilornia 
Individual Slide Competition—PFrederich T. Wiggins, 
Jr., 438 Meacham, Park Ridge, [linow 
Slide Circuits — James W. Stower, 
Times, Detroit 31, Michigan. 
Lange Stercograme Vheeler W 

Se. Petersburg, Florida. 
Detroit 34, Michigan 
Old Stereo Library —| B. D 
fell Royel Oak, 
Tape Recordings Charlie B 
Cincinnati 24, Obio 


S. Dole, 1322-10th Ave., 


1119 


The Detroés 


Jennings, 135 
19635 Regge, 


snnigan, 921 Lomg- 


14 Aster Place, 


Club Slide Sets | { ngwel APSA, 10 
Geneva Ave. Elmhurst, Il 


Instruction Sete—Larle E. Krause, APSA, 
Harper, Chicago 37, Illinois 


Technical Division 

Most of the services provided by the Technical Div- 
ision for the average member are hidden. They ase io 
the line of standards, proctices, and similar things 
that affect all of us but without the service showing. 
TD has sections in Boston, New York, Ithecs, 
Binghamton, Rochester and Cleveland where local 
members meet frequently to hear technical papese. 
Photographic Information—Don J. Mobler, Nels 
eland 12, Ohio 

Traveling Exhibits John F. Er 
ton Ave., Rochester, N. Y 


Services to Exhibitions 
(Recognition, listing and approval of exhibitions 
is handled for PSA by the several Divisions. Who's 
wh st ‘ i annually Notices of 
coming eahibitic ns sh ld be sent to persons listed 

on the Exhibitions and Competitions page.) 


Aid d Standards 
Color—Robert J. Goldman, APSA, 4) 
Road, Great Neck, N. Y 
Noture Willerd H Farr. 
Chicago 34, Til 
Pictorial —Ralph L 
huret, Illinow 
Stereo Front 
Se., Chicago 1, 


Ma Aailing List 
Color— Robert Goldman, APSA, 43 
Rd., Great Neck. N Y 
Nature—Audrey Gingrich 
Detroit 2, Mich 


Pictorial 4 t SA h Se 


5706 


Park, Clev 


alert, 85) Washing- 


Plymouth 


APSA, 6024 


Dakin Se., 


Mahon, 260 Forest Ave., Ela- 


228 N. LaSalle 


Plymouth 


APSA, 706 Hazelwood, 


65 Strong Se., Rochester 21, 


S801 W. 630d 


APSA, 166 W. 
Washington 
Pictorial ( A 
Se.. New York 7, N. Y 
Stereo—Jack Stolp. APSA, 282 Rellehuret 
Rochester 17. N. Y 

Activity Directors are requested te prompdy 
notify the Journal of any corrections end edditions 
to this listing. Deadline is Sth of the month. 


Chicago 


APSA, $0 Church 


Drive, 


Club Members 
marked 


able to clubs as a 


avail- 
to club 


Services 


Services “Club” are 
unit, not 
members as individuals 
restricted to 
This 
PSA 


“Individual” are 
members of PSA 
advantages of 


Why not 


marked 
those who are 
is one of the 


membership join now 


PSA JOURNAL 


| 
| 
10! 
— 
Ce 
Sune Een Polling, 
nee, N. ¥ 
Coloe—Mrs Blanche Kolarik, 
Chi 
= 
? 


GENERAL ELECTRIC ANNOUNCES 


NEW COLOR METER AND FILTER 


TO GIVE FULL CONTROL OF COLOR QUICKLY AND EASILY 
UNDER DAYLIGHT OR TUNGSTEN ILLUMINATION 


€aSY-10-uUSE, just hold General Electric TURN DIAL, aligning red pointer with 
color meter with light-collecting dome fixed white index to get recommended 
facing daylight or tungsten illumination. filter reading for color correction, 


~ 


SCALE CARDS adapt meter for popular 


METER ACCURATELY MEASURES color quality of existing light, SIMPLY READ, in. window on meter back, rec- 
films, filters, including new GE 


suggests corrective filter to use; makes it easy to get normal ommended filter for normal color balance 
color balance in any weather or to exaggerate color effects. and exposure filter factor for best results. filter; see meter at your photo dealer's. 


G-E VARIABLE COLOR FILTER-'2995' 


FITS AMY SERIES Vi ADAPTER; Use new 


ALL - PURPOSE FILTER replaces many ordinary filters; gives you ROTATING ELEMENTS correct color of light; 
filter alone or with G-E color meter; 


control of color balance, contrast, saturation, sky brightness and also give complete control to provide cool 
reflections to help you create the exact color effects you want. through neutral to warm color values see filter at your photo dealer's now 


“Paik TRADED Progress /s Our Most Important Product 


TMANUFACTURER'S SUGGESTED RESALE PRICE 


FOR MORE INFORMATION, write Section 583-2, 
General Electric Company, Schenectady 5, New York G E N E 4 A L £ LE C T Ke | C 


| 
G-E COLOR CONTROL METER-‘49%" 


— 


Two, naturally! 


You need a top-quality miniature camera, of course. And, to 
open up a completely different world of photographic challenges 
and techniques, you also need a second camera. A camera with 
two lenses to take pictures in depth as your two eyes see them. 
A Kodak Stereo Camera. 

Then your picture-taking range is doubled. For some scenes 
are made to be taken in two dimensions, printed big on paper, 
projected big on a screen. Others call for the complete three- 
dimensional realism of stereo. And there are many you'll want 
both ways. 

Summer's coming. Get ready for it with a fine miniature like 
the Kodak Signet 35 Camera, and the sensibly priced Kodak 
Stereo Camera. Come next autumn, you'll have a harvest of 
new skills you've learned, new pictures to show. Your Kodak 
dealer is the man to see. 


Kodak Stereo Camera (top). 
Kodak Anaston Lenses, //3.5 
Lumenized. Kodak Flash 200 
Dual Shutter with 4 speeds to 


Kodak Signet 35 Camera 
(right). Kodak's finest miniature- 
camera lens—the Kodak Ektar 
Lens, //3.5 Lumenized. Accurate 


1/200 second plus “B."’ Quick 
action zone focusing. Automatic 
selector prevents exposure er- 
rors. Spirit level in viewfinder. 
Simplified loading; rapid crank 
rewind; automatic shutter cock- 
ing. Double-exposure preven- 
tion. Price, $84.50. 


coupled rangefinder combined 
with viewfinder. Kodak Synchro 
300 Shutter with speeds from 
1/25 to 1/300 second, plus “B.” 
Ball-bearing lens mount ; double- 
exposure prevention; automatic 
film stop; automatic film count, 
Price, $75. 


Prices include Federal Tax and are subject to change without notice. 


EASTMAN KODAK COMPANY, Rochester 4, N.Y. 


Kodak 
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